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JOHN McCORMACK 
Tenor, Chicago Grand Opera Company 


> aS Aca ANNOTATE a 


See 








Mr. FRANCIS STUART, 


Purit LAMPERTI 
DER 


Teacmen oF SINGING, or THE 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artists. — 
Fraancesco LAMPERTI. 


Studios 1103-4 Carnegie Hall. New York 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS BABCOCK, 

Cagnecie Hatt, New York. 
Telephone: 2634 Columbus 
M. F. BURT SCHOOL, 
ight Stngins Far-Training, Musical Stenogra 
phy, Nx 1 ¢ es in Public and Private 
Sche Musi ecial « ing for church trials. 
k S ) Carnegie Hall. 
Address Br klyn Scl i® Lefferts Place 


MADAM JOSEFA MIDDECKE, 


CUL1 URI 
PERFECT TO 


VOICI . 
PRODUCTION 
seriously de- 


Only student te tudy ; 
sired 04 West Sist St., New York 
PAUL SAVAGE, 

er CUT Rt 
8 Ca:negie Hall, 
New York 
MAX KNITEL-TREUMANN, 
BARITONI 
Culture rt of Singing 
Studi Carnegie Hall i 
Mai addre Fift \ New Rochelle, Nu. F. 
WALTER HENRY HALL, 

Organist a che raster, St. James’ Church, 
New York nduct a "Brov »klyn Oratorio Society; 
extensior ecturer on Church Music, Columbia 
University 4 Weert 116th St., New York City. 


J. JEROME HAYES, 


VOCAL INSTRUCTOR 





an | k Studios, Eight Ave. and s6th St 
Phone o4 Columbus. 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction Coach for 
rofessiona! and advanced singers k 
Residence st 617 West 138tb St., City 


BENEDICT, 
VOICE CULTURE 
so3 Carnegie Hall. 
How Beautiful Voices Are Made, 1ec; Musical Pos- 
sibilities of the Average Voice, 20c; Prospectus, 1oc. 


FRANK J. 


E. PRESSON MILLER, 
rEACHER OF SINGING 
1013 Carnegie Hall 


GORDON, 
PIA INSTRUCTION 
West Eighty-sixth Street Studios. 
West 86th Street, near Broadway, New York 
6910 Riverside Prospectus on Application 


sENIE PAPPENHEIM, 


Telephor umbus. 


VIRGIL 


as7 
Tel., 


EUC 


THE CELEBRATEW PRIMA DONNA. 
Voice Culture it \ Its Branches. 
The Evelyn, ro1 W 8th St., New York City 
Telephone »48 Schuyler. 
MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth St Phone 3552 River 
FLORENCE E. GALE, 
OLO PIANIST 
Recitals and Concerts 
Instructi Leschetizky Method. 
151 W oth St Celephone, 5331 Columbus 
MARY T. WILLIAMSON, 
SOLO PIANIST. 

Recitals, Concert Instruction, 
Leschetizky Method 21 East 75th St. 
"Phone, 1302 Lenox. 

HATTIE CLAPPER MORRIS, 
TEACHER OF DiNGING IN ALL BRANCHES, 
1720 Broadway, Cor. ssth St. 


Tele one 41:17 Columbus 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 

Building, Room 111 

No 140 West gad St. 

Mr. AND > Mas. LOUIS SAJOUS, 

TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiology. 
Residence Studio, 2 West 16th St., New York City. 


HENRIETTA A. CAMMEYER, 
assistant to Dr. Wm. Mason. 
INSTRUCTION—MUSICALES. 
29th St Steinway Hall. 
Phone 2560 Mad. Sq 
Mrs. J. HARRISON-IRVINE, 


Pianist—Accx 
Instruction— 


Ryan 
New York. 





Formerly 
PIANOFORTE 
103 b 


mpanist 
4 oaching 
Telephone, 1350 


864 Carnegie Hall, 
ew York. 
Columbus. 


HENRIE TT ry SP E KE- 
SOPRANO—TEACHER 


Studio, 7 W. 42d St 
Residence, 2184 Bathgate Ave 





SE ELEY, 
SINGING 


ne 4526 Bryant. 
Phone 3967 Tremont 


OF 


THE MUSICAL 





OURIER 














MARY WAGNER GILBERT, 
TEACHER OF PIANO. 

Leschetizky Method. Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall. 


SIGHT READING 


For 





Instrumentalists. 


TROTIN 


Vocalists and 
MME. C 


’Phone 5410 River 
Send for Pamphlet. 


Carnegie Hall 
Studio 805. 


GRAND CONSERVATORY OF Music, 


of teachers and professionals. 
Thorough course for beginners. 
Pres’t, s7 W. 93d St., New 

2147 River. (Thirty-fifth year.) 


“PATTERSON, 
TEACHER OF SINGING. 
West 


Special cor 
Degrees granted. 
Eberhard, 
’Phone, 





ELIZABETH 
SOPRANO 


Studic 257 


’Phone, 


rogth Street 
Riverside. 


AGNES KIMBALL, 


DRAMATIC SOPRANO 


Oratorio Concert Recital 
609 W. 177th St., New York Phone 5798 Audubon 
JANET BULLOCK WILLIAMS, 


rEACHER OF SINGING. 


122 Carnegie Hall. 


FILOTEO GRECO, 





SIGNOR 
Tue Art or SINGING 
Studio: 62 East Thirty-fourth Street, New York 
__ Telephone: 3747 Madison Square 


LOUIS STILLMAN, 


Piano playing according to physiological and 
psychological laws P s 
sig West 114th Street, N. Y. 
Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 
fo. 43 East 21st St., New York City. 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 
AMERICAN CONSERVATORY OF 
MUSIC OF THECITY OF NEW YORK 


(Chartered by Board of Regents.) 
Emit Reyt, Director. 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
rHEORY AND COMPOSITION. 


Grand Opera School, 


Mrs. WM. S. NELSON, 

VOCAL INSTRUCTION anno ACCOMPANIST. 
1524 Chestnut St., Philadelphia, Mon. and Thurs. ; 
89 Main St., East Orange, N. J., Wed.; 1425 
Broadway. New York, Tues. aud Fri.; 6 Oakwood 
Court, Orange, N. 


OTTO W. WITTEMANN, 
PIANOFORTE INSTRUCTION. 
824 Carnegie Hall, New York 


305 East 86th St. 





Tel., 1350 Columbus. 
ANNIE FRIEDBERG, 
Voice Culture, Art of Singing, Sight Reading, 


oaching for Opera, Church and Concert. Ameri- 
can representative of Leonard's Illustrated Musical 
Journal, Berlin. Studio, 5:1 East soth St. Resi- 
dence, 50 Morningside Ave., West. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART A SENGENG. 
ss West 2asth St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manugt Garcia. 


JOHN W. NICHOLS, 
TENOR 
Concerts—Oratorios—Recitals. 


801-802 Carnegie Hall, New York City. 
"Phone, 976 Columbus. — 


HENRY “SC HRADIECK, 





Studios: 








Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Res sic lence Studio, 535 Ww ash’n Ave., Bklyn. 
DUDLEY BUCK, JR., 
VOCAL INSTRUCTION. 
81e Carnegie Hall, New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 


course of school music. Vocal Instruction— 
Choral Direction. 
Address: Metropolitan Opera School, 1425 B’way 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
; Residence, 34 Gramercy Par 
Phone, 3:87 Gramercy. New ‘York City. 


BRUNO HUHN, ~—— 


TE apunE, aie STYLE, DICTION AND REP 
TOIRE FOR VOCALISTS 
The one ston, 231 West 96th St., as York 


EARLE ALBERT WAYNE, 
PIANIST. 
choral clubs. 


Instruction, 
1204 Carnegie Hall. 


Concerts. 
Conductor, 


W. FRANCIS PARSONS, 
BASSO CANTANTE. 
126 West 7oth + 





Instruction. 
hone, 3009 Columbus. 








G LA UDE MAI TLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 
133 Carnegie Hall, New York. 
Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
INSTRUCTION. 
Teacher of the LescuetTizKy 
Hall, New York City. 
EDWIN GRASSE, 

VIOLINIST. 


Manager H. Goprrey 
wien Studic, 161 


PIANOFORTE 
Certificated MeTMop, 


Studio: Carnegie 


TURNER, 
East Bisan Street. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Developed—Style, Opera. 
New York. 


1402 


Voice 
851-852 Carnegie Hall, 


HALLETT GILBERTE, 





TENOR—COMPOSER. 
Compaves of “Serenade,” “The Raindrop, ia ,, The 
Bird,” “Youth,” “Mother’s Cradle Song. 
otel Flanders, 133 W. 47th St. 
*Phone, 3021 Bryant. 
MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
295 Claremo nt Ave., Montclair, | rae § 


“Se OLO Vv IOLINIST AND Instructor. 

ELISE GROSSKOPF, 
Soprano—VocaL INSTRUCTION. 
1204 Carne gie Hall, N 


Mrs. REGINA WAT SON, 
SPECIALTY. Repertoire work with 


Pianists, and the training of teachers. 
46 E. Indiana Street, 


ew York. 


Concert 


icago, Ill. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgan, 
914 Carnegie Hall, New York. 


WALTER L. BOGERT, 

BARITONE, 
Singing. Lectures and Recitals. 
Ave., York. Tel. 5430 Plaza. 


FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River. 
JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 

Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligently 


works with him will find great benefit therefrom. 
EMILIO ve GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing and Lyric Diction. 
"Phone, 5757 Columbus. o1s Carnegie Hall. 








Teacher of 


644 Madison New 








WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 





| ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West zoth St., New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 


EMMA A. DAMBMANN 
CONTRALTO. |): 


Voice Culture and Art of Singing.” Concert and 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West 57th St. 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 
Repertoire and Miction. 

434 Fifth Ave. Tel. 6495 Murray Hil 





New Yort 





MMe. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO ANL 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given tc students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors, 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New Yera 
Tel. 594 Col 


WIRTZ PIANO SCHOOL, 





School for Solo Playing, Ensemble Playing 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West i2ist St., New York 





Mr. AnD Mrs. THE. J. TOEDT 
VOCAL INSTRUCTION. 
Home Studio: 


163 East 62d St., New Yore 





THE BERTA GROSSE-THOMASON 








Brooklyn. 
Branch Srooklyn. 
Studios L Room 16, New York 


, Morristown, N. J. 
, 4207] Main. 





PIANO—ALBER? 
om son Ave. 
. “32 Lenox. 


NSKA, 


Returned from Berlin after nine y« successful 
¢eOncértizing and teachin ( engagements 
and a limited any of pu Address: 

889 St. Nicholas Ave., N. Y. phone, 3050 Audubon, 
Mondays and Thursdays, 1o So. 18th St., Phils. 


THE VON ENDE VIOLIN SCHOOL, — 
58 West goth St., New York. 

Anton Witek, the famous violinist; Her- 

von Ende, Frank Rice. Piano, Vita 

Albert Ross Parsons, Antoinette Ward. 

Adrienne Remenyi, Jacob Massell. 


FIDELLA DARIO, ; 


VOICE TEACHER, C HOR: \L_ DIRECTOR 
Applicants received Wed. 3 to 4; Thursday 1 to 2. 
; _ AND COMPOSER. 

303 Carnegie Hall. Phone, 


MARGUERITE HALL, 
CONTRALTO. 


Oratorio, Concert, Recitals. Vocal Instructiex 
101 W. 78th St. Phone 7048 Schuyler, 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


r Add eet Cuineghe Hall. 
ummer ress: Care of Direction Artistique @ 
Kursaal d’Ostende, Belgique. a 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 


iki HISTORY. 
HISTORICAL LECTURE RECITALS. 
ee Studio: 60 Jefferson Ave., Columbus, 


Violin, 
wegh 
Witek, 
Singing, 








1350 Columbus. 





READINGS WITH MUSIC, 





“Electra,” “Pélleas and Mélisande,” “Salome,” 
“Enoch Arden,” ‘Parsifal,” etc. Instruction. 
Tel. 714 Plaza. 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
35 ceo DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 


of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catal 
apply to Miss ELINOR Comstock, 749 Madison 





(pupil 





Miss GENEV IEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received, 
2 East 6oth St. *Phone, 6109 Plaza 


_W. RIESBERG, - 


607 Carnegie Hall 423 E. r4oth St. hio. Telephone, Automatic, 2294. 
AMY GRAN1, ROBERTO CORRUCCINI, 
78 West ssth St., New York. Vocal Instruction. 


GRAND OPERA REPERTOIRE SPECIALIST. 
one, 
8865 Columbus. ” nto” 
JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 








Studio: 503 Huntington Chambers, Bosto 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiiller. 
78 West oath St. Phone 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Sawyer Musical 
1425 B’way, N. Y. City 
143 Carnegie Hall, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
864 Carnegie Hall. 





Bureau, 








sdantacehane ~TIANO. ORGAN, HARMONY, 
COMPANIST. 











(Subway express station.) 


"Phone. 


8833 Riverside 





Branch Office, Ren ye Courier.” 
os4 Eighth Ave.. near 56th S 
‘Phone, — Columbus. 





Caia Aarup Greene, _ Pianist. 





CARLOS N. SANCHEZ, 


SINGING, 
West 16th St., 


TEACHER OF 


Studio, 2 New York. 
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THE MUSICAL COURIER 


3 








LOIS FOX 


SOPRANO 
29 East 29th Street - 7 - New York 


DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 Bive 


THE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building, 10 South 18th St., Philadelphia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Plerce Building ° Sd Boston 


MARGUERITE MOORE, 
VIOLINIST. 
833 Madison Ave., New York. 


BALL ==: 
MAUD MORGAN 


vesaat T) pin ttl Place, New York 


ao LD Concert 
Organist 


ALL, 243 Wabash Ave, CHICAGO 
KIMBALL MALL, 243 Wabash Av 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Cl 1 Club. | Mendelssoh hn Club 
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CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York 
Phone, 1936 W. Harlem. 


KARLETON HACKETT 


TEACHER OP SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Conc e.. <Orateres, Recitals 
328 Wabash Aveaue - CHICAGO 


CORDELIA W. HULBURD 


PIANISTE | 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Bullding - Philadelphia, Pa. 


Signor DADDI 


Tenor Manhattas Opera Hi 
Voeal Stadio: 51 fast 59th St., 
Tel., 5736 Plaza 


MOTLEY: 


arene 96. ee 

















‘New York 





F 
R 
A 
N 
c 

I 
s 


Hote! Bristol, 122 po 49th Street 
Phone, 3101 Bryant 


TENOR 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
705 Carnegie Hall, or 257 West 86th Street 


MAXIMILIAN 


PILZER 


VIOLINIST 
Coneert Direction M. H. Hanson 
437 Fitth Avenue, N. Y. 








Z=rKZP0% 









LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
HOTEL ENDICOTT Bist ST.. and COLUMBUS AVE.. REW TORK 


FRANZ KOHLER 
VIOLINIST 
MGT. F. W. RUDY 


Wighiand & Center Aves., Pittsburgh, Pa. 


VOCAL INSTRUCTION 
38535 Elk Eiewert® Ae - piteparem: Pa 


RIHELDAFFER 


_ Hazelwood sin ss @ eo: «© 
Ss. F. TROUTMAN 


E. LUCILLE 
MILLER 2 


S. WESLEY SEARS, 
St. James Church, 
22d and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 


siovans! CAS TELLANO 


Maestro di Canto 
IMPOSTAZIOWVE, REPERTORIO, PERFEZIONAMENTO 


VIA'VINCENZO MONT! 49, MILANO 


jR. DE UA MARCA 


Volee Culture Specialist 


CLINTON APARTMENTS 
=) 253 West 42d Street, New York 


/FRANGES 
HEWITT 


WHITNEY Opera Co., London 
Season 1911-1912 








~ fee, Pa. 


SOPRANO 
Address ali Communi- 
cations to 

















Mme. Hildegard devard Hoffmann § 


Graterie aad Jelat Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address: 144 Best 150th St., New York City 





CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Piymouth Church, Brooklyn 


Management : WALTER G. ANDERSON, 5 West 38th St., New Tork 
’Pnone, 349 Murray Hill 





E SOPRANO 
4 ADDRESS 

T 2314 Broadway, New York 
H Tolsphoue. 1630 Riverside 





WM. BEBANN ust 


CONCERTS, 


Studio 13 WEST 42ND STR 


RECITALS, MUSICALES | 


NEW YORK 


a KEYES 


“CON TRALTO 
Concert, Oratorio and Recitals 
Management : Ba QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Welfsehn Bureau 
3 West 34th Street, - New York 
Persona! Address, 2469 Broadway "Phone, 4848 River 





HALL Violinist 


Quinlan International Musical Agency 
1 West 34th Street New York 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Vir 3 A OETE; 


The SAWYER | MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


anist-Accom 
3a $a Calle | "Rome, Num Num a cir 


a 
U 
T 
U 
M 
N 





va oF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
: Plorence, Via del Conti 7. P 2 de 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical [oaetee tJ for Teachers 


Arti 
THE PAELTEN ‘svsvdm 
Booklets—Carnegie Hall—New York 


VON STEIN 
ACADEMY :: OF :: MUSIC 


beg Mt 1907 
HEINRICH “VON IN STEIN, President 


Fifteenth Street and | and Grand Avenue 


LOS ANGELES, CAL. 


JOHN YOUNG 


ENOR 
Lowerre Sunt, Yonkers, N. Y. 


Phone, 237 W. Youbere 
PERLEY 


ALDRICH ‘tins 


TEACH 
1710 “CHESTNUT STREET, sn pri HILADELPHIA 


ORMSBY 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street. New York 














me-cor 
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COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President 


DR. WM. CARVER WILLIAMS, Registrar 


Fall Term now in progress. Students may register at any time. 
Address ———e oth a ae a ny Phone Nos. 4868 and 4869 Harrisea 





MARGUERITE VON SCHEBE 





CONCERT 
Dramatic Soprano 


625 Orchestra Hali, Chicago, iN. 








LAWRENCE CONSERVATORY ‘resis sures. 


A school of quality with noted specialists as instructors 


Send tor Bulletin 





VOCAL INSTRUCTION Estelle BURNS-ROURE 





East 22nd Street 


CONCERT DATES—MARC LAGEN, 434 Fifth Ave.. New York 








ANTON FOERSTE 


PIANIST 


1024 Lawrence Ave. 
Chicago, Ill. 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIS1 
Concerts, Recitais, 
Mosicales 


Teleptone, 1946 Plaza 





EDWARD STRONG 


TENOR 


7 = or a 


Teaghene.” fan River 





Omrarro 


TENOR 


KITCHELL ==: 


1 EAST 42d STREET, NEW YORK 





PIANIST, ACCOMPANIST, COACH 
Fine Arts Bldg., Chicago 
| Stereopticon Musicales in conjune- 


tlon with Anna Shaw Faulkner 





Wit DOENGES "irsie teat 


hone, 4668 Col lumbus 





Education from 20th Season 
beginning to 
tinish Results 
Send for Booklet Unsurpassed 


Piano School and Conservatory 
roll for Winter Term, Week of Janu 


Mrs. A, M. VIRGIL Director 


School Removed to 42 arent 36 Teth Street, New York 





MURPH 


TENOR 
(St. Bartmesomew’'s ) 
WALTER R. ANDERSON, Mer. 
5 W. 38th St., New York 








i: ADKINS 


BARILONE 
Mesagemest : LOUDON G. CHARLTON 
CARNEGIB HALL 
Personal Address: 34 West 44th Street 





VIGTOR HARRIS": " 


TEACHER OF SINGING IN ALL ITS RRANCHES 





Master Sehool for Vielinists. 


ICHATL, 


HUMIL MICHALEK, Director. 


most rigid, searchin an will result in q stron 
Violin School is immeasurably superior to any similar institution 


strong conérmation of the fact that our 
mtry. Year book mailed 
PINE wei BLDG.. CHICAGO. 





Metta K. LEGLER CONCERTS 








DRAMATIC SANS 


RECITALS 








Address: 625 Orchestra Bulldin ° Cnicago, 111. 
i vy Chicago, Ill. 

Teacher oe Geor fy, Png — Berlin; King Clark, 

Paris; Carl B Y.; Geo. Dixon, Toronto; 

Showsene a "Katherine Bloodgood, Flor 

Mas AY, "WEW YORE ence Mulford, Viola Gillette, Maude Berri, Jean 


Met. Overa House Gullding 


nette Fernandez, Edith Miller 
Special Oneratic Training ‘Including Action) 





BENEDIC 


CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER R8. ANDERSON 
5 West 38th Street New York 
"Phone 349 Murray Hill 





RICE 


TENOR 


ZOMEM | PADMT, CEORGE 


T our 1910-1 1 
Has sung to millieas of people 
MANAGEMENT: 

THE SAWYER MUSICAL BUREAU 
251 West 68th St., New York City 


0 





OPERA SCHOOL OF NEW YORK 
Grand Opera Roles and Stage Technic 
In English, French, Italian, German 


SIG. F. TANARA ot Metro A Opera Co. 
ITALIAN REPERTO 


ALBERT MILDENBERG, Artistic Director, 


Room $34 Carnegie Hall, New York 


Pull Equipped Stage for Pupils 





















ering yO- 


pianos 


Git 


The Oldest in America 
The Best in the World. 













CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, 


TERLING Pianos 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bat not too short 


EMERSON PIANO CO. 


“CLARK 
UBERLIN 


OHIO 






MASS. 
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Since the first complete Tschaikowsky program was given 





in Berlin fifteen years ago by Leopold Auer, of St. Peters- 
burg, with the Philharmonic Orchestra, programs of Rus- 


sian composers have been very much in vogue. In fact, 
during the last three years we have had an excess of them 
One of more than ordinary interest was given in Beethoven 


I 
interpreted by Sergei Liapunoff, conductor, and Leonid 


all on Monday evening. This was a Balakirew program 


Kreutzer, pianist, both Russians, with the assistance of the 
Berlin Philharmonic Orchestra An overture to “King 
Lear,” a piano concerto and a symphony in C major were 
performed. This was the first public rendition of the piano 
concerto. It is very difficult for the soloist and the wild, 


almost barbaric character of the finale gives it a strong ex- 


otic character, although the first alleg nd the adagio 





ave greater intrinsic merit as music. The over 
juite different in character, being written more in the spirit 


of romanticism that prevailed in the middle of the last cen- 
Raa ; 





eautiful and appealing music. In the sym- 





the Russian national characteristics <re much in evi 





and the orchestration is brilliant and effective. Mili 
Alexejewitsch Balakirew was born on December 21, 1836, 
in Nijni-Novgorod He was one of the most important 
f the Russian composers who built their edifices on the 
foundations laid by Glinka, the father of Russian national 
music. He received his first musical instruction from his 
mother and he continued his studies at Casan, where he 
also graduated from the university. Later he spent some 
time with the great Russian Mozart disciple, Ulibischew, 
ind it was through access to this man’s comprehensive 


ical library that Balakirew became acquainted with the 





works of the German classicists. In 1855 he went to St 
Petersburg to sit at the feet of Glinka, ebout whom the 
greatest creative talents of Russia were soon grouped, 
such as Moussorgski, Cesar Cui, Borodin and Rimski Korsa- 
kow. In 1862 Balakirew founded a free school of music 
in St. Petersburg. Here concerts were given in which the 
works of the young Russian composers were brought be- 
fore the public. The Czar, Alexander III, took a keen in- 
terest in the young composer, and appointed him director 
f a special body of court singers Up to the time of his 
death, which occurred on May 26 last, in St. Petersburg, 
Balakirew was industrious as a composer. His “Islamey” 
as become world famous. It was a great favorite with 
Franz Liszt. But Balakirew’s overtures, symphonic poems 
is two symphonies, a large number of piano pieces and 


lieder are also beautiful compositions. His very last work 
vas the piano concerto referred to above. The composer 
was himself a brilliant pianist. Balakirew was an interest- 


ing personality; he loved above all things the truth, and he 
lways said what he thought regardless of the conse- 
quences; as a result he was very severe in his judgment 
and made many enemies, and this fact embittered the last 


rs of his life. 





eRe 

The program of George Fergusson’s second song recital 
it Beethoven Hall on Thursday consisted entirely of lieder 
by living composers. There were four groups by Hugo 
Kaun, Manfred Gurlitt, Georg Vollerthun . and Erich 
Wolff. The Gurlitt and Vollerthun lieder are quite new 
ind still in manuscript. These songs are full of interest 
and individuality, and as they were admirably interpreted 





by Fergusson, they made a strong appeal. In his “Hy 
perions Schicksalslied” Erich Wolff has got beyond his 
depth, hut his “Perlen der Weisheit,” which followed, 
plea so well that it was demanded da capo. The same 


ns”; there is a good deal of Strauss influence in this, and 
one is reminded of “Cicilie’ by the opening bars of the 
piano accompaniment. The most valuable numbers of the 
Program were the four Hugo Kaun lieder, “In der einen 
Hand den Stab,” “Fragt mir nicht nach!” “Der Vaga- 
und” and “Wir sassen am Wege.” This is the first time 
since his return to the concert platform ihat Fergusson has 
ing a program made up exclusively of German lieder. 
hat an artist of his musical equipment and perfect vocal 
technic would do full justice to such a program was a 
foregone conclrsion. Fergusson’s audiences are steadily in- 


was true of the final song of his group, “Und alles gehdret 


} 


creasing in size; there were fully twice as many listeners at 
this recital as at his first one given last fall, which is elo- 
quent testimony to the singer’s increasing popularity 
RRR 
A program quite to the liking of every true violinist was 
played by Franz von Vecsey at his second concert on Tues- 
day evening. It comprised the Brahms G major sonata, 


the Bach chaconne, an adagio by Spohr, Cesar Thomson’s 


“Passacaglia,” Tschaikowsky’s “Serenade melancolique,” a 
Wieniawski “Scherzo Tarantella,’ a rondo by Juon and 
Paganini’s “I Palpiti.”’ Vecsey was in fine fettle and he 
gave inspired performances of all these numbers. Of late 
his tone has increased quite materially in warrath and so- 
nority; his technic is impeccable and he is a musician par 
excellence. On a recent concert tour of Italy Vecsey 
aroused great enthusiasm 
erRme*, 

Efrem Zimbalist, the youthful Russian violin geniu 
will make a tour of the United States next season undet 
the management of the Quinlan International Bureau 
Zimbalist’s successes on the Continent and in Great Britain 
have been among the most remarkable events in the violin 
istic world of the past few years Immediately after 
graduating from the St. Petersburg Conservatory as a boy 
of seventeen, he made a profound impression in various 
important cities in Russia, but his Continental career proper 








1 
r 


gan with his Berlin debut; after that, and after his ex- 


traordinary success in London, all the leading musical so- 
cieties of Germany and England clamored for his services 
Zimbalist was the first violinist since Joachim to appear at 

Gewandhaus concert in Leipsic on New Year’s Day; for 
fully half a century that honor was conferred upon Joa- 
chim alone. Zimbalist has been heard with all of the lead 
ing orchestras of Germany, and he is to play this season 
with Nikisch at a Berlin Philharmonic. The violinist is 
now just twenty-one years old and he is a mature artist 
f the violin is 


in every respect. His technical command c 
extraordinary, his intonation impeccable; his tone is re- 
markable for its purity and almost ethereal beauty. The 
young man has the soul of the born artist and his cantilene 
is warm and appealing; as to repertory, he prefers to play 
the great concertos, like the Brahm Beethoven and 
Tschaikowsky, but his repertory comprises the entire mod- 
issic violin literature in its most important as- 





ern and ¢ 
pects. One of the works in which he has invariably been 
exceptionally successful is Bruch’s “Scottish” fantasy; he 
is also very fond of the new Glazounow concerto. Zim- 
balist, in spite of his youth, is one of the most important 
violinists of the day and his American tour will, beyond 
a doubt, be crowned with success. 


mR Pe 


Nearly every week several conductors from outside are 
heard here with one of our big local symphory orchestras 
There were two the past week. These were Kaiser, of 
Vienna, and Hermann Zilcher, of Frankfort, the former 
being heard at the Singakademie with the Thilharmonic 
and the latter in the hall of the Royal High School with 
the Bliithner Orchestra. Zilcher is well known and es- 
teemed here, both as composer and piano accompanist. His 
maner of wielding the baton did not enhan-e his reputation 
in Berlin. One of his principal numbers was the Bach 
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chaconne for violin in Joachim-Raff's almost forgotten ar 
rangement. This was not one of Raff's most inspired 
efforts; there has been only one really admirable transcrip 
tion of the chaconne, and that is the Busoni piano arrange- 
ment; but Busoni, like Franz Liszt, is past master at trans 
cribing works for his instrument Zilcher evidently wanted 
to offer the Berliners something new and surprising, for his 
program also contained two songs by Brahms in Zilcher’s 
own orchestrations. They were not convincing in this new 
form nor did the singer, Berta Manz, who was the soloist 
t the evening, add to the interest of the concert 
nre 

lhe program of the Kaiser concert brought a novelty it 
the shape of a symphonic poem entitled “Flagellantenzug 
' : 


y Carl Bleyle, a young composer whose name has fr 
quently figured on Berlin concert programs this winter 
tie 18 a routined writer fcr orchestra and he has a refined 
sense of color and rhythm, but he does not reveal much ir 
dependence or originality of thought The same is true 
1f Kaiser’s conducting. The men of the Philharmonic are 


quite capable of playing without any conductor and they 


unquestionably would have done the Schubert unfinish 





symphony and the Dvorak symphony 


alone as they did under Kaiser’s baton. However, he is 


op. 95, quite as w 


i very estimable musician; but it takes ymething more 


than estimable qualities to arouse a Berlin audience from 
its lethargy 
RRR, 
Dr. Ludwig Willner still retains the same hold over his 


audience as of yore. The large hall of the Philharmonic 


was crowded to greet the famous lieder singer on Friday 
evening, evhen he appeared in conjunction with his accom 
panist, Conraad von Bos. He sang this time chiefly well 
known classics by Schubert and Schumann, also Brahms 
‘Vier ernste Gesange” and lieder by Grieg, Strauss, Wolf 
and Bendix. Dr. Wiullner’s masterful personality and his 
highly cultured and individual renditions of the songs mac 
a profound impression. Dr, Willnerr will soon give 
three Berlin recitals in which he will sing a 





number of the lesser known Brahms song It 


was upon the advice of his friend, Johannes Brahms 
that Wiillner went on t the concert platform as 
a lieder singer In the early eighties vhen he w 

an actor at the Meiningen Court Theater, Brahms was 
a <requent visitor to that city and Willner used to sing the 
Brahms lieder for hours at a time with the composer at the 
piano. They did this privately only for their own pleasure 
Brahms was so struck by Wiillner’s remarkable powers of 
interpretation that he advised him to giv: up acting and 


make a specialty of lieder interpretation. The entire musi 
cal world now knows with what signal success the young 
irtist followed the famous composer’s advice 

César Franck’s D minor symphony, which has not been 
heard in Berlin for many years, was played at the fifth 
symphonic evening of the Bliithner Orchestra under the 
leadership of Joseph Stransky. The conductor gave an 
excellent reading of the noble work. He also gave a good 
account of Beethoven’s E majcr symphony. Between these 
two orchestral numbers Hugo Heermann played the Bee 
thoven violin concerto in a masterful manner, as I am in 
formed. Heermann has for years taken high 
interpreter of the Brahms and Beethoven violin concertos 
His playing is what the Germans call “gediegen.” Heer 


rane i an 


mann is traveling quite extensively this season with the 
Dutch Trio. This organization rcently made a short tour 
of seven concerts in Spain, which proved to be very suc 
cessful. Conraad von Bos, the regular pianist of the Trio 


was prevented from going, and Rudolph Ganz took his 
place; thus the only Dutch member of the Dutch Tri 
that tour of Spain was Jacques von Lier, the cellist 
mRR 
A broken ankle was what prevented Von Bos from going 
to Spain. He had the misforiune to clip in St. Petersburg 
some five weeks ago, when on a tour of Russia with Dr 
Ludwig Wiillner, and his ankle was so so seriously splin 
tered that Bos was on his back for four weeks 
mre 
Madame Kirsinger’s New Year's reception this year was 
f special interest because of the rendition of a musical 
program made up entirely of novelties. It included sev 
eral works by Emil Frey, the winner of the Rubinsteir 


prize, and nine lieder by Vernon Spencer, the well knowr 
Berlin piano pedagogue. Four piano soli trio for piano 
violin and cello in F sharp minor, a group of five song 
and two numbers for piano and orchestra made up the se 


lections by Emil Frey. He himself ¢ oli 


layed the piano 
nd the solo part of the orchestra numbers, in which he 
vas supported by the pianist, Heiny, of Wiesbaden, at the 
second piano, which took the place of an orchestra. Frey i 
equally gifted as pianist and composer. His works are 
writen in a modern vein and ‘hey reveal excellent ideas 
interesting harmonies and sup: rior technical skill. .In the 
rio he was assisted by Eugenie Konewsky, violin, and Marix 
Loewensohn, cello. The lieder were sung by Mrs. Romeo 
Frick, a lyric soprano possessing a sweet, sympathetic voice 
and a warm delivery. Mrs. Frick, who is a German by 
birth, was only recently married to our young country- 


man. The first group of Vernon Spencer songs, entitled, 
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“In der Vaterstadt,” “Das Meer hat seine Perlen,” “Gute 
Nacht” and “Trost,” were sung by Dr. Piet Deutsch, who 
had learned them on very short notice, and was in con- 
sequence not fully equal to his by no means easy task. Mr. 
Spencer's mcrits as a teacher have long since found high 
recognition here, but these songs show that he is also a 
composer worthy of the consideration of all serious minded 
In fact, seriousness is the keynote of these first 
which are very modern in style and not easily 
understood. Five lieder by the same composer sung later 
by Mildred Faas, of Philadelphia, are written in a lighter 
and more pleasing vein, and they took immediately with the 
One of them, “Du bist wie eine Blume,” was re- 


musicial 


four songs, 


iisteners 
demanded, and a cradle song also proved to be a charming 
bit of writing for voice and piano. Miss Faas, who is a 
pupil of Frank King Clark, has a beautiful, light, flexible 
voice, and she sings with much warmth and intelligence. 
to the songs 


mre 


Petersburg, about 


She did full justice 
Oscar Fried’s troubles in St which I 


resulted in the young conductor being 
the c 


because Fried had said at an orches- 


wrote last week, 


rdered by the government to leave untry and never 


This 


to return was 
tra rehearsal that in Russia anything could be had for 
mone For Fried this is a serious affair, because he had 
won widespread recognition in Russia as a conductor, and 
\ in annual guest at the r.ussewitzky concerts im St 
De er ify and M S W 
rR 
Berlin is mourning the death of Raphael Loewenfeld, the 
director of the Schiller Theater of Berlin. Director Loew- 
enfeld tool keen interest in music, and a couple.of years 
he established popular Sunday concerts at low prices 
that proved to be a boon for poor music lovers. At these 


erts well known artists participated, so that the com 


n people were enabled to hezr for very little money the 
est music well interpreted 
Ree 
lhe Royal Opera House announces that the Berlin pre- 
miére of Humperdinck’s “K6éngiskinder,” which was re 


cently so successfully brought out for the first time on any 


stage at the Metropolitan Opera House in New York, will 
cur next Saturday, January 14 The leading roles will 
e in the hands of Mlle. Artét de Padilla and Messrs. 
Kirschotf and Hoffmat 
nre 
Katharine Goodson is to make tour of thirty concerts 





through the English provinces from February 18 to April 5, 
which will prevent her from returning to Berlin this sea 
much to the regret of her many admirers in this city. 

he will play here again next October, however. Soon 
Berlin appearance last November Madame Good- 
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son played at a symphony concert in Crefeld, where she 
was acclaimed as one of the greatest pianists of the day. 
eRe 
Elsa von Grave is having a busy season of concertizing, 
her time being engaged up to the middle of March. The 
brilliant pianist just scored another pronounced success in 
Dresden, where she will later return for her third appear- 
of the season. She will leave in a few days for 
Vienna, where she will remain for a week, playing in that 
city and neighboring towns. 
emer 


Max Bruch’s new violin concerto, about which I recently 


ance 


wrote, was given its first performance with orchestra on 
Thursday morning in Beethoven Hall. The venerable com- 








BALAKIREW 


M. A 





poser himself conducted the Philharmonic Orchestra, and 
Willy Hess, to whom the new work is dedicated, played 
the solo part. It was not a public concert, but a strictly 
rehearsal, yet some fifty or sixty musicians were 
present. The Philharmonic Orchestra performed a_ re- 
markable feat in reading the concerto right off at prima 
Dr. Bruch did not even stop them 
once, but went right through both movements. He him- 


private 


vista from manuscript. 


self was astonished, and said, “Diese Philharmonicer sind 
Notenfresser!"" The concerto made a profound impres- 
sion, both in the first movement, which is characterized 


by dramatic fervor and striking themes, and in the adagio 


which is replete with poetry and sentiment. The theme 





of the adagio is one of the most beautiful melodies in the 
entire violin literature. The new opus is rather a “con- 
certstiick” than a concerto, as it lacks a finale; nor does 
Dr. Bruch intend ever to add a third movement. Its next 
performance, by Willy Hess, will be toward the end of the 


season. ArtHuR M. ABELL. 





Leila S. Holterhoff Criticisms. 


Although the rule appears to be that it is as difficult for 
two music critics to agree as is the proverbial camel’s 
task, nevertheless Leila S. Hdlterhoff seems to have 
touched a chord in the souls of the critics which is com- 
mon to all of them, for there is remarkable unanimity of 
opinion among them on the singing of this young artist 
Two examples follow: 


Leila S. Holterhoff makes remarkable artistic use of her very 
sympathetic style. The timbre of her high soprano is of silvery 
brilliance and her delivery, without being too spirited, is always ade- 
quately human and illumined with that mild. beneficent waimth 
is ever the indication of pure and artistic feeling.— 


which true 


Berlin Tageblatt, October 29, 1910. 





Mention must be made further of the song recital by Leila Holter 
hoff, whose faultless pronunciation of the texts might serve as an 
example to many of her colleagues; her technical finish and soft, 
warm tone make it quite unnecessary to soften the edge of criticism on 
account of the singer’s blindness. Particular praiseworthy were her 
renditions of the Wolf lieder and Strauss’ “Standchen,” as well as 
Madchen,” with W. Ruoff at the 


musical interpretations.—Munich 


piano, exam- 
Post, Novem 


Brahms’ “Das were, 
ples of characteristic 


ber 11, 1910 





Elman’s Recital Program. 


Mischa Elman will give the following program at his 
recital in Carnegie Hall, Saturday afternoon, January 28: 


eee me SN OU CONE oon vein i's 050 ea vedepseescdeed 3oldmark 
Mr. Kahn and Mr. Elman. 
Sth Sen GO? QUGOE: .6 csc cues obs baddeVeesavasdabepeban Bruch 
Adagio ma non troppo. Allegro inoderato. Allegro. 
Finale: Allegro molto. 

q Mr. Elman. 

He So NNO Sa 6 5 2G Hawn aa 5 ees s-V beaks be 0's'sa.einediauce Handel 
Pt te Sulelr ose SeGSeMEKW CS SOA uOe Keble hs k O's @obbede Max Bogor 
NT cies cee caeeeas sehdecased kwbebdst beers Monsigny-Franko 
MY Sack Fick ese ara ey Seeea ee RORAS CS Heeb Martini-Kreisler 
Schon Rosmarin (Alt-Wiener Tanz Weisen)................ Kreisler 
PK Skid cbeOdees Wak a Damlinn she keh hae eChCer ee Kua Cottenet 
SE <n 05.05 84 bers Riu eieeesedeneeeesccrsctbveress ses ... Paganini 





Elsa Rau Plays Novelties. 


Elsa Rau is a pianist who shows her allegiance to the 
cause of the younger generation of composers by the fre 
quency with which she gives them a place on her pro- 
That she is successful in her interpretations of 
novelties is shown by the following press notice: 


grams. 


Elsa Rau, the pianist, chose for her concert a program made up 


almost entirely of comrositions of younger masters. She is a sym 


pathetic performer. Avoiding all umnecessary externals, she employs 
her well advanced technic only as a means of exhausting the inner 
contents of the works in hand.—Vossische Zeitung, Berlin, Novem 


ber 13, 1908. 
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Caroline Gardner-Bartlett’s Studio Recital. 








Caroline Gardner-Bartlett, the singer and vocal teacher, 
has become celebrated for her 
seek heneath the surface of their art. She stands for all 
that is uplifting, sane and progressive in vocal teaching 
The proper mental attitude toward the singing art is a 
subject which many singers have not considered, but until 
they do consider it their advancement can never be whole 
The question of singing in English, now uni- 
discussed in this 
country, has been taken up 
by Madame Gardner-Bart- 
lett with her usual thor- 
Thursday 


work in guiding singers to 


hearted. 


versally 


oughness. after- 

nocn of last week she gave 

a demonstration at her 

studios, 257 West Eighty- 
ot, 


sixth street, which served 
Leautifully to enlighten the 
audience in the correct use 
of the English language as 
a means of yocal expres- 
sion Madame _ Gardner- 
Bartlett gave the entire 
program in English and the 
songs on her list included: 





The Water ERG cs dc ces daccedwes Fesbeeceucces Fred Field Bullard 
My Heart’s in the High! SOME cdcvneccevecedasavess Helen Hopekirk 
The Land o” the Leal....ccccccece eden snes Center Arthur Foote 
Lady Soins 2c vccvcsesces otetkenn Cine ouc ew nneewees Victor Harris 
Whe RGOWE? cicccecsscccvccesseess eheneeecceee Clough Leighter 
The Bobolink ..ccccccccccvcscceccosecccsenves Theresa H. Garrison 
CRIA. iv cervitdacsssvedetawenares ipa -Edward MacDowell 
When All the World Is Young, Lad...... .Percy Lee Atherton 
Go Not Too Far Beyond My Gaze...... ..Mrs. H. H. A. Beach 
The Clover Blossomts s< cccscccsconsdce .Clara Kathleen Rogers 
O, Let Night Speak of Me. c.ccccccccccce. ccccies G. W. Chadwick 
De Sun Am Boun’ to Shine...... ET ORE Henry Irving Fisher 


Gypsy John (English, by request)...... . -Frederick Clay 
CHILDREN’S SONG Ss. 


lee BOWS éciicccvavcadesFari eweceetutaceceis -Grace W. Lunt 


The Snow Man....cccccccccccccccccscccessccscccs Benj. Whelpley 
Hush-abye, Baby Desissccccccccccccosscvccssecdccwcs Jessie Gaynor 
There Was an Old Man Who Said, “Well” ..... Margaret R. Lang 
BOE odds vc scvstanvducsateersreseccererscucvecsexe Grace Wassell 
Where Go the Boate?..sccccctccesdctcccescvccoeurs Eleanor Smith 
Laces and Pearls (MS.)...ccccccccece Harvey Worthington Loomis 
A Child’s Book (MS.)...ccccccccccceces Harvey Worthington Loomis 


The Argument (repeated by request)...Harvey Worthington Loomis 


Needless to say that American occupied 


places otf honor on Madame Gardner-Bartlett’s program. 


composers 


It was, indeed, a privilege to hear many of these songs 


interpreted with the beauty and insight which the singer 
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of the afternoon gave to them. The songs by Mrs. Beach, 
MacDowell, Chadwick and Victor Harris, in the 
first half of the recital, are in the repertory of many sing- 
ers, but there are few singers whose English equals the 
pure and refined enunciation which Madame Gardner 
Bartlett disclosed. Every word was understood, and thus 
poets and 
cepicted. 
The second half of the recital was devoted to children’s 
songs, and Madame Gardner-Bartlett succeeded admirably 
in imparting the juvenile touches. Jessamine Harrison 
Irvine played Madame Gardner-Bartlett’s accompaniments 
with excellent taste and always with sympathetic under- 
Harvey Worthington Loomis, composer of three 
of the children’s songs, was present, and on request of the 
“The Ar- 
was repeated on demand, and after the recital a 


F¢ ote, 


authors as well as composers were faithfully 


standing. 


singer assisted at the piano in these numbers. 
gument” 
special request was sent up to Madame Gardner-Bartlett 
asking her to repeat “When All the World is Young, Lad,” 
by Percy Lee Atherton. The accomplished singer also re- 
peated the amusing ditty, “There Was an Old Man who 
Said, ‘Well,’” by Miss Lang, of Boston. 
the shortest songs ever written and its humor was enjoyed 

Madame Gardner-Bartlett is a born in- 
faculty combined with a voice of noble 
quality and good enables her to sing songs of 
diverse schools in a manner that meets the approval of 
the most critical. As usual, at these Gardner-Bartlett re- 


This is one of 


on this occasion, 
terpreter ; this 
range 


citals, a number of persons distinguished in the musical 
and social worlds met. Mrs. Oliver H. P. Belmont, Mad- 
ame Jomelli, the Dutch prima donna, Jeannette Fernandez, 
the soprano, and Louis Blumenherg were among those who 


attended the recital last week 





NEAPOLITAN MUSIC. 

Naptes, December 30, 1910 
attended the “Walkiria” 
San Carlo season last 


\ large and brilliant audience 
performance which inaugurated the 
Other operas announced for - the ensuing week are 
and the ballet “Brahma.” 
neRe 
The recent revival of Cimarosa’s 
at La Scala brings to mind several interesting facts con- 
Neapolitan maestro’s life, which may be un- 
MusicaL Courter readers. Cimarosa’s 
centered in the period 1773 to 
some seventy operas, 


evening. 
the “Pearl Fishers,” “Tosca” 


“Matrimonio Segreto” 


cerning the 
familiar to many 
principal activities were 
1799, in whicn short time he wrote 
thirty of which were first presented in Naples. In 1792 
Cimarosa’s masterpiece, “Matrimonio Segreto,” received its 
premiére in Vienna, and in that year Rossini was born 
Cimarosa died in 1801, the same year which witnessed the 
birth of Bellini. 


“Matrimonio Segreto” heads the list of 


the other three 
Seville” and “Fal- 
At its first performance at the court of the Em 
peror Leopold II the genial opera was received with the 


the four greatest Italian 
“Serva Padrona,” 


“Opera bouffes,” 
being “Barber of 


Staff.” 


greatest enthusiasm. At the close of the representation the 
sovereign invited the composer, the singers anl the or- 
chestra to a banquet in the royal palace. After the. ban- 
quet the Emperor prayed the maestro and the musicians to 
return to the theater and repeat the entire opera, which 
they did, in the presence of the entire court. This is per- 
haps the only circumstance in musical history where an 
opera was encored and repeated in its entirety on the same 
evening. 
Rene 

Heléne Irwin, of New York City, 
ful operatic debut at the 
“Trovatore.” 


made a very success- 
Mercadante last evening in 
American has < beautiful dra- 
matic soprano voice, which she uses with much skill, and 
also showed considerable dramatic ability in her stage de- 
portment. 


The young 


Miss Irwin will have a splendid career if pres- 


ent indications prove correct. She received practically all 
of her vocal preparation from the Naples maestro, Carlo 
Sebastian. The American colony attended in large num- 
bers at the debut and the g 


ers and curtain calls. 


t 


ifted singer received many flow- 


RRR 
\dele del Noce, a young Neapolitan pianist, gave a re- 
ctial at the Sala Maddaloni 
positions by Bach, 


on December 11, playing com 
Chopin, Sto- 
jowski and a sonata for piano and violin of her own com- 


posing. 


Beethoven, Schumann, 
[he young lady exhibited fine pianistic training 
and a decided talent as a composer, her sonata showing in- 
dividuality and musicianship. She was presented by her 


teacher, Madame Buonsollazzi, the well known Italian 
pianist 
RRR 
Sunday afternoon Lillian Blackburn, of Providence, 


R. I., was heard in a concert at the Sala Maddaloni by a 
large audience. Miss Blackburn came to Naples two years 
ago for study with Sebastian upon the advice of Caruso, 
and during this short time she has made marked advance- 
ment. The singer has a powerful contralto voice, which 
will carry her to fame Her best numbers last Sunday 
were an aria from Gliick’s “O 


“Gioconda,” del mio dolce 


irdor” and lieder from Schumann. 
RRR 
Maestro Vigna, formerly musical director of the Metro- 
politan Opera, New York, 
Opera, is in Naples. 


and more recently of the Lisbon 
CLaupe REppiss. 





led forth to 
musical entertainments he does not care for will appreciate 
he following: 

“What made you start clapping your hands when that 
woman stepped on your foot in the tramcar?” 
Cumrox. “I thought 
and the girls were having a musicale at home, and 
one of them was signaling that it was time to applaud.”— 

Bits 


Many a man who permits himself to be 


“I was dozing,” answered Mr. 


mother 
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M bh ¢ Post, Munich, Nov. 1, 1910. 
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VIOLIN VIRTUOSO now con 
certising im Euro 

“The tradition of JOACHIM espe- 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Vons- 
ische Zeitung, of Berlin. 

“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.—Deutsche 
Tages Zeitung, of Berlin. 
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recent Philharm« 


leischer-Edel were the 


ce, finesse and poeti 
schumann 
“Reve 


of 


lopin, the 
Marsch” 
lendelssohn and ¢ 
twithstanding her 
ocally, owing 
she 
warmth 


holly with 


pretation ol the leder He 


the aria from Rubinstein’s 


hestra rose grandly 
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DRESDEN 


icert 
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tion drew 
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a large 


themes 


and 
PI 


also played with 
*Konzertstuck”’ 


concerts ¢ 


Liszt 
sharp minor nocturne of Chopin as 


I 


( 


] 
also 


lanta 


reputation, 


at the piano the 


ad 


Op 


the 


syinphony of 


its 
that 
Liszt’s 
orchestra 


wo! 


we 


79. 


rhe o 


iety 


ith its two selections Stransky, 


RnR es 


nic, 


concerto, 


a 


th 


enthusiasm prevailed. 
f the 
concerts I 
o hav 


the 


wh 


oloists 


Sy 


an¢ 


Ange lique’ 


nd 


ite come up to local expectations here 
to some | 


nevertheless did 





Courier, l 
16, 
December 


Bluthner 


24, 1910 ) 

Orchestra 
Jesides 

its 


audience 
Schumann with 
the bassoons 


impressions 


for 

happy 
stream so rich in 
“Die Ideale”’ and 
and piano, 
k achieved much ef 
alth of technical re 

Without much fire 


with 


arrives nevertheless at success by 


rchestra did wonders 
Tey ealed 
This at 
Music’ 
Dresden deserves 
city s 


e leader, an 
Friends of 
or 


interests Of our 


{ the 
en Prof. 
Sauer charmed with 


Was 


season 
Sauer and 
in his beautiful de 
added the 
of Rubinstem, and 
the E 


1 later he 


minor scherzo 
Frau Fleischer 
Not 
iollowness of tone in 
not seem to throw 


and abandonment into the in 


best work was shown in 


“Feramors.” 


Olsen and his 


to the occasion and accompanied 


Prof. Sauer in splendid manner. 
nme 
\t the concert of Juliette Wihl I heard the first part of 
program, which contained numbers by Bach, Daquin, 
Beethoven, Rameau, etc, The pianist has tonal volume 
and virile conception, as she demonstrated in the Bach- 
iszt prelude and fugue in A minor. She possesses highly 
hed technic, general facilty and sympathetic touch, 
it lacks poetic charm, fine tonal shading and nuance 
For a pupil of Leschetizky she showed less “singing” tone 
in we are accustomed to hear from disciples of that cele 
t hool 
RRR 
\t ie musi soirée of rl, Natalie Haenisch I heard 
the best programs of the season. She is the happy 
ier Of unusually talented pupils, such, for instance, 
iri. Mathei and Miss Ruth Dunford, not to omit men 
I Jinda-Koeva and others, Not only were these 
eptionally beautiful, but the young debutantés all 
ith the musical feeling and expression which one 
he mly from older artists as a rule. In their perform 
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aided by the sympathetic accom- 
Correpetitor Che guests included 
many musicians and lovers of music from Dresden’s high 
est circles, among whom were the Grafin Einsiedel and the 
Eulenburg. ‘Lhe fine work of the pupils of the 

found a hearty and warm reception and recogni- 
served and ‘‘Gemuth- 


ances they were iii 


paniment ot Hurtgen. 


Grafin 
hosteess 
tion 


Alterward reireshments were 


lichkeit” reigned. 
RRR 

The Christmas celebration of the Ladies’ Club passed off 
successfully. There was a large tree brilliantly illumin- 
ated, and the program was well adapted to the festive 
occasion. A “Weinnachtslied” was impressively rendered 
by Bleichréder. Fri. Matthaes and Frau 
Kronheim, and the two last mentioned added numbers 
from Spohr and Bach. A “Weihnachtschor” was sung by 
the members of the club, under the direction of Frau Froh- 
A touching and charming Christmas tale by An- 
dersen was recited by Miss Winder Johnson, daughter of 
the such natural and impressive 
The beautiful 


Frau Baronin 


berger, 


American vice-consul, 
fashion that it moved all its hearers deeply. 
Cornelius were adequately 
interpreted by Frau Reuss-Belce. 


Christmas cycle of songs by 


RRR 
rhe Lieder-Abend of Frau Margarete Knothe-Wolf was 
an event of interest. She was accompanied by her hus- 
band, a number of whose songs occupied an important 
place on the program, These are modern lieder, for they 
present the tonal picture quite as much in the accompani- 
ments as in the vocal parts, There were songs, too, by 


which seemed rather exacting in their 
who threw herseli 
musical delineation and 


Reger and Strauss, 
demands upon the voice of Frau Wolf, 
with evident earnestness into the 


interpretation of her numbers and thereby struck a re- 
sponsive chord in the hearts and minds of her hearers 
The songs of Herr Knothe which seemed most pleasing 
were “Die Amsel,” “Widmung” and “Herbst-Stimmung,” 
and these should bid for a large share of popularity. 
RRR 

A performance somewhat new in style attracted a fairly 

large audience to the Vereinshaus Friday, December 2. 


It is called a “Sprechtondichtung,” but is in fact a collec- 
tion of poems for which Herr Paul Colberg has written 
suitable music. The main content of the whole is 
of Pierrot, his sufferings and renunciation, 
and the poems are partly of a very serious character, com- 
with the of the “fool” and 
Satirical views and expressions on life in general. 
A violin solo 
portrays Pierrot’s passionate longing, a xylophone solo his 
laughter, are some tonal pictures of Colum- 
Colberg’s whole attempt seems to be that 
of writing music for its one great and principal object, 
namely, that of expressing the emotions, and while he does 
not arrive at any great heights, yet he succeeds in finding 
adaptable music for all the different moods and feelings 
portrayed to us in the poems. As a combination .of sym- 
phonic poem and melodrama this would seem to be an at- 
tempt at something absolutely new. 


some 


the love story 


bined cynical wit and humor 
some 


rhe poet himself appeared upon the podium. 


Then there 
bine’s dancing. 


E. Porrer-FRISSELL. 





MUSIC IN UTAH’S METROPOLIS. 


Sart Lake City, Utah, January 9, 1911. 

Charles Peters, formerly of Leipsic, but recently of St. 
Louis, is one of the latest additions to the music colony 
of Salt Lake. Mr. Peters is planning to open a school 
of music shortly at the Y. M. C. A 

RR YD, 

Che Norwegian Male Chorus, under the direction of 
\nton Pederson, holding weekly rehearsals in the par- 
lors of the Graham Music Bureau and making rapid prog- 
ress. On the occasion of ‘the centenary of the adoption 
of the Norwegian Constitution, to be held in Norway in 
igi4, the members of the chorus contemplate making the 





trip to their native land, and preparations are already un 
der way. These singers appeared in a very successful con 
cert in the Twelfth Ward Chapel last Monday evening. 
RRR 
C. F, Stayner, a Salt Lake piano teacher and composer 
has completed the score of his historic opera, “Columbus.” 
Those who have heard selections from this work praise it 
highly, Mr. Stayner plans to present his opera in this city 
shortly. 
nRer 
The writer is in receipt of a communication from Hazel 
Barnes, who is now studying voice in Paris. She reports 
rapid progress and is delighted with her studies. Before 
going to Europe Miss Barnes was a pupil of Hugh W. 
Dougall. 
unpre 
Salt Lake to lose one of its most tal- 
ented Irene Kelly, 
enviable position in this city. Her voice is a pleasing so 
prano of high range, and she is equally at home at the 
piano. Miss Kelly took part in all the important musical 
affairs of the city and she will be missed by her numerous 
friends. The young lady was married to Frank Williams 
of New York City, on New Year’s Day, and left the fol 
American metropolis, where she will 
continue her musical education. While Salt Lake 
to lose the gifted musician, her many friends and admirers 
here all join in extending to Mr. and Mrs. Williams their 
best wishes and congratulations. 
RRR 
J. T. Hand, tenor, who recently returned from several 
years’ study in Berlin under Fergusson, is planning a re- 
cital at the Salt Lake 


Cupid has caused § 


musicians in who has gained a most 


lowing day for the 
is sorry 


Theater shortly. 
Frep C. GRAHAM. 





Mary Cracroft at MacDowell Club. 
Mary Cracroft, an English pianist, gave a recital before 
the of the MacDowell Club and their friends 
evening, the club Metropolitan 


members 


last Tuesday in rooms, 
Opera House Building 
Miss 


compositions of 


the 
of 


Cracroft’s was devoted entirely to 
The 
the program was interesting and served to show the de- 
velopment of the new musical language under the subtle 
touch of its projector, for Debussy holds a unique place 
in the world of music. 
Mozart, Chopin, 

Miss Cracroft played with taste and with 


understanding of the compositions selected for interpreta 


program 


Debussy chronological scheme 


He created a distinct style, as did 
Grieg and Wagner. 
a thorough 


tion, which were: “Deux Arabesques,” “Ballade” and 
“Danse” (1900), “Toccata’’ (1901), “Pagodes,”’ “Soirée 
dans Grenade” and “Jardins dans la Pluie’ (1903), “Hom 


age a Rameau” and “Mouvement” (1905), “Dr. Gradus ad 
Parnassum,” “The Little Shepherd,” “The Snow Is Danc- 
ing “Polliwog’s Cake Walk,” from Children’s Corner” 
(1908), prelude. 





Gruppe Guest of the Meachams in Cincinnati. 

Mr. and Mrs. D. B. Meacham have with them this week 
as their house guest Paulo Gruppe, a noted Dutch cellist, 
who has stopped over for a short stay here en route 
East from a concert tour in the West. Mr. and Mrs. 
Meacham will give an informal evening of music with Mr, 
Gruppe as the soloist during the week, having in for the 
informally a few of their friends to hear Mr. 
Gruppe play. The cellist is the son of a painter, who is a 
close friend of many years of the Meacham family. Dur- 
ing his Western tour Mr. Gruppe has been the soloist with 


occasion 





the Chicago and St. Louis orchestras.—Cincinnati Times 
Star. 

Paul Scheinpflug is winning renown in Ko6nigsberg 
(Prussia), with his leading of the symphony concerts 


there. 
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Wasuineton, D. ¢ January 18, ror 
fhe appearance of Dagmar de Corval Ruebner as solo 
ist with the Washington Symphony Orchestra on Janyary 
She played 


17 was a notable event in musical circles here. 
on this occasion the piano concerto by Mrs. H. H. A 
Zeach ~with a brilliancy that was exquisite and an inte:- 
1f both the com- 


pretation that displayed the inner feeling 
Her technique was faultless and her 
cheracter about 


poser and the artist. 
style and finish artistic. There was also a 
the rendition of the composition that made an added at 
traction. Although Miss Ruebner is well known in social 
official and diplomatic circles here, having played at the 
White House last season and having appeared frequently 
in the legations and the homes of many of the social lead 
ers, this was her initial public bow in the Capital City. The 
numbers given by the Washington Symphony Orchestra 
inder the direction of Heinrich Hammer, were “Siegfried 


Idyll” (Wagner), “Les Preludes” (Liszt), and “Sigurd 


Jorsalfar” (Grieg). ‘lhe orchestra played even better than 
it previous concerts of the season. The modulations, th 
lights and shades and the attacks were all excellent. Mr 
Hammer deserves much commendation for the work he has 
thus far gotten out of this organization 
RRR 

\lthough her playing of the Beach concerto was the cause 
of Miss Ruebner’s present visit to Washington, she has by 
o means allowed that to be the only thing she did in this 
city. In fact, she was not permitted to leave without having 
luncheons, dinners, teas and various other attentions show- 
ered upon her by Mrs. John R. McLean, Mrs. Anderson 
and her charming daughter, Mrs. Emmonds, the German 
\mbassador and others of the diplomatic corps. A neat 
souvenir which she received at one of the luncheons was a 
miniature piano. Mrs, Ruebner accompanied her daughter 
on this trip, while Prof. Ruebner came down from New 
York for the concert. 

nre 

No more auspicious opening could have been made for 
a concert tour than that accorded Madame Lillian Nordica 
on January 16 in the Columbia Theater. So great was the 
demand for tickets that additional seats were placed in the 
rchestra space and the topmost private boxes (which are 
At the open- 
anding room only” was all that could 


never used) were sold to ardent purchasers 
ing of the concert “st 


1 


he had and that was sold to the limitations placed by the 


‘ ial 
Madame Nordica gave a program which 


fire department. 
thoroughly pleased her audience, though it contained but 
one aria, that from “Madame Butterfly.” Ten songs in 
German and English were what the recital called for, but 
the audience demanded many more. In some instances the 
song was repeated, while in others a new number was 
given. In the middle of the concert the great diva was 
showered with flowers, and at the conclusion, after a dra 


matic rendition of “Der Erlkonig,’ the audience positively 





refused to leave their seats until Madame Nordica gave an 
encore Ten acknowledgments did she make, but th 
people wanted a song and they clapped and waited until 
they got it 
Ovation in this, his home city. 


Myron M. Whitney was also accorded a big 
Several times he was called 
before the audience and w:s obliged to respond to many 
encores. It has been some time since Mr. Whitney has ap 
peared in Washington, and everyone was glad to hear his 
beautiful deep tones and fine interpretation of the ballads 
Madame Nordica was in excellent voice, and her trills and 


sustained notes were especially beautiful. Romayne Sim 
mons was heartily received in the opening piano number, 
the Chopin Polonaise, and his accompanying throughout 
the program with Madame Nordica added to the artistic 
interpretation of the vecal numbers. Madame Nordica 
remained in Washington several days and during that time 
she gave much advice to mus.cal aspirants in her apart 
ments at the New Willard. Madame 


erous in this respect and she has left many happy, encour 


Nordica is very gen 


aged students in this city. Manager Shipman has every rea 


son to expect an exceptionally successfully tour 
Bee 
Che Rubinstein Club, the largest women’s choral club 


in this city, gave its first evening concert of the season on 
January 18, with Reed Miller as the visiting soloist. The 
club sang a number of selections which showed its vocal 
powers Mrs. A. M. Blair is the director The delicat 
strains were particularly attractive and the roundness and 
volume of the tone most artistic. Mr. Miller sang in his 
usual finished style and was heartily received. The audi 

e was a brilliant one, embracing official, social, diplo- 
matic and musical circles 

RRR 

Che first month of the new year that has opened so 
auspiciously for the musical season will close just as full 
of music, for Washington has scheduled to appear during 
the remainder of January Schumann-Heink, Gadski with 
the New York Philharmonic Orchestra and the Flonzaley 
Quartet. 
New Orleans French Opera Company and perhaps the Met- 
ropolitan Opera Company from New York, and other great 
artists W. 


Alice Preston Sings at Hotel Plaza. 


Alice Preston, the American soprano, is in great demand 


Later in the season will come Busoni, Elman, the 


for social functions. On Thursday evening last she sang 
the following songs at the annual entertainment of the 
Woman’s Municipal League in the ball room of the Hotel 
Plaza: 

“Si mes vers avaient des ailes’ (Hahn), “Norse Maid’s 
Lament” (Hecksher), ['schaikowsky), “Dans 
Abbaye” (Fauré), “The Captive Maid” 
( Bizet) 

(Saar) 


“Serenade” 
les Ruines d’une 
“Sandmannchen” 


(Cadman), “Pastorale” 


ballatella, from 


(Brahms), “The Gray Dove’ 


Pagliacci” (Leoncavallo) 


SECOND TRANSCONTINENTAL TOUR 


“NEW YORK’S MOST UNIQUE ORCHESTRAL ORGANIZATION” 


Russian Symphony Orchestra 


MODEST ALTSCHULER, Conductor 


NINA DIMITRIEFF, Soprano 
FRANK ORMSBY, Tenor 


—SOLOISTs—— 


LEALIA JOEL-HULSE, Contralto 
BERTRAM SCHWAHN, Baritone 





Management: J. E. FRANCKE, 24 West 3ist Street, New York 





J) HAENSEL & JONES, 1 East 42d Street, - - 


ALESSANDRO BONG! 


The World Famous Tenor, King of Bel Canto 


Concert Tour, Season 1910-11 


MANAGEMENT: 
New York 


t with A. CARBONE, Carnegie Hall, New York) 





(By Special Arrang 


At Plano, HAROLD OSBORN SM.TH 








Bispham's Love for English as Song Language. 


Regarding David Bispham’s enthusiasm for the use olf 
the knglish language in singing, an admirer writes “An 
irtist of his capacities and one who has proven himself 
vefore the public in the most exacting roles and programs 
has earned and won a right to theories of his own. This 
Mr. Bispham maintains in the face of the critics’ scoffs or 
neglect. It seems fair to enter a protest in the baritone’s 
favor to the effect that an artist of Mr. Bispham's caliber 
leserves naught but the most respectful treatment. Mr 
Bispham maintains three points, namely: The importance 
of good singing in the English language, the artistic mer.t 
of cantillation, and the importance of helping native com 
posers to a hearing. ‘[hese three points he manfully dem 
onstrated in his first New York concert this season 

“One cannot help admiring the way in which Mr. Bis 
pham stands to his guns Being descended from good 
Quaker stock, and therefore used to speaking when moved 
by the spirit, Mr. Bispham delivered his text at his con 
ert in October before beginning his program It was so 
exceedingly effective that it will bear quotation here. The 
text was taken from one of the Apostle Paul's Epistles t 
the Corinthians, in which Paul to the Gentiles made a plea 
tor speaking to the people of his time in a language they 
could understand. The text follows: ‘But now, brethren, 
if I come unto you speaking with tongues what shali | 
profit you? Kven things without life, given a _ voice, 
whether pipe or harp, if they give not a distinction in the 

unds, how shall it be known what is piped or harped 
So also ye, unless ye utter speech easy to be understood, 
how shall it be known what is spoken? For ye will be 
speaking into the air lf, then, I know not the meaning of 
tl What is it then? 


he voice, I shall be to him a barbarian 
| will sing with the spirit and I will sing with the under 


standing also.’ 


Gadski’'s Recital Program. 


The following 1s the program which Madame Gadski will 
sing at her annual New York song recital in Carnegie Hall 
| 


luesday afternoon, February 14: 


| iebesbotschaft Schubert 
iitanei Schult 
rhranet - Schumann 
Wer Ich Fr len Garten Gel Schuman: 
I Arme | Schumann 
I I s Schumar 
bru igsnacht schumann 
l'ruhlingsgedrang ‘ ‘ Franz 
Fur Musik . es . Franz 
Churchyard . . Franz 
When I Walk in the W $ Franz 
ringtin and Love Franz 


l-eldeinsamkeit Brahms 


Meine Liebe Ist Grin... ‘ Brahms 
Im Treibhaus (by request) , Wagner 
Zueignung .. Strauss 
Ein Schwan : cteeucee . Grieg 
The Little Gray Dove 3 ovee cools V. Saas 
One Gave Me a Rose... ; eae ‘ E. Schneider 
Dearest ... : ‘ 7 -+++-S. Homer 
Eesteap «ee ; ° ‘ W. M. Rummel 


Rudolph Krasselt, conductor of the Kiel Opera, has been 
engaged to succeed Herr Riedel, deposed leader of the 
Braunschweig Opera, who lost his position through a con 
flict with one of the singers and later with the intendant 
f the institution 


venrictt’ WAKEFIELD 


MEZZO SOPRANO 
METROPOLITAN OPERA HOUSE, NEW YORK 


Direction: ANTONIA SAWYER 
1425 Broadway - - New York 


DAN BEDDOE tx 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
1 WEST 34th STREET, NEW YORK 


ALBERT SPALDING 


SEASON 
EUROPE, 1910-1911 anttae AMERICA 
Gesagenest,  Astcialian cele Management, 8. E. Johasten, 
\ . 1133 Broadway, Sew York 






































HE STEINWAY PIAN 





CHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction : THE QUINLAN INTERNATIONAL MUSICAL AGmnS Successors to the eames Bureau. 


Tour Now Booking 


1 West Mth Street, New York 
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ST. CECILIA CLUB CONCERT. 








It is no longer just to charge the men and women in 
New York society with a lack of interest in musical affairs. 
Many from this class are sincerely and actively engaged 
in supporting the opera, the concerts by the Boston Sym- 
phony Orchestra, the New York Philharmonic, and the 
Volpe Symphony Orchestra, and there are other musicales 
of a semi-public kind to which rich people contribute gen- 
erously. Another organization in which many of them are 
devoting time and money is the St. Cecilia Club, which 
gave its first concert of its fifth season Tuesday night of 
Waldorf-Astoria. Many of the active 
members of this club, that is, the singers, are women of 


last week at the 


wealth and social influence, and all of the associate mem- 
bers are socially prominent. The concerts by this club are 
dignified and exclusive affairs. From the size and char- 
acter of the audience in the ballroom of the Waldorf last 
week, it is quite evident that those managing the concerts 
are more concerned about quality than quantity. There 
was no crowding and no overflow and for that reason as 
well as for the reason that the music was good, the con- 
cert was very enjoyable 

The singers occupied their usual seats on the stage, 
which was set with a concert grand piano, an organ and 
adorned with growing plants. Victor Harris, the musical 
director, was warmly received when he appeared to lead 
the club in the first group, which were sung in the original 
French. The order of the program follows: 
La Vierge a la Crech ..Cesar Franck 


Les Trois belies 
Arranged by Pauline Viardot 
St. Cecilia Club. 

Little Papoose on the Wind-swung Bough....... Charles W- Cadman 
How Is the Month of Maying? ‘<epevedine sam Templeton Strong 
St. Cecilia Club 

Songs— 
Allerseelen . 
Lauf ver Welt 
Liebesgluck 


David Stanley Smith 
; Schubert 
women’s chorus and baritone solo by 


The Sleeping Princess .... 
An die Musik 
(Arranged for 


Louis Victor Saar.) 
Land Sighting TTT TT TIT Te TTT Tee Grieg 
(Arranged for women’s chorus and baritone solo by 
Arthur Claassen.) 
St. Cecilia Club and Mr. Werrenrath. 
Sh Bheowend Pathe ens scsasdasakdied saved sts beraed Liza Lehmann 


(A vocal 


intermezzo for chorus and four solo voices.) 

St. Cecilia Club. 
...+++Edward MacDowell 
.-.-Mrs. H. H. A. 


Summer Wind 
The Year’s at the Spring...... eee 
St. Cecilia Club. 


Beach 


»vungs-— 
A Little Way OT TST CT TCT TTT reece Victor Harris 
BD Pee, Baer Tees cic 000k 0ss weidcdtionevcas F, Morris Class 
PRUGNTEE: 6 boc ne cawedcnee ded crdcahns cceoseseee der Bruno Huhn 


ROE Svcd pouv is ob6o6b-00b50swenssdasedsnbiones Tschaikowsky 


Chorus of Reapers 
(From Eugene 


9000900 0660 sss 066s o0b0 6000004 Tschaikowsky 
Onegin, arranged by Victor Harris.) 
St. Cecilia Club. 


Ihe singing of the club last week showed marked im 
provement; the tone quality was warm and beautiful and 
the phrasing refined and the enunciation worthy of, praise. 
One does not always take these semi-social, semi-musical 
but on this occasion there were composi- 
merited serious consideration. The _ uplifting 
Kranck, “The Virgin at Her Cradle,” and the 
charming old chanson of the fifteenth century, arranged 
by the late Pauline Viardot, opened a night that interested 
even those who prefer their music undiluted or free from 
ocial “fuss and feathers.” These songs sung in French 
were followed by the Cadman and Strong songs, sung of 
ourse in The fascinating 
Cadman song sent bodies of the listeners 
waving to and fro 
lelightfully 


events seriously 
tions that 


number by 


English, and pure English 
rhythms of the 
It proved a delightful song and was 
sung and rapturously applauded. 

Reinald Werrenrath, the assisting soloist of the night, 
was in superb voice and his noble style of singing as well 
is admirable German diction in the group of songs by 
Strauss, Grieg and Wolf, brought him an ovation. He 
was compelled to add an encore 

“The Sleeping Princess” by David Stanley Smith (as- 

tant pre f music at Yale University), dedicated 
by the composer to the St. Cecilia Club, was sung for the 

t time | rhe text, by Robert C. Rogers, 
ists of three romantic verses which describe the prin- 


fessor 


t Tuesday 


lreaming of love. Mr. Smith has to some extent 
ht the poet’s fancy; the impression, however, was not 
and strangely enough no number of the 

‘ lifferently received. Perhaps if this 

fter music of a kind inferior to the 

Wolf, or preceded a work 

ibert sublime song, “An die 


Musik,” “The Sleeping Princess’ would have made more 
of a stir. 

The arrangements of the Schubert and Grieg numbers 
were excelletitly done. There were, however, some smiles 
when certain individuals first read that an arrangement 
for women's voices had been made of Grieg’s “Land Sight- 
ing,” which was written for male chorus with baritone 
As one humorist said aptly: “If women keep on 
forging ahead as they are doing and men keep up their 
efforts to enable women to attempt feats in the masculine 
domain, there will be nothing left for men but to saw 
wood.” The club in its singing of the Grieg number did 
all that was expected, but the stirring climaxes (which are 
possible only when men give this work) were missed. 


solo. 


A composition that created much enthusiasm was the 
intermezzo by Liza Lehmann, entitled “In Sherwood For 
est.” This is one of the best things Madame Lehmann 
has composed and it is surely destined to become as popu- 
lar if not more so than some of her better known works 
The score is admirable, reflecting in every measure the fairy 
features of the text. It was admirably sung under Mr 

The solo voices, members of the club, 
The names of the soloists were not an- 
(This is a private club.) The text for Ma- 
dame Lehmann’s intermezzo is by Basil Hood and it deals 
with the nymphs of the forest in the time of Robin Hood 

The numbers by Mrs. Beach and MacDowell afforded 
more exhibitions of beautiful choral singing. Then Mr. 
Werrenrath delighted in his group of songs sung in Eng- 
lish as he had done earlier in the evening with his Ger 
man lieder. The songs by Harris and Huhn added to the 
good things of the night and the last Tschaikowsky num 
kind New 


Harris’ direction. 
were delightful. 
nounced. 


bers, closed one of the best concerts of the 
Yorkers have heard. 

Charles Gilbert Spross, the piano accompanist of the 
evening, performed his work with his usual painstaking 
care; Dr. Gerrit Smith officiated at the organ in the finale 
of Grieg’s “Land Sighting.” 

The officers of the St. Cecilia Club are: 

President, Mrs. Frederick Edey; vice-presidents, Mrs 
den, Mrs. C. S. Keating; honorary vice-president, Mary R. Callen- 
der; treasurer, Katherine Lurch; secretary and librarian, Caroline 
E. Lewis; executive committee, Mrs. Frederick Edey, Mrs. Henry 
Burden, Mrs. C. S. Keating, Mrs. Thornton Chard, Ethel Elliot, 
Katherine Lurch, Caroline E. Lewis, Alma Wallach. Mrs. James 


Belden Gere, Helen McLean; membership committee, Alma Wallach, 
chairman, Mrs. Edward Stout; conductor, Victor Harris 

The active members include: Mrs. Henry Burden, 
Louise Barrows, Florence Bronson, Mrs. Wilson H. Black- 
well, Mrs. B. Bamberg, Mrs. A. C. Brown, Mrs. Clarence 
Busch, Mrs. Francis R. Culbert, Miss Culbert, Mrs. Thorn- 
ton Chard, Mrs. E, P. Cronkhite, Mrs, L. J. Cornu, Mrs. 
James Cherry, Mrs. Archie Conover, Mrs. E. F. Crofutt, 
Harriet Clarke, Mrs. Charles T. Dutton, Mrs. Frederick 
Edey, Ethel Elliot, Miss I. W. Easton, Mrs. John Flagler, 
Mrs. Bertram Fox, Alice Fellowes, Mrs. George B. 
French, Sarah Fellows, Mrs. James B. Gere, Mrs. Ben- 
jamin Gerding, Mrs. Lloyd Gearhart, Margaret Green, 
Ruth Guernsey, Madame Paul Heroult, Mrs. George Hay- 
ner, Mrs. Nathaniel Huggins, Martha Hathaway, Mrs. C. 
S. Keating, Caroline Lewis, Katherine Lurch, Marjorie 
Lyon, Annie Leale, Helen McLean, Mrs. Lancaster Mor- 
gan, Mrs. F. S. McLintock, Elsie Morrill, Annie Mac- 
farlan, Mrs. Howard Potter, Miss Potter, Mrs. Clarence 
Peacock, Mrs. Charles E. Proctor, Mrs. A. J. Parker, Mrs. 
V. V. Powers, Ida Quencer, Mrs. A. A. Robinson, Marion 
Strong, Mrs. John Sutphen, Mrs, John Shearson, Dorothy 
Shepard, Mrs. Wakeman Sherwood, Wyntje Smith, Mrs 
J. F. Stone, Mrs. Edward Stout, Margaret Sankey, Mrs. 
M. G. Schlapp, Charlotte Touzalin, Persis Thompson, May 
Terry, Lillian Underhill, Mrs. Auguste Vatable, Susan 
Warren, Elsie Wilson, Miss C. V. Washburn, Alma Wal- 
lach, Helen West and Mrs. Benjamin Wood. 

The St. Cecilia Club will give its second concert of this 
season, Tuesday evening, March 28. 


Henry Bur 





BUFFALO MUSIC. 
Burrato, N. Y., January 20, 1911. 

The seventh season of the Guido Chorus under the di- 
rection of Seth Clark opened auspiciously on Thursday 
evening, January 12. The fine work of this organization 
was recognized by the immense audience which greeted its 
appearance in Convention Hall. The concert was made 
trebly enjoyable by the assistance of Edna Blanche Sho- 
walter, soprano, and the piano accompanists, Dr. Prescott 
Le Breton and John F. Grant (the latter organist at the 
Church of the Ascension). The choral numbers were as 
follows: “Song of the Viking,” Chadwick; “Heartache” 
(Slovak folk song), Dvorak; “It Was a Lover and His 
Lass,” Engelsberg; ‘Peasants’ Wedding March,” Sdéder- 
man; “O Heart of Mine,” Clough-Leiter; “The Night Has 





a Thousand Eyes,” Lynes; “Ave Maria,” Gelbke; “By the 
Well,” Jungst; ‘“Wyncken, Blyncken and Nod,” Nevin; 
“The Sword of Ferrara,” Bullard. A quartet arrangement 
of Brahms’ “Wiegenlied” and the “Soldiers’ Chorus” from 
“Faust,” given as encores, were warmly applauded. The 
“Ave Maria” was very effective sung to the duet piano 
accompaniment of Messrs. Le Breton and Grant. Miss 
Showalter captivated her listeners. -Her beautiful color- 
atura work was the admiration of all. Her voice is flex- 
ible and pure. Besides the aria “Ah! Fors e lui,” from 
“La Traviata,” she sang a group of Charles Wakefield 
Cadman’s exquisite Indian songs and the solo in the 
choral arrangement of ‘“Wyncken, Blyncken and Nod,” 
which had to be repeated; song by Saar; the waltz song 


from “Paoletta,” the latter to her own accompaniment . 


with a girlish abandon quite bewitcling. Seth Clark 

played the accompaniments to the soprano’s group of 

Miss Showalter was given some lovely roses. 
RneRe 

Francis Macmillan, violinist, has been engaged for the 
next Guido Chorus concert, on April 27. 

. ReRe 

The popularity of Wesley Ray Burroughs (organist of 
Delaware Avenue Baptist Church) was attested by the 
immense audience in Convention Hall last Sunday to listen 
to the following program: “Concerto in D,” Handel; 
Meditation” (new), Frysanger; “Scherzo from First 
Sonata” (new), Rogers; “Finale from Fourth Symphony,” 
Widor; “Christmas Suite” (MSS.), Burroughs, arranged 
in four movements (this work Mr. Burroughs has dedi- 
cated to his eminent teacher, William C. Carl, of New 
York, who has expressed hearty approval of its merit) ; 
Rameau’s Gavotte in D, taken from his opera “Le Tem- 
ple de la Floria’; “Musette” (new), a dainty morceau 
composed for this recital by Georges Debat-Ponsan; noc- 
turnette, “Moonlight,” Edward d’Evoy (with a beautiful 
singing quality) and “Marche Militaire” (new), brilliantly 
plaved, composed by Harry Rowe Shelley. Mr. Burroughs 
played the accompaniments to four sacred songs sung by a 
“Tarry With Me, O My Sa- 
which was a pleasing composition and encored. 

nRR ; 

“The Story of Music,” a series of ten illustrated talks 
for children, will be given by Clara M. Diehl (organist 
of St. Luke’s Church) at the home of Mrs. D. D. Martin, 
Jewett avenue, Friday afternoons, beginning January 20 
Miss Diehl is a fine speaker. Her piano illustrations are 
Adults derived great benefit from a like series 


songs. 


local soprano; one his own 
viour,” 


excellent. 
last winter. 
=e 8 
Ch. Armand Cornelle announces a pupils’ recital in 
Twentieth Century Hall for January 26. 
RRR 


The Clef Club will give the first of its concerts for this 
season January 24 assisted by Christine Miller, the pop- 
ular Pittsburgh contralto. 

RRR 

Marvin Grodzinsky, of Elmwood avenue, will give a 

students’ recital in his studio on January 21. 


RRR 


The joint recital by Madame Aldrich, pianist, and Harry 
J. Fellows, tenor, on Saturday night was very enjoyable. 
Mrs. Aldrich is a pianist of exceptional ability—a purely 
American product. One of her teachers was the lamented 
William H. Sherwood. She possesses temperamental 
power, and she plays as one who is en rapport with the 
composer. Her clarity of tone and mist-like delicacy in 
phrasing are delightful. Her self possession inspires a 
kindred feeling of confidence to her listeners. Mr. Fel- 
lows sang ‘Cielo e Mar,” Ponchielli; song cycle, “Eli- 
land,’ Von Vielitz: “Cupid’s Wings,” Hammond; “I 
Know a_ Hill,” Whelpley; “The Stuttering Lovers,” 
Hughes; “Will o’ the Wisp,” Spross. Mr. Fellows dis- 
played versatility. He teaches only a few pupils. This 
winter he is devoting considerable time to concert tours 
and in the spring will travel as soloist with a well known 
orchestra. His voice is gaining in richness and power, 
and his genial manner wins many friends. 


eRe 


The postponed concert of Madame Schumann-Heink 
will take place in Convention Hall on the evening of Jan- 
uary 26. 

ere 

The Philharmonic Chorus is busily rehearsing for its 
annual three days’ festival. Two soloists engaged are well 
known in New York, Reed Miller, tenor, and Clarence 
Whitehill, bass-baritone (formerly of the Metropolitan 
Opera). VircrntaA KEENE. 





Frida Windolph Engaged for Plaza Concert. 


Frida Windolph, the young coloratura soprano, has been 
engaged to sing at a concert by the Southern Club at the 
Hotel Plaza, Monday evening, February 6. Mrs. Win- 
dolph is one of the singers for whom. a brilliant career 
has been predicted. é. 
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VOICE and VOCALISM 


New Book en the Voice by CI P. He MILLS 
Order of University School of Music Lincoln, Neb. 


10 


{ McLELLAN === 





Phones: ‘oo t Columbus 





CARL DEIS 


VOICE PRODUCTION INTERPRETATION 
251 West End Ave., near 72d St., New York Tel., 5236 Columbus 


Henrietta MICHELSON ems: 


Management: E. KUESTER, 25 West 42d Street 


PELTON JONES 


Harpsichord ane Pianoforte Recitals 
nstruction 
3 Wesi 924 Street, see York Phone 3647 Riverside 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET *Phone, 2790 Riverside 


jee McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


" RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


DAERNOTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Building 








P 
Rg 
A 
N 
0 
E 
8 




















“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization, the 


SAQUARTET 


In America Beginning November 14, 1910 
First New York Concert December 6 
Masagenest: LOUDON CHARLTON, 868 Carnegie Hall, New York 








ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN- MULLEN |* 


MEZZO CONTRALTO 





CONCERTS ORATORIO RECITALS 
Management, sae SAWYER MUSICAL a 
251 West 88th Stree w York 








ORCHESTRAS 
ARTHUR SCHEFFER conpnucTORS ADDRESS: 


VIOLINIST S$OvO01ST S Musical Courier 
Concert and Oratorio 











ZIEGLER INSTITUTE 
For Normal Singing 
Metropolitan Opera House, 1425 Broadway, New York 
MME. ANNA E. ZIEGLER, Director. 
Students receive free instruction in harmony, sight 
singing, the languages, physical training, stage deport- 
ment, etc. —— agency for placing graduates free 

of charge. tudents receiwed daily. 


HAROLD 


OSBORN SMITH 








anc BONCI ‘sss 
‘BUOOMFIELD EISLER 


5749 Woodlawn Avenue, Chicago 
STEINWAY PIANO 


ALDA=== 


Metropolitan Opera House 
Management: 


WEW YORK 
8 8 Carnegie Hall. New York 





OMAZ>A™ 


LOUDON CHARLTON 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 
HAENSEL & JCNES, One East 42d St., New York 








LOUDON CHARLTON-—Carnegie Hall, New York City, Announces 


George EE AS TYEE 


Joes Tr Distinguished American Tenor 
Permanent Address : 
8528 Woodlawn Avenue, Chicago 





Om PAOT 


BASS-BARITONE 


In America Season 1910-11 
Exclusive Masagemest: HAENSEL & JONES 
i East 42d Street, New York 











iM | IT () 0 F RN A RD Correct Voice Production 
N OPERA, ORATORIO and LIEDER 











= O NN _ | THE GREATEST LIVING TENOR SAYS: 


“1 have been watching for four seasons with great interest the work of Mme. VALERI'’S 
pupils and can positively affirm that Mme.1VALERI is one of the few teachers who havea clear, 
correct idea of the right placement of the voice according to the Italian\[method. Her teaching 
of tone prodaction and breath control is faultless.’ 


SIGNORA VALERI’S STUDIOS: 345 West 58th Street 








Signed, ALESSANDRO BONCI 
New York 





ALFRED G. ROBYN? 


COMProsSsER, 


PIANIS 


COACHING AND IOTEMAP URE TATOOSS 


WILL OPEN HIS STUDIO N NEW YORK 
Address temporarily, Care MUSICAL COURIER. 
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2 GAREISSEN 


NEW VORK: WASHINGTON, D. Cc. 
R_sTel. 1217 Morningside Fridays and Saturdays 


FRANK ORMSBY ewsiers 


Address: 180 Claremont Aveau “118 i 
Management: J. B. PRANCKE, "24 West 3ist Serene. New York 


[SARTO Baritone 


Pa Oratorio, es 








chee yy 251 a 88th Street 1273 Rs an ‘te Tort 


LUIGI von KUNITS 


VIOLINIST TEACHER 
Volibadgasse 3, = Vienna XVII, Austria 


§ CARRE toe 


Management : nana LAGEN 
434 Fitth Avenue 7 - New York City 


mR UJ bE 4 ITT Voice Specialist 
NELSON Repertoire Builder 
35 EAST ee Ave. 


MARY JORDAN 


CONTRALTO 
331 West 834 Street Phoae, 5602 River 


Mary LANSING 


CONTRALTO 
Oratorio, Recitais, Conce 
Management: MARC LAGEN, 434 Filth Avenue. 

















New Verk City 


Evan WILLIAMS 


TEN OR 
AKRON © - OHIO 
Management, Ouinten cuieanationes Musics! Agency 


J tt L) Mimi menene: 


WOLLE 


Address: THE erm Sicenalvena MUSICAL AGERCY 
Successors to the Weifsoha Bureau 1 West 34th Street, New York 


Francis ROGERS 


Concert Baritone 
Management: A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 48th Street, Tuesday and Friday, 10:30- 
Carnegie Hall, N. Y. Other days apply by mall, 7 West 43¢ Street 


RUYSDAEL 


BASSO Metropolitan Opera House 


HENRY SUCH 


VIOLINIST 
In America Season, 1910-11 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


OSCAR SAENGER 


EACHER OF SINGING 

Teacher of sane Josephine Jacoby, contrait feome riy ot 
the poh Grend Opera Co.; Mme. Marie id, so- 

epee Opera Co.; Mme. Bernice de asquall, 
— “Me ropolitan Opera Co.; Heari G. Scott, Basso, 
Manhattan Opera House; Alien C. Hinckicy, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, Manhattan 
Opera House; on Rains, basso, Royal Opera ) be Dresden, 
Germany; Redcif Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
oseph Baernstein- Regneas, Grand Opera, Germany; Bessie Bowman- 
stey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con- 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone 
Telephone 5621 Plaza. Studio: 6i ‘East 64th Street, New York 

Will resume teaching October ist, 1810. 


























KATHLEEN PARLOW 





THE CELEBRATED CANADIAN VIOLINIST 


First American Tour, Commencing December, 1910 
Sore Acegnt; Concert Direction DANIEL MAYER, London 


American Manager. Mrs. ANTONIA SAWYER, 1425 Broadway ~ - 





New York 





THE MUSICAL COURIER 














John McCormack, the Celebrated Irish Tenor. 








J McCormack, whose beautiful voice and lovely nat 
ral art of singing first stirred an audience in this coun- 
tr t Wanhatt Opera House, is hailed abroad as the 
lrish tenor The parents of Mr. McCormack are 
Athlone, Ireland, Their kindly, simple hearts 
ce led with gratitude yer tl ( immense success 
ed by their son in 1 country. Mr. McCormack was 
t twenty-six years ago in the town where his par- 


é ist spring when the Manhattan Opera House 


McCormack went back to the beautiful 

1 lds ¢ is old home, he received a most affectionate 
vel d father and mother as well as 

ther kinspeople d the many friends of the McCormack 
lcCormack was well educated i boy, for it was 

t the family incils that John should become a 

riest. He attended the paro ial school and later was sent 
to college is sweet natural voice was first heard in sing 
e picturesque ballads of the Emerald Isle, and mad 
rated 1 l way \ year after lez aving x college 


inging exhibition and this was 


beginning of his career. The idea of becoming a priest 

ndoned d the young man resolved to win glory 

ly tage Leaving Ireland behind him, London 

imbitiou d; he sang ballads and he 

peautil ly that e attracted big audiences 

ificient to pay for uurse of vocal lessons 

Ir. McCormack went to Milan, where he 

le batini. Returning to London with a num- 

f roles, Mr. McCormack made his operatic debut at 

( t Garden in the month of October, 1907, singing the 

rt iuriddu in “¢ lleria Rusticana.” A few days 

‘ establi 1 for he seng the Duke in 

letto,” with the great Tetr ini as Gilda. Within a 

all London was talking of this young tenor with the 

Irish complexion, the blue-gray eyes and the wonder 

y sweet and tru ric votce The enthusiasm which 

eeted the y« singer of Athlone extended far and wide 

ne W invited t 1 privately before the late King 

Edward. The “audience” with His Majesty is delightful, 

for McCorma ing by request the historic ballads of his 
juntry 

| subsequent chapters in Mr. McCormack’s career 


were all of a brilliant nature. He remained at Covent Gar- 
| 


len singing the leading tenor roles in “La Traviata,” 
“Lucia,” “Lakme,” “Faust,” “Don Giovanni,” “Madama But- 
terfly,” “Tosca,” “Romeo and Juliet,” “Les Contes d’Hoff- 
mann,” “La Boheme,” etc. The last time McCormack sang 


1e part of Rodolfo at Covent Garden, Madame Melba was 
the Mimi 
Mr. McCormack’s fame extended across the Atlantic and 
w he was engaged to sing at the Manhattan Opera House 
10w an old story. He made his debut at the Manhattan 


PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York 
sbcgpegeeescil Announcement 


We al rtunity to inform our customers that we 
have st ‘ 1¢ publishing rights of two new operatic works 
rtance, both of them now in press 


NATOMA 


Grand Opera in Three Acts 


Libretto by 
JOSEPH D. REDDING 


Music by 


_ VICTOR HERBERT 


on Febr iary 6th at the Philadelphia Opera 


i! for the first ti on any stage and on the 2oth of 
nth at the Metropolitan Opera House’ in New 

Yor! The re, in sidition to the regular edition, will be 
d special lition de luxe on Cheltenham paper, 


lin i to twol anaie d al ito graphed and numbered copies—and 


YSOBEL 


Grand Opera in Three Acts 


Libretto by 
LUIGI ILLICA 


PIETRO ‘MASCAGNI 


the first time on any 
rk early in January, under the personal 


» be filled in order of 








‘Tosca” and his voice at once aroused 
In Philadelphia he made his debut with the 
“The Daughter of the Regi- 
ment,” a role he has often sung since with Tetrazzini in the 
stellar part. 

Nature has been most kind to Mr. McCormack, for he 


as Cavaradossi in 
admiration. 
Manhattan Opera Company in 


is a handsome man. His voice and physique fit him admir- 
ably for romantic parts 

[his season Mr. McCormack has duplicated his successes 
with the Chicago Grand Opera Company. He sang once 
earlier in the season at the Metropolitan Opera House with 
Madame Melba in 
pany is now in Philadelphia, 


“Traviata.” The Chicago Opera Com- 
where a regular season of 
performances are to be given at the Philadelphia Metro- 
politan Opera House 


C. Ashton-Jonson’s Home in England 
he accompanying photograph gives a view of C. Ash- 


ton-Jonson’s beautiful home, “Bealeswood,” in Surrey, Eng- 


land. Mr. Jonson will-remain in this lovely spot until next 








“BEALESWOOD,” 


ENGLAND 


July, when he will plan for another visit to the United 


States. On his recent trip back to England on the steamer 
Caronia the artist played at the-ship concert far the ben- 
efit of the Seamen’s Orphanage. His numbers very ap- 


propriately included three of MacDowell’s “Sea Pieces ;” 
as an encore the pianist added “A Sailor’s Song,” by Grieg. 
During his tour in America, which closed some weeks ago, 
Mr. Jonson made hosts of friends.. His next tour of this 
country will be auspices of the Civic 
Forum. 


made under the 


MUSICAL NASHVILLE. 
NASHVILLE, Tenn., January 18, 1911 

[he third of the Mrs. John Cathey’s “all star” attrac- 

tions in the Auditorium was Francis Macmillen on the 


evening of January 16. Since Mr. Macmillen’s appearance 


in Nashville several years ago he has reached a foremost 
rank in the violin world. His tone is beautiful and he has 
gained tremendously in artistic finish, his left hand fleet- 
ness being exceptional, and his double stops and chords 
absolutely sure. The program began with the Wieniawski 
1) minor concerto, the romance being played with unusual 
beauty and tenderness. In response to the enthusiastic re- 
call at the conclusion of the concerto he gave the Bach pre- 
lude in E major, one of the best of the evening’s offerings 
Instead of the customary Bach chaconne a most interesting 
accompanied chaconne by Vitali was played, which was fol- 
lowed by an introduction and rondo by Saint-Saéns. The 
first part of the Schubert-Wilhelmj “Ave Maria” 
quisitely played with the proper reverential spirit, but the 
second part was played so fast that the accompanist truly 
“followed.” Its repetition was demanded. The harmonics 
“Zarzycki Mazurka’’ were perfect and the G string 
Paganini were marvelous in tone and bril 
Macmillen raised 


Was exX- 


in the 
fantaisie by 
liancy. For the latter composition Mr. 
the pitch of the G string, thereby avoiding a certain dead- 
ness that sometimes accompanies fourth string perform- 
ances. For an encore a gavotte by Grossec was given. The 
closed with a splendid performance of the an- 
from the Mendelssohn concerto. Mr. 
Macmillen had the assistance at the piano of Gino Aubert, 
whose accompaniments were at all times excellent 
nReR 
An artist who recently appeared in Mrs. 
in the Auditorium was Madame Gadski. The next attrac- 
tion will be Birdice Blye on February 1 to be followed by 
Sonci February 15, and Bispham in March. Mrs. Cathey, 
in presenting such an array of artists, should receive better 
support from the Nashville public than has been given 
her, and it is to be hoped that the attendance at subse 
necessary substantial 


program 
dante and finale 


Cathey’s course 


quent performances will show the 
appreciation of Ler efforts 
RRre 
Charles C. Washburn’s recital of children’s songs at 
Hotel Hermitage on January 7 was a great success. The 
popular singer was grected by an audience that overflowed 
the Assembly Room into the outer corridors, and a fine 
sum was realized for the Addison Avenue Day Home 
PRUDENCE SIMPSON DRESSER. 





Florence Mulford Engaged for Spring Tour. 

Florence Mulford has been booked to accompany the 
Boston Festival Orchestra on its spring tour. The first 
concert will be given in Baltimore on April 17, when 
“Samson and Delilah” will be presented. This is one of 
Madame Mulford’s favorite roles. 





On Thursday and Friday evenings, January 11 and 12, 
“Il Trovatore” will be produced in Atlantic, Ia., under the 
direction of Ross Miller. Several Des Moines singers have 
been engaged to sing the leading roles. Those taking part 
are Grace Clark DeGraff, as Leonora; Katharine Bray 
Haines, as Azucena, anc Frederick Vance Evans, as Fer- 
rando. Francis Hughes, of Chicago, sings Manrico and 
Dr. Elmer Smith wil aapenr as Count. di Luna. 
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Gerville-Reache at San Francisco card here was both delightful and instructive-—San Francisco Ex- parts for nearly all of the Columbia Varsity musical show 
a . 
Pn eC . __ aminer, January 6, 1911 where he gained considerable experience in acting and 
Viadame Gerville-Reache, the famous contralto, who is natin Sanaa Und Mr. Florio’ Dene anette 
. ~ . . . 1 P stage deportment, naer I ‘roTio x¢ en Ta 1 : 
touring the Pacific Coast, where she is appearing in con It is a voice of extraordinary range d power It ilmost . l S exct S 


“~ 1 » " 7; | ~ Tita ' 
abntin a Dit a hut is saved from anomalous appeal his voice has developed greatly, and for a young man ol 
erts, is meeting with tremendous ovations as will be seen asculine in its lower register, but is saved from anomaly vi i os - - 





‘ollowi lled f foagrane S by definite tenderness and warmth. In the Saint-Saéns theatrical twenty-two it is remarkable in power and compass He 
} } , — ~ . . > - ¢ . 
hy the following notices culled from the leading San , Pit ss : : Se * oa 
: > - ber was her power over the dynamics of her voice exhibited. has already prepared the roles of Canio (“Pagliacci”) and 
Francisco dailies, and these are only a few of the many [In a single note she commanded a gradation from fullest power to 


‘ ss Pinkerton (“Butterfly”) 
fine encomiums she has received in the land west of the purest whisper just vocal. Gluck’s “J’ai perdu mon Eurydice” was ‘ 





Rocky Mountains: fine sample of exquisite phrasing and just balancing of the por \ prominent New York manager, who heard Mr. Sul 
tions which make up the complete lament of Orfe San Francisco livan sing recently, was well pleased with his voice, and 
If you were stor yu would like Gerville-Réach Her Call, January 6, 1911. it may not be long before he will be cast for an important 
ier Masi stipes So valtge lad io bigs, erage : eat ay ; , tenor role in some light opera or in one of the English 
D 1 other re creatures in quick succession Even Rich, heart-warm, blood-red and womanly is Gerville-Réache’s 3 . 4 ° 
Medusa is there at times. Her voice is neither a mezzo-soprano voice. She is undoubtedly the greatest contralto, from a Latin Stand opera companies. Mr. Sullivan is a conscientious 
standpoint, that has been heard in this city for a long time She ind hard worker, a man of culture and brains, who loves 
is a veritable Carmen.—San Francisco Bulletin, Decembe , 19 his vocation, and is determined to make a success of it 
The audience went fairly wild at her rendition of the Aria de la 
Cieca” from ‘‘La Gioconda” of Ponchiell 1 the “‘Mattinata rf 
Parelli that followed it, and the applause was only silenced when 
she consented to give an encore, the “Habanera” from “Carmer 
Hler voice, remarkable for its range, in the low nd mediun 
tones a quality that ld hold the most indifferent listener I 
vice is extremely rich and full and sweet, and expressive, carrying 
away to sl ¢ grief and despair where the song 
ills thrilling them to the re in the inspiring mart 
lirs of which were included in her selections San Fran 





Tonkunstler Meeting. 

Monday evening of last week the Tonktunstler Society 
held its regular semi-monthly meeting in Assembly Hall 
on East Twenty-second street The program for this 
night was unusually attractive, as the following list of 


offerings will show 


Sonata for piano and violin, No. 3 (CE major Bach 
Dr. N. J. Elsenheimer (piano); Gisela Weber (violin) 
Piano solos, MS Adele Lewiig 


Impromptu. 
Charakterstiick 





Legende 
The Composer 
Sonata f iat and =v (« I Ed Seve 
Mrs. Ed 1 Seve e ¢ ny r (v1 1) 
Sonata for 1 No \ Bral 
Dr. N. J. Else pia Gisela Wet li 
lhe compositions of the night were played with finished 
art and genuine musicianly insight Adele Lewing’s manu 


script piano works, played by the composer, added greatly 
to the pleasure of the members. Madame Lewing possesses 
a finely poised musical mind and once again her creations 
proved of immense interest to those who heard them 
Edmund Severn is another resident composer whose com- 
positions always make an impressior Both of these com- 


posers were cordially received, and the appreciation of the 





listeners was also shown for the performances of the mu 


VINCENT SULLIVAN 


sic. Dr. Elsenheimer and Madame Weber afforded real 





delight by their noble presentations of the Bach and The outlook for him, therefore, is most promising, and the 














MADAME GERVILLE-REACHE Brahms sonatas. It is a privilege in “music mad” New future holds out much in the way of opportunity Mr 
In Golden Gate Park, San Francis York to hear such sane and healthy interpretations of Sullivan thoroughly believes in American training and 
es ‘es dignified chamber music thinks that one may become an artist in this country just 
juince, and she looks like ome imagines the Queen of Sheba to 
ae ee ————_——__— — as well as in Europe. 
Pls vocal instecment: eae eaibots ae tie tae of a etainmeeiio Vincent F. Sullivan, Tenor. Mr. Sullivan gives entire credit to his teacher for what 
Like the violoncello, too, it has its several strings. At one minute , > ete ' , he he achievec > said: “ new thing 
‘ ' ang he s sig g oe Vincent F. Sullivan, a young New York tenor, has been 7 has achieved He said: “I thought I knew something 
phrase away up iarmonics. A contralto whose Coaching under the well known singing master, Elfert 4 out singing before I put myself under Mr. Florio. Then 
ipper register is as good as her chest tones is surely as welcome as_ Florio, and has made such rapid progress that he is now I discovered that I knew nothing. All I now know, and 
eonening: th: winter.—en Neancisce Chroniels, Ueceniier 29); 5970 prepared to enter the operatic field. Mr. Sullivan. while “ 1 I am, ‘I owe to him 
Marvel , ; ee , it Columbia University, was a member of the Glee Club, Se 
larvelous tone production held a highly critical audience in studi ‘ ae : . : 
8 attention from the beginning to the end of « beautiful program, 274 during his senior year was its leader and also the Bronislaw Hubermann is playing at his concerts in 
1 the artistic interpretation of numerous compositions seldom tenor soloist for the Columbia concerts. He sang the tenor Germany a new violin concerto by Fritz Kauffman: 
= —- 
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Vienna, January 5, 1911. 
Rubinstein Verein gave its annual concert 
this week under the direction of Prof. Paul de Conne, 
at the Royal Conservatory of Music 
a former pupil of Rubinstein and 
The performers were se- 


faculty 
Conne is 
rreat admirer of his works 
lected from his conservatory pupils, some members of the 
Perhaps the feature of the program 
sonata for piano and cello, finely played by Paul 
Annie Bock 
rewarded with hearty applause. 
nee 


of concerts for children planned 


faculty also assisting 
W the 


Griimmer and The director and artists were 


first of the series 
by the Gutmann agency took place last week, and judging 
the attendance and the interest displayed by the 
ters, this rather unique idea will be a success finan- 
The concert was preceded by 
a short lecture by Dr. Rob- 
ert Hirschfeld, who spoke 
of the different forms of 
sonata, lieder, etc., especially 
as illustrated in the works 
Mozart, Haydn, 
Schumann, 
composi- 


3 artistically 


< 
S 


of Bach, 
Schubert and 

following which, 
tions from these composers 
were performed. The artists 
were some of the very best 
in Vienna, including Josef 
Labor, organ; Arnold Rosé, 
violin; Walter and 
Alfred Griinfeld, piano, and 
the opera singer, Laura Hil- 


Bruno 


gerwanngare. 
a 


On January 4 Felix Wein 
: gartner closed his contract 
Ee with the Philharmonic Or- 
terms of 











chestra, by the 
which he will remain con- 
ductor of this splendid body 
f players for the next three seasons. It looks very much, 
tner, though giving up his post*as direc- 
11 Opera, would nevertheless accept an en- 
The nego- 


GUSTAV MAHLER 
Pe f Vienna and New York 





ent under Gregor as the first conductor. 
king to this end hinge only on a technicality, 
probable that Gregor and Weingartner will come 
to al derstanding when the former next visits Vienna, 
he middle of this month 
nre 
7 opera, “The 


Royal Opera on New Year’s Day at 


Gipsy Baron,” had its first 
eriormance at the 
ed prices, for the benefit of the pension fund of 

Ope: lhe occasion was distinguished by the presence 

} er Franz Joseph, who very seldom attends the 
pera was well presented and the stage set- 


were especially — fine America was 











represented in the cast by Madame Cahier and the tenor 
William Miller. 
nRre 

Director Gregor is trying to get Caruso for six appear 
ances next fall. Caruso never has been heard in Vienna 
up to date. As he has only about twenty evenings to spare 
for the Continent before going to America next ‘season 
and has already offers for eighty, it seems doubtful if 
Gregor will succeed in getting him for so many appear 
ances. 

RRR 

It is reported that the deficit of the Royal Opera here 
for the year just ended amounted to about $160,000. 

ere 

Clarence Whitehill, the English baritone, is singing as 
guest at the Royal Opera with a view to his engagement 
if his appearances are successful, 

ne 

Two former Leschetizsky pupils who now are busy in 
America are Hermione Bopp, who besides having a private 
studio in Boston is also director of music at the Quincy 
Hall School, Wollaston, Mass., and Robert W. Hughes, 
of Indiana, who is teaching at the St. George School, 
Newport, R. I. 

nme, 

Strauss’ “Rosenkavalier” is already getting into diffi- 
culties with the censor here. Some rather erotic pas- 
sages in the text of the second act are objected to, par- 
ticularly as one of the characters concerned is said to be 
founded on no less a personage than the famous Empress 
Maria Theresa. D. 


‘ 


GISELA WEBER TRIO CONCERT. 

The second concert of the season by the Gisela Weber 
Lrio, Weber (violin), Madame Holmes-Thomas 
(piano), Leo Schulz (cello), was given last Thursday 
evening in Mendelssohn Hall before a large and enthusias 
tic audience. The applause and the excellent playing were 
evidences that the members of the Trio, who are growing 
more accustomed to each other, are progressing toward 
that goal of all chamber music organizations—perfection 
The program contained only three num 





Gisela 


of ensemble 
bers, but the aggregate, counting the several movements, 
totaled eleven. The opening trio was Saint-Saéns’ No. 1, 
which is an uninspired work, although the master hand 
Only in spots, however, does the 
It was played with good 


is evident throughout. 
spark of divine fire blaze forth 
spirit and all there was in it was brought forth. 

As an interlude Mrs. Weber played an aria by Vieux- 
temps. 

For the great Schubert “Trout” quintet the Trio had the 
able assistance of Joseph J. Kovarik (viola) and Ludwig 
FE. Manoly (bass). This work is one of the biggest things 
in chamber music, consisting of six movements and re- 
quiring nearly an hour for performance. It was splendidly 
played and the lovely Tema andantino was beautiful to 
the extreme. In this the Schubert of the “Unfinished” 
symphony is manifest, i. ¢., Schubert at his best. 





De Koven's Daughter a Bride. 

Ethel! Le Roy de Koven, daughter of Reginald de Koven 
and Mrs. de Koven, was married at Grace Protestant 
Episcopal Church, Wediesday afternoon of last week, to 
Hans Kierstede Hudson, a son of Mr. and Mrs. Charles 
{. Hudson. The ceremony was performed by the rector 
of the church, the Rev. Dr. Slattery, assisted by the Rev 
George William Douglas of Chicago, who is an uncle of 
the bride. A reception at the home of the bride’s parents, 
j2 East Sixty-fourth street, followed the nuptials. The 
bride was attended by Louise N. Cruise, of Philadelphia ; 
Adelaide Chatfield-Taylor, of Chicago; Margaret A. Stew- 
art, Grace Moore, Maude R. Borland, Gladys F. Water 
bury and Evelyn F. Waterbury, all of New York. The 


best man was C. Alan Hudson, brother of the bridegroom, 


and the ushers were Rowland Stebbins, Walter Kobbe, 
Campbell W. Stewart, John H. Reynolds, Alfred Macy 
and Robert Le Roy. Nahan Franko, the widely known 
violinist and conductor, assisted in the nuptial music at 
the church ceremony. New York, Philadelphia and Chi- 
cago society was represented at the wedding. 





Borchard’s Busy Season in America. | 

Adolphe Borchard, the noted French pianist who is mak- 
ing his first American tour this season, has just com- 
pleted a series of Western engagements, having appeared 
before the student bodies of several of the important col- 
leges. The various recitals given in this country by Mr. 
Borchard have served to reveal him to be a versatile in- 
This pianist has a charming personality and 
his poise, authoritative 
playing and intelligence 
have never failed to im- 
press every audience be- 
fore whom he has ap- 
peared. 

Mr. Borchard has a 
facile technique, a sensi- 
tive but well controlled 
temperament and a po- 
etic imagination. He is, 
indeed, a tone poet whol- 
ly free from undue sen- 
timentality and is vigor- 
ous without being rough. 

Mr. Borchard always 
aims for sincerity above 
all else. The pianist is 
spending a few days in 
New York prior to go- 
ing to New Orleans, where his Southern tour begins. 
Upon the completion of the Southern recitals the French 
pianist will play during February in six important Penn- 
sylvania cities, also in Washington, D. C., where he will 
give a recital under the auspices of the French Ambassador 
and Madame Susserand and the staff of the Spanish Am- 
bassador. This will undoubtedly be an ultra-fashionable 
Mr. Borchard was entertained recently at the 
Hotel Marie Antoinette in New York by his illustrious 
countrywoman, Sarah Bernhardt. 

This pianist is planning a third New York recital be- 
fore the close of this season in which he will offer a pro- 
gram of varied interest to lovers of piano music. 

Mr. Borchard, in speaking of this country, said recent- 
ly: “My first American tour has afforded me much satis- 
faction, as it has enabled me to obtain a first-hand knowl- 
edge of America and its people, I have been fortunate in 
being entertained by many prominent society and musical 
people who have been extremely kind to me. What has 
impressed me above all is the responsiveness of the Ameri- 
can concert audiences; also the advanced development of 
music in the numerous cities, large and small, in which I 
have appeared. On each occasion the audience has been 
most discriminating and my opinion is that the musical 
public of this country easily ranks with the best and most 
critical in the world. 


terpreter. 





occasion. 





Lady Arthur Hill's sentimental song, “In the Gloam- 
ing,” was published in 1877, and was its composer’s first 
published song, It enjoyed immense popularity for a 
great number of years, over 140,000 copies being so!d be- 
tween 1880 and 1889, In 1881 it was adapted as a march 
for the Second Middlesex Artillery, of which Lord Arthur 
Hill was the commanding officer, and has been whistled. 
sung and played on barrel organs in every quarter of the 
glote. The melody has been used as a hymn tune, and 
only lately the composer was told by an Australian that 
it is still sung in every bush village to what are called 


“school songs.”—-English paper. 
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Edmond Clement’s Song Recital. 

Edmond Clement, the French tenor whose refined art 
was enjoyed at the Metropolitan Opera House and the 
New Theater last season, presented himself in Carnegie 
Hall in song recital Wednesday afternoon of last week. 
The singer was greeted by a large and distinguished au- 
dience, which heard with pleasure the following program: 





Ouvre tea yeux blows ...cccccccecsesscsccescoessveves . Massenet 
AGIOU ccccovesess PET Te erTeT TT Tr ere ee hebaen eres ....G. Fauré 
Hymne au Soleil .....cccccccccccvcccsscesescecceess \lex Georges 
Aubada’ Gu Ted ONG. 0 osc sic0c 0 oe8 ose cc ccc cvscsvecesespoesecsen Lalo 
Air de Lakme ....cccccsceee eetbvedecetwrcescoucsss .Leo Delibes 
Chant de Trouvére ..ccccccccsccesccccccccescocverss K. Schindler 
La Jeune Princesse......esecceeccecccccccccceessncsssccecces Grieg 
Le Réve ...-- dedinVeeecveteccpeecudetstabeeshbaseddvevevetee Grieg 
Morning Hymn ...cccccccccccccccccscccccesccvccese ...-Henschel 
Her Rose ..ccsoes SETS TEED Owen RO Fees cédeseueedd ¢& —e Coombs 
Wind: a0 Lyre ieccccsccscpdeewacvesteceesvteaes -Harriet Ware 
Mal ..cccovness aia RIS PA ne ct 
Romance Debussy 
Le Cavell cosets ccccbstinscets sve sb es ardveqcoveséescabas Diemer 
Chanson Lorraine (by request)... .cccccscccccccccecccceved Arcadelt 
Cavatine de BomeO.. cc ccvssccccwccsdsecustesusersevbencer Gounod 
Tendres Souvenirs ..ccccccccccccccccscsseccvcereeccecesssees Paér 
Revers TAGE cade cin ctdovetdesdsingsssnctvenss stm . Weckerlin 
Save CAME once caeccdeciagicecccecstcesctcnatcomesetanes serge 


Mr. Clement is one of a few French singers whose vo- 
calization is a delight to hear, He sings easily and pro- 
duces his tones after a method that 1 
But it is the beautifully finished art of the singer, 


s agreeable and 
correct. 
his polished diction and his chivalrous bearing that unite 
to make his singing a lesson to those who reed it. Today 
every cultivated man and woman in New York has some 
knowledge of the French language and what is more, 
hopes to become more accomplished in the use of this 
elegant tongue. Before such a public there is a place for 
an artist like Mr. Clement. After hearing him sing (given 
by request) the old Lorraine chanson which dates back to 
the year 1507, many wished that they might have the privi- 
lege of hearing him in an entire program of the old 
French songs, of which there are hundreds. It must be 
remembered that Mr. Clement is an actor as well as a 
singer and these song are given with action. Last Wednes- 
day afternoon Mr. Clement was obliged to repeat this 
song, as well as a half dozen others on his interesting list. 
Ail the universities and colleges of this country ought to 
hear this magnificent exponent of the French school of 
singing. 

It was particularly delightful to heat Mr. Clement's sing- 
ing of the cavatina from ‘Romeo and Juliet” and what 
a fine Romeo he would make! In the love songs the 
singer expressed the sentiment of the lover without ever 
descending to undue sentimentality. Every song was en- 
joved and an exhibition especially pleasing was the rendi- 
tion of three songs in English (delightful and exquisite 
English), “Morning Hymn” by Henschel; “Her Rose” by 
Coomks, and the impressive “Wind and Lyre” by Harriet 
Ware. From several boxes, bouquets were showered down 
upon the singer and these demonstrations were acknowl- 
edged with the true Chesterfieldian grace. Mr. Clement 
repeated, besides the “Song of the Lorraine,” “Chant de 
lrouvére” by Schindler; “Her Rose” by Coombs; “Ro- 
Souvenirs” by Paér, and 
the idyllic Although Mr. 
Clement had sung six encores during the recital, his ad- 
mirers recalled him to the stage at the close and on 
demand he sang another charming French song 

\lessandro Borci, the great Italian tenor, applauded Mr 
Clement's offerings from a first tier box. Many of the 


mance” by Debussy; “Tendres 


“Bergére Légére” by Weckerlin. 


resident singers were scattered through the house and 
these, as well as the many students and society women, 
manifested the keenest interest and pleasure in the recital 





MUSICAL EVENTS IN COLUMBUS. 
Cotumsus, Ohio, January 18, 1911. 

Columbus people delight in the success of Cecil Fanning 
and his teacher-accompanist, H. B. Turpin. Mr. Fan- 
ning’s recent admirable work at the Hotel Plaza in New 
York, in the “Chanson et Crinoline,”’ was an interesting 
item for the hosts of friends here, who watch his advance 
eagerly. 

RRR, 

Floyd Crooks, a young Columbus baritone, who was 
for some time a student of Cecil Fanning, bids fair to 
follow closely in his teacher's footsteps. He is an intelli- 
gent student, a serious worker, and has a rich, full voice 


He al- 


ready has a large repertory of splendid songs for which 


of rather wider range than the average baritone 
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Under the Exclusive Management of 


FREDERIC SHIPMAN 


3835 Flournoy Street, - - Chicago, Il. 











he 1s rapidly finding need, as demands are coming for his 
song recitals, which are invariably interesting as well as 
entertaining. Mr. Crooks is the son of a Methodist clergy- 
man, a graduate of Ohio University and is now a pupil 
f Ella May Smith. 
eRe, 

The January matinee concert of the Women’s Music 
Club will take place in Memorial Hall Tuesday afternoon 
at 3 o’clock. The members who are on the program are 
Mariah Ku!lak-Busse, soprano; Mrs, Martin A. Gemuen 
der, soprano; Mrs. Amor W. Sharp, soprano; Mrs. Reg 
inald Hidden, violinist: Mrs. Arthur D. Wolfe, organist; 
Hazel Swann, Clara Michel, Ethel Harness and Jessie 
E. Crane, pianists. The accompanists will be Emily Lyon 
McCallip, Marion Lord, Hazel Swann and Mrs. Wilbur 
T. Mills. 

RRR 

Mrs. Cassius. Clay Corner, contralto, was heard in a 
very interesting recital of songs Wednesday morning. Her 
program included “Longing,” “The Gardener” and “A 
Morning Walk,” by Hugo Wolf; “To Be Sung on the 
Water,” “The Trout,” “The Wanderer” and “‘Serenade,” 
by Schubert; “Hindu Slumber Seng,” Harriet Ware; “Ro 


mance,” Rubinsteir, and “My Love It Is Green,” Brahms 


\ number of out of town engagements will keep this ad- 
mirab'e singer busy for the next month. Mrs. 
in St. Paul’s Episcopal Church Choir. 
RAR 
Edith Sage and Maude Wentz MacDonald gave one of 
their delightful duet concerts Friday evening in Indianola 
Methedist Church. 


Corner is 


RRR 

Xaver Scharwenka, the celebrated pianist-composer, and 
Maud Fenlon Bollmann, soprano, gave one of the most 
satisfying programs to which Columbus people have ever 
listened, 
“When have we had a more finished pianist?” 


On all sides there were such remarks as these: 
“Weren't 
his Chopin and Beethoven numbers played beautifully?” 
“Such singing tone, impeccable technic and absolute ease!” 
Scharwenka scored a decided triumph in Columbus 

Eira May Smita 


Virginia Root with Sousa. 
rhe young soprano, Virginia Root, who is at present on 
the world’s tour with Sousa’s Band, is meeting with much 


success. Some of her recent press notices in this country 


prior to her departure for Europe are herewith appended 





Virginia Root sang Sousa’s soprano solo, “The Carrier Pigs 
better than it has been rendered by any of her predecessors It is 
one of the popular successes of this noted OS Pittsburgh, 
Pa., Dispatch, September 

Virgit t, tl so € na A she sang 
‘Annie Laurie,” showed that 1¢ has not only a sweet voice, but 
musually delicate interpretat owe Detroit, Micl Ir Pres 
November 26 

Virginia Root possesses a soprano voice of great range, sweet, 
clear and well schooled She sang “April Morn,” and in response 
to two encores sang “Ann Laurie” and “The Goose Girl.” At 
the evening concert Miss Root renewed the excellent impression she 
had created at the matinee She sang “The Lark Now Leaves His 
Wat’ry Nest,” by Parker, and was obliged to sing two more num- 
bers Buffalo, N. Y., ¢ ier, November 

Virginia Root sang the “Card Song” by Sou Her work was 
of an uMusual quality, her voice being sweet and clear, her high 
tones excellent, and her rendition of the difficult trills being given 
with an ease which was marked She responded to encores with 


“Annie Laurie” and “The Goose Girl,” both of which were ex 


thusiastically received Utica, N. Y., Herald-Dispatch, September 13 





Virginia Root, who has a voice of unusual sweetness and flexi 
bility, sang “The Card Song” by Sousa The audience 


' 
fied, called her out again, when she sang “Annie Laurie” 


» Not satis- 
in a most 


effective manner Allentown, Pa., Chronicle and News, September 9 





LINCOLN MUSICAL ITEMS. 
Lincotn, Neb., January 13, 191 
[he Cincinnati Symphony Orchestra will appear in the 
Oliver Theater on January 24 
S a8 
Lillian Helms, soprano, and Louise Zumwinke l, accom- 
panist, will give two lecture recitals on Shakespeare and 
Music in the Temple Theater Che first program will 
be performed Saturday afternoon, January 21, the subject 
being “Music of Shakespeare,” and will deal with the mu 
sical conditions in England from the latter half of the 
sixteenth century and the first part of the seventeenth 
century [he second program, “Music from Shake 
speare,” will be given on January 25, when Mrs. Helms 
will endeavor to show the continual influence of Shake- 
speace in music from his lifetime up to the present 
nne 
\rvid Samuelson played before the Tegner Society Sat 
urday evering W. P. Kimepaui 
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teacher in America or in Europe. 


Art of Singing in ali 
Branches, Voice Pro- 
duction—Interpretation 
- Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Controller sent on applicati 
CARNEGIE HALL, NEW YORK 


the f; “Signor Carbone is a Master in the Art of Singing, not second to any other 
nee 2 fog Fn gy I comemenl him heartily as a true, competent exponent of the Italian Bel Canto 


No Commissions 
Mm. de RIGAUD vecr 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas; 

bay Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
era Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 

Moret Grand Italian Opera Co.; Olive Scholey, Mabel Leggett, 

Clementine Tetedoux and many others in concert. 

THE LINLAUGH. Broadway, near 100th Street. New York 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorio 
Residence: 58 West 90th Street, New York City 
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NOTICE TO PUBLISHERS 


This department is devoted to a review of old and new 


music publications, musical works, musical l‘terary works 


nd anything pertaining to the publishing of matters in 


PIU STC 


Only such publications and compositions will be re- 
1s are deemed worthy of notice, and Tue Mv- 
caL Courier reserves to itself the privilege of rejection 

understood that any work 


Or composition ” 


, ‘ 
t olumn relinquishes its copyright to 


eviewed in 
rt ull of its parts far as a review of the same 
im be applied. This does not mean that THe Musicac 
URIER assumes or claims any interest in the copyrights; 
means that we are not to be held for any in- 


oyely 
mere 


fringement of copyright by handling copyright publications 


works in this department 
Particular attention given to works of American com- 
ers and their products 


Oliver Ditson Company, Boston. 


t the inhabitants of the Shetland Islands 
from Scotland by seas too tempestuous to be 
e, and the only mears of com 
le ] ler to cast their letters 
tight tl pen sea, trusting to 
é sh them to the shores of Norway It 
t the é t the case of the music publisher 
that Poa Shetlander He casts his 
we } ful editions on the sea of 
ting to luck (ap gies to Emerson, or some 
| 1) é uch thing as luck) 
ft popular favor to waft them to financial 
\\ elieve that more of the Shetlanders’ letters 
t the messag f the composers. We 
e¢ pages of the songs sent us recently by th 
) Compat without feeling that few of the 
timate reach the goa If we say a song 
t refi to sell, does that prove our lack of 
If w i ur ithema on a vile com 


thlisher straightway disposes of 


what does that prove It proves 


\ e public, not the merit of the song 

e “Three Idylls from Arcady,” by H. Alexander 
eathe 1 spirit of youth,” and are 

| ’ f pring [he composer’s tecl 

is we It i rude to strike that E nat 
vhile tl \ e ha F on the word 
be t etica excused, of course, 

the chord, and the F is an orna 

(; ri ttect 1 crude, nevertheless 

e bee ded by the right hand pla 

) 1 ¢ FE natur But on what theoretical 
hie poser account for the FE 
the harmor of F minor, resolving 
t? That shows that H. Alexander Matthews 

‘ e pit for he has a melodic 
Three ngs by Dorothy A. Gandy, “Hidden,” “When,” 
Leaves,” follow They are all well writ 
iggeratior They are refined 

king in compelling emotion. The 
We thir wrong in principle to 
é labour” to an American editor’s 
trifle We must protest against 
1 tit] For the sake of the 
P literary 1 Tennyson permitted his 
C tone suggest to Queen Victoria that the 


Tent on’s correct title is 
id not Lord Alfred 


Tennyson 
Dorothy Gandy’s song “When.” 


The dis 





e at best. Surely Alfred Tennyson 
; AER MS of 
! | Hour H Come t Part,” E 
O Dusky Night,” Perey Elliott’ 
Franke-Harling’s “If Such Sweet 
| Stewart art” are all good 


tional type—the usual melod 


I nd regular accompani 

‘ ase an average audience 

er Phe ime may be said of 
IH Flowe though we must 


wn poet in this case 


‘Sweet Daffodil” show 


mist and accon 


mentioned in this 


is also considerable rhythmical variety, 
We commend 
f their unconventionality and power. We 
the pub 


review do. There 
is well as dramatic fervor, and difficulties 
them because 
commercial value to 


ire not so sure about their 


lisher 
received a 


have also 


“Forty 


From these same publishers we 


volume for the Musicians’ Library Songs,” by 


Richard Strauss 

next door 
the works of Richard 
And yet it is not so great 


For that miracle of man, 


To pass from the ordinary songs of our 


neighbor and our club friend to 
Strauss is a prodigious leap 
is at first might be imagined 
Strauss, who crushes mountains, rolls Pack the sea, and 
scatters star dust from the Milky Way, in his orchestrai 
wrath, comes home from kis diabolical triumphs with his 
hands full of wild flowers and sweet scented lilies of the 
valley. For We see the 
name Strauss on the cover and we expect—well, not the 


such is the nature of his songs 


graceful, fanciful lyrics wé discover 
hook And 


exactly the 


tender, melodious, 


when we open the herein we recognize the 


master. He knows kind of music to write 


for the means of expression he employs. He knows what 
vice with a piano accompaniment can do best, and he 
kind of that desired end. We 
meditated on the subject of 
flabbly orchestral works some of the ferocious song writers 


ne ve 


gives the right music for 


have often what weak and 


would produce! 
Now we know how powerful Strauss is in the orchestra 
the huge orct 


nd we find that in his songs he is 


vestra 


is full of melody as Schubert, as rich in harmonies as 


Grieg, as varied in rhythm as Schumann, and that his ac 
companiments are as skillfully accomplished as those of 
Brahm Yet he is unlike an f 
shows traces of Brahms in 


was under the spell of that 


his predecessors—at 


least in his later works. He 


somber magiciar 


These forty songs in the Ditson collection range in date 
1882 to 1906. It will no longer do 
to say “T Strauss.” Strauss is the 
musical genius in the world today, and it is the duty of 


of composition from 


dislike greatest 
every music student to know his Strauss as well as his 
Brahms and Wagner. The 


of Strauss is through the study 


easiest way to come in touch 
with the musical manner 
The tone poems and the music dramas will 


of his songs 


follow in due course 
White-Smith Music Publishing Company, Boston. 


\OONLIGH FEstHer GrRoNow. 
These 


from first te 


SKETCHES,” BY 
five little piano pieces are musically interesting 
last Esther Gronow is evidently a com- 
with a message—not a very deep or important mes 
charming-one. The pieces are writ- 
sique de salon style of which Godard 


but certainly 





ten in the French mx 
has left so many excellent examples. They are playable, 
well fingered and carefully edited, and beautifully printed 
in addition. We must express our regret, however, that 
1 composer with such a natural gift of melody and musi- 
cal sense should be handicapped with so limited a technic 
as a harmonist. There is quite a number of slight gram 
matical inaccuracies in these pieces which will have the 
tendency to cause the better teacher to look 
askance at them, even though the attractive musical con- 
tents of the compositions delight the pupil, It would take 
more space than we can afford to point out examples of 
faulty We think that Esther 
a long and serious study, not 
At least the com- 
positions should be submitted to a composer with technical 
skill, not necessarily a pianist, before they are published. 
We shall be glad to see more of the work of this com 


class of 


writing in these sketches 
talent 
only of harmony, but of musical form 


Gronow’s warrants 





DES MOINES MUSIC. 


Drs Mores, la., January ro, 1911 


\fter a short holiday vacation the Fortnightly Musical 
Club resumed its meetings on Friday, January 6, at the 
Lillian Priestley. Mrs. George Polk Hippee, 
leader of the day, gave an entertaining paper on “Modern 
Music,” which was illustrated by Mesdames Zoe 
Potter Coles, Grover Hubbell, Eli Grimes, Leonard Har- 
bach, Jefferson Polk, Robert Bell and Josephine Witner. 
The next regular meeting will be held in two weeks, at 
which time, in place of the regular program George Fred- 


home of 


French 


erick Ogden (pianist) will give an afternoon devoted to 





French and Russian composers. His program will include 
some of the numbers recently given for the first time in 
Des Moines, augmented by others from his comprehensive 
repertory. This recital will be held at the home of Mrs. 
F.C. Hubbell, at which time each member will be privi- 
leged to bring a guest 

\ 

Mrs. James C. Davis president of the Fortnightly Musi- 
cal Club, has been invited by the Press Club of the city 
to act as one of the judges in a Glee Club contest which 
will take place in Foster's Opera House on the evening 
of January 27. The college clubs of Iowa City, Ames 
and Grinnell will compete for honors on this occasion, the 
cash prizes offered by the club to be supplemented by the 
Greater Des Moines Committee in the gift of a gold medal. 

nre 

lay Cord, a former Des Moines girl, is again to be 
heard in recital after an absence of some years, during 
which time she has been constantly studying under the 
best European teachers. At this home coming recital Miss 
Cord will sing a varied program, mostly in English. It will 
include Alfred Robyn’s song, “The Blue Bird,’ and the 
“Sayonara” cycle by Charles Wakefield Cadman. 

me & ® 

[he Mountain Ash Male Chorus scored such a success 
on the occasion of its visit to Des Moines a few weeks ago 
that the organization was secured for a return engagement. 
The chorus gave a sacred concert on Sunday evening, 
which was highly enjoyable. The ensemble 
Glyndwr Richardo. is an 


January 8, 
work is particularly pleasing. T 
excellent conductor, with whom the singers are in perfect 
accord. 
ae ae 

Katharine Haines Genevieve Wheat 
Baal (contralto), Holmes Cowper (tenor) and Tolbert 
MacRae (basso), a Quartet from the faculty of Drake 
Conservatory of Music, went to Dubuque last week, where 
they took the solo parts in a production of “The Messiah,” 
The press of Dubuque 


Bray (soprano), 


which is an anual event 17 that city. 
was most laudatory in its appreciation of the Des Moines 
artists 
RRR 
Frederick Vance Evans, of the Highland Park College 
of Music, first of a series of faculty recitals 
in the near future in the \uditorium. 


will give the 
Highland Park 
ure 

\ chamber music recital will be a date to be 
Sonus (violinist) and Heinrick 


given on 

announced later by Daniel 

Midwestern Conservatory of 
CaRoLINE YOUNG SMITH 


Pfitzner (pianist) at the 


Music 





Gluck at the Haarlem Philharmonic. 
Dame Fashion as well as the “divine art” had her in 
{ last week when the Haarlem 
Philharmonic annual breakfast at the 
Waldorf-Astoria, preceded by a musicale. The breakfast 
was served in the large ballroom and the musicale took 
place in the Astor Gallery. The 
wear plumed hats could be counted on the fingers of one 
a mere handful of the brilliant 


nngs Thursday morning 


Society gave its 


women who did not 
hand, and as a result only 
company had the opportunity to see the lovely Alma Gluck 
who gave the program. Madame 
the favored artists of this season, and she was in excep 


Gluck has been one of 


tionally good voice for this appearance. 
The young soprano sang beautifully and accompanied 
The 


her singing with a manner that was most winsome, 


program of the morning follows: 


dicta Rubinstein 
edcineene um Rachmaninoff 


Mein Herz schmiickt sich mit Dir. 
Before My Window.... 











BE PAARL PREC OILY Per ees On. Oe Pee On Rachmaninoff 
Song of the ...Rimsky-Korsakoff 
ER Moussorgsky 
Bohemian Cradle Song ee ... Smetana 
ee MELEE eT Pe ee he Mahler 
Das verschlossene Gar . .Schindler 
Citromenfalter im Agri 6 .c ccc pcivecsvvvevcen ves ....-Hugo Wolf 
Peerepebades” E-Glechee. iii oeexk ore ncdsas seaive me ... Jensen 
RIN, <g ilet-ecah a ee ee akeeeross ....Tusean Folk song 
Ge AR OIDIES  FOMEMRNC fy cleo ose eve 500 tvevin -Cana Folk Song 
La Re i SNR Sg 5 3 Sins can a eedtsa ees .Savoyard Song 





UNS 564 iu edu bard +. packer te Canadian Folk Song 
. ee nee ...Willeby 
From the Land of the Sky-Blue Water. .Cadman 
The Lark Now Leaves His Wat’ry Nest + ites etd. Sree 
Will o’ the Wisp...... sess G. Soren 


Ils m’ont appele 


June Morning 





3y request Madame Gluck included on her program for 
tast Thursday some of the lieder she gave at her own 
Mendelssohn Hall last autumn. She also sang 
some of the songs at three concerts of the New York Phil- 
harmonic Society in December 


recital in 


At the breakfast and reception following the musicale 
the young prima donna from the Metropolitan Opera 
Hottse was the guest of honor. The reception committee 
consisted of Mesdames Frank Littlefield, Thomas Jacka, 
George W. Best, Hamilton Higgins, Maurice Evans Burn 
ton, Julian Nunes Henriques, Rastus Seneca Ransom, Or 
ison Blunt Smith, J. Jarrett Blodgett, Arthur A. Stillwell. 
Henry Winter Davis, Isaac B. Sprague and Frank Deacon 

The ushers were: Estelle Keys Bertine, Lila May Blan 
dy, Frances G. Simmons and Riccardo Van Santvoord. 
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U.S. KERR 
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Management 


‘HAMBOUR 


sion JUNSON 
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IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 


Bernice dd PA SQUALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera i105 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 

















Concert Direction 
M. H. HANSON 
437 Pifth Ave.,New York 
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Touring ‘America, | 1911- 12 


The Civic Forum, 23 West 44th Street 
NEW YORK 
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Mrs. CARL AL VES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 


Perry AVERILL 


BARITONE - Teacher 


220 W. 59TH STREET,N. Y., TELEPHONE 1097 COLUMBUS 


HUGH ALLAN 


BARITONE 
For Concerts and Recitals 
Aovoress cane MUSICAL COURIER 


M ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Saturdays «nd Mondays after Oct. 1 
Address; THOMASIUS STR. 28, LEIPSIC 


Rew Dork College of Music 


128-130 EAST sS8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, Singing, Violin, "Cello and al! 
branches of music, by a faculty unsurpassed for its excellence. 


eee DEPARTMENT FOR BEGINNERS 


All instrumental and vocal students receive free instruction in 
oreneem counte a int, vocal oom reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 


cunts received deity Catalog sent on application 


ZOFIA MARYA 


mut NAIMSKA vers 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


Elizabeth CG LA R K 
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Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 
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VOCAL STUDIO: 
GRACIA 


RICARDO 


New York 
M. H. HANSON, Manager 
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who will follow her triumphs is 
Europe by a Tour of her ewan 
Country 
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LOS ANGELES MUSICAL NEWS. 


Los Anceves, Cal., January 8, 1911. 


Henry Balfour, tenor, and Mrs. Balfour, soprano, gave 
successful song recital assisted by Gertrude Ross. The 
program included excerpts from Bellini, Donizetti, Gou- 
nod, Massenet, Charpentier, Puccini and Mascagni. 
RRR 
Gertrude R besides being an excellent pianist, is 


rightly considered also one of the best local accompanists. 


he gave yesterday a very interesting musicale assisted by 
Katherine Fisk, Dorothy Chevrier, Margaret Goetz, Leo- 
Montgomery, E. Templer Allen and Fred G, Ellis, 


vering the following program with remarkable artistic 


finish: “Dio Possente,” Gounod, F. G. Ellis; “Elle Moi,” 
H. H. A. Beach, Leonora Montgomery; “Persian Lied,” 
I eister, “Hungarian Rhapsodie No. 8,” Liszt, Gertrude 
R “Charitv,”” MacDermid, ‘“‘Habanera,” Martinez, Mar- 
et Goetz; “Molly’s Eyes,” Hawley, “Myrra,” Bemberg, 
Oh, For a Burst of Song,” Allitsen, F. G. Ellis; “O del 
dolee ardore Gluck, “You, Dear, and I,” Clarke, 
“Relogue,” Lucchesi, Dorothy Chevrier (W. Mean, flute 
bligato) ; “Lullaby,” Ross, Gertrude Ross; “Die Loreley,” 


f Liebe,” Brahms, “Ballad of the 
Fiddler,” Hammond, Katherine Fisk 
nerRre 
niversity of California Glee 
Ebell Clut 


Bony 


Club gave an enter- 


tainment in the vhouse, under the direction of 


Clint R. Morse, one of the faculty of the university in 
The program consisted of a number of college 
that were lively, vet full of harmony 
nemre 
\ musical matinee was given by the advanced pupils of 
the Jean de Chauvenet Conservatory, when several orches- 
tral compositions from De Chauvenet’s pen were performed 
nm praiseworthy stvle 
RRR 
Marie Eliot has inaugurated a course of very interesting 


nd instructive illustrative lectures in Pasadena. Her psy- 
chologic observations, accurate historic details and elegant 
hraseology show her to be a remarkable student. Her 
ubjects are wide and varied, passing from Cherubini to 
Richard Strauss, Beethoven to Wagner, or Goldmark to 
Debussy, with spicy and appropriate comparisons. Beatrice 
H. Pummell, soprano, and W. Deming, pianist, are effec 
tually contributing to the success of these lectures 
RRR, 

The local musical community is looking forward with 
iderable interest to the song recitals to be given soon 
Harry Clifford Lott, one of the leading singers and 

teachers of Los Angeles. With his talented wife at the 
piar the Lotts surely will mark one more musical event 
{ the present season. 


neRR 
clever young pianist, was the guest of 
it a reception given by the Beta Phi Sorority of 
the University of Southern California previous to her de- 
ture for Berlin, where she will pursue further studies 
It easy to predict for this 


ting success R 


Olga Steeb, the 


ultra-gifted musician a scin- 
LuccHEst, 


Later Los Angeles Notes. 


Los Anceves, Cal., January 15, 1911 


Gerville-Reache, the glorious contralto, has made a 
ession here She appeared first at the third 
neert given under the Harle 


direction of 


PAULO 














Hamilton, and at her own- song recital. On both occasions 
she proved to be the exceptional artist so much admired 
by the highest musical element of the world. For her re- 
cital she sang about sixteen excerpts from composers of 
all times and schools, and her versatility of interpretation 
is indeed remarkable. She was admirably seconded at the 
piano by Gertrude Ross. 
RRe 
Thomas N. MacBurney, baritone, of Chicago, gave a 
song recital. His program was interesting for its variety. 
His pleasing voice appealed to his small audience. He 
was at his best in Weingartner’s “Unter Stenen” and 
Hugo Kaun’s “Am Waldbach.” 
nRe 
The faculty of the Musical College of the Southern 
California University rendered a fine program at its last 
concert. The executants who lent their services for the 
occasion were: Grace A. Whitesell, Norma Rockhold 
Robbins, Carrie A. Trowbridge, Horatio Cogswell and 
William H. Mead. 
RRR 
Blanche Rogers Lott, the accomplished pianist and 
critic, has resumed her musical review in a local weekly, 
after a prolonged illness. The Los Angeles musical com- 
munity is thus regaining the privilege of reading her im- 
partial and erudite articles. 
enRre 
Arthur Alexander, the genial tenor and clever organist 
of Portland, Ore., is the latest local acquisition. His beau- 
tiful voice and thorough musicianship will assure him a 
briiliant future in Los Angeles. 
emer 
The greatest event for Los Angeles is now imminent; 
Tetrazzini’s appearance, which will be marked in golden 
its musical annals. The fabulous rush at the 
ticket sale just opened shows unmistakably that all finan- 
It does not need extra artistic 
discernment to foresee that the celebrated soprano will 
as she has done everywhere. 
R. LuccHeEst. 


letters in 
cial records will be broken. 


succeed brilliantly here 





Z. Harris-ReinecKke Sails for Europe. 

The song composer, Z. Harris-Reinecke, sailed for 
Europe last Saturday on the North German Lloyd steamer 
honigin Luise. Madame Reinecke is accompanied by her 
husband, William Reinecke, whose business interests re- 
quire his attention in Paris, Germany and Italy for the 
next three months. While abroad Madame Reinecke will 
revisit the scenes of her former triumphs as a concert 
pianist as well as composer. A number of her new songs 
have just been published and are being sung by several 
resident singers. Gracia Recardo sung a group of Madame 
Reinecke’s beautiful on her recent tours in the 
South and West 


songs 





Mr. von Weingartner’s first step at the outset of his 
activity (in Vienna), was made in attempting to do in a 
different manner the very thing Gustav Mahler had accom- 
plished to the satisfaction of the majority of his public. 
Instead of directing his attention to some of the manifest 
shortcomings of the organization and endeavoring to prove 
ability in a direction where his predecessor had been defi- 
cient his first act was completely to upset the recent 
Mahler revival of Beethoven's “Fidelio” by doing the 
an entirely different manner. —Kew York Sun, 


work in 


SAN DIEGO MELODY. 
San Dteco, Cal., January 10, 1911. 
Many pupils’ recitals have marked the past week, one 
of the most successful being given by those of Ethelinda 
Whillemore. A well prepared and excellently executed 
program was the result of this violin teacher’s efforts. The 
pupils were ably assisted by Virginia Marsden and Albert 
Mills, pianist and cellist, 
RRR 
One of the most interesting events and portending much 
for the future musical development of this part of Cali- 
fornia was the formal opening of the Bishop’s School at La 
Jolla. Right on the edge of the Pacific Ocean, La Jolla has 
long been celebrated as one of the fascinating spots in 
Southern California, and has drawn many eminent folk 
here from all parts of the world, some few famous in 
song and the kindred arts. Special trains were put on for 
the convenience of San Diego guests, and the opening, 
which was attended by Bishop Johnson (Bishop of the 
Episcopalian Diocese from Los Angeles) and a large num- 
ber of well-known people, proved to be the first opportun- 
ity of hearing Florence Schinkel since her recent return 
from Berlin, she having been secured while there to take 
charge of the music department of this school, which is 
of the highest possible standard. The program opened 
with chorus, “Cradle Song’ (Brahms), the choral body 
comprising the young ladies, who showed careful and in 
telligent instruction on the part of Gertrude Graves, the 
vocal teacher of the institution, who, on her own part, pre- 
sented two Brahms songs, giving these with feeling and a 
fine sense of the appropriate. Florence Wetzell played 
“Romance” (Wieniawski) and “Serenade” (Drdla), and in 
both she captivated her audience with her delightful and 
heartfelt enthusiasm for her work. Both ladies had the 
able support of Florence Schinkel as accompanist. ‘he 
big numbers of the evening, however, were the prelude 
and toccata (Lachner) and ballade, G minor (Chopin) 
played by Florence Schinkel. 
RRR 
The Harmony Club, Clarence Bowers, director, announces 
the following soloists for its opening cantata, “Hora Novis- 
ima” (Taylor): Myrta Barnes, A. Litzenberg, Martha 
Marquardt, Vyne Hill, sopranos; Loleta L. Rowan, con- 
tralto; Arthur Morse, Leonard Coop, tenors; Edwin House, 
Ralph Earle, L. Jones, bassos, 
RRR 
Through thé auspices of the Amphion Club this city en- 
joyed Jaroslav Kocian, the well-known and always delight- 
ful violinist A well-filled house—the Iris Theater—re 
sponded to his playing with enthusiasm, his third number, 
(Bach) being particularly singled out for ap- 
preciative applause. The accompanist, M. Eisner, also re- 
ceived a well merited encore after his rendering of an 
etude (MacDowell). TYNDALL GRay. 


“Cioconna” 





It is a popular error to suppose that “absolute pitch,” 
the ability to recognize and name any note on its being 
sounded, is a certain evidence of great ability in music.— 
Louis C. Elson. 

Why would it not be a good idea for the Metropolitan 
impresario, Mr. Gatti-Casazza, to send circulars through 
Germany inviting the grave and reverend Teutons to 
come here and attend a real Wagner festival? 


Wouldn't they sit up!--New York Sun. 
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MAHLER’S SYMPHONY HEARD. 





\n interesting Philharmonic concert in Carnegie Hall 
was that of Tuesday evening, January 17 (repeated Friday 
ifternoon, January 19), when the splendid orchestra under 
(Gustav Mahler’s able leadership played Pfitzner’s overture 

‘Katchen von Heilbronn,’ Mahler’s fourth symphony 
id Strauss’ “Heldenleben.” It was a program of musical 
weight and goodly proportions. 

(he Pfitzner music is melodious, well made and suggests 
atmosphere” to those persons who are familiar with the 
Kleist drama so dear to Germans young and old. 

Gustav Mahler’s fourth symphony is not new to New 
York, for it was heard here in 1904, and THe Musica 
Courier then said of it, among other things: 

“The appended lumbering and amateurish translation 
was given the audience as a ‘program’ for the symphony: 


rHE LAND OF COCKAIGNE 
(A Bavarian folksong.) 


l ’n is yielding its pleasures; 


lo us heavy 
Why need then terrestial treasures? 
Farth’s jars reach us never, 


Contented forever, 











! uietude time passes by. 
Our conduct, while truly seraphic 
\ uirth holds voluminous traffic; 
With singing and dancin 


id prancing 


While Peter above lends an eye. 


by St. Tohn the lamb gambols 


Naught aming of Herod’s dark shambles, 


Creature we slew without dread. 


l rue neither caring nor witting 
St. Luke now the ox-throat is slitting. 
Our wines, which are many, 
Cost never a penny, 
And angels, sweet, bake all our bread. 


Ilere practise we heavenly farming; 
Our harvests are almost alarming 
Peas, pumpkins, potatoes, 

Deets, beans and tomatoes 


Vast binfuls are lying in st 











Vin peaches, ripe plun ind rare cherries 
Grapes melons and berries 
Do 
Strike on 
They the kitchen’s wide door. 
Mayhap ther 1 day of strict fasting, 
) banquet and feast a pall casting; 
Then come the glad fishes 
lo ft | wide dishes 


Which Peter so willingly sets. 
Carps, h ings and eels v out number, 


They crowd up the streams tll they cumber 


The heavenly fisherman’s nets. 





N sic t 1 € g 
( pares t have eave 
( es ma ancing 
i s tran g 

St. Ursula beams with delight, 
Caecilia and all her clansmen 


Make excellent Royal Court Bandsmen, 
angelic voices 
Our hearin 


They gladness unbounded invite 





(he poem was translated by the music critic of the New 


York Tribune, and reflects neither the spirit nor the actual 





ise of the original Has mortal man ever been offended 
worse doggerel than 
) rt lu lle t 
\ th holds vol ic 
Or this classical line: 
For rue neither caring nor witting 


St. Luke now the ox-throat is slitting? 


Why Mahler went to such material for his inspiration 
probably never will be satisfactorily explained. Perhaps 
it was because Strauss set Nietzsche’s ‘Zarathustra’ in 
Mahler himself has said that he is the 
The proof could not have 


symphonic form 
opposite of Richard Strauss. 
been better shown than in this Bavarian folksong sym- 
phony It is very opposite indeed from anything and 
everything Strauss ever wrote, even when he sought in 
piration in folklore, as in ‘Til 
not.” Of course, Mahler orchestrates well, but so does 


| Eulenspiegel’ and ‘Feuers 
every other modern composer. Many of them have even 
heen accused of orchestrating too well Che trick which 
Mahler uses in one episode, of tuning up the first violin 
in order to obtain a certain ‘color,’ has long ago been dis- 
counted by Strauss in ‘Heldenleben,’ who tunes down his 
The inventor of the 
device was Paganini, who tuned up his violin in order to 
‘btain brilliancy of pitch. No other remarkable effect 
vas observed by the present reviewer in the Mahler or- 
chestration, except a tortuous and inexpressibly tedious 


double basses below normal pitch 


striving to make certain simple folk tunes serve as sym- 


phonic motives, and to wrest meanings from those mono- 
phonic lays which they never were meant to express and 
never could express, 

“A brochure written about Mahler by one of his friends 
calls the work ‘an inspired apotheosis of the folk tune in 
symphonic form,’ The writer of the present review 
frankly admits that he does not know what to call the 
‘Cockaigne’ symphony. To him it was an hour or mor 
of the most painful musical torture to which he has been 
compelled to submit in three years—in fact, ever since he 
heard the same work in Berlin conducted by Richard 
Strauss. If Mahler sets to music ‘slit ox throat,’ ‘ven'son,’ 
‘ripe plums,’ ‘eels,’ ‘herrings’ and other toothsome delica 
cies, what logical objection can any one have to the Strauss 
plan of illustrating in symphonic form a day in his own 
household? At least he has seen his own household, while 
Mahler certainly never has seen heaven lf the ‘Cock 
aigne’ symphony is really a truthful representation of that 
delectable place, then by all means give this scribe th 
other department. He likes Hubbard squash, oyster plant 
and chicken potpie, and they do not appear on the Mahler 
‘Cockaigne’ menu.” 

After a third and fourth hearing of the work last week 
the compiler of this report sees no reason to change his 
opinion expressed seven years ago, for he found Mahler's 
fourth symphony to have gained nothing in coherence of 
meaning, definiteness of expression, or distinctiveness of 
A heaven such as 
the Bavarian poem describes so naively must be a queer 
place at best, but for the life of them most music lovers 


melody and orchestral characterization. 


will not be able to establish its connection with a sym 
phony chopped up into separate movements and provided 
with a soprano solo as a finale. 

It must be that Mahler mistook the literary pleasure he 
derived from the perusal of the lines as sufficient prompt 
ing wherewith to invite the tonal muse, but that lady failed 
to bless the composer with any noticeable inspiration, and 


in many arid places of his work seems to have turned he 
back upon him altogether [he pleasantest parts of th 
symphony were the several gentle little episodes in un 
adorned folk tune style and manner. However, that is not 
symphony and does not become such merely by being 
decked out with that title and with pretentious orchestra 
tion. 

Mahler is right; he does not resemble Richard Strauss 
in the least, as the program proved when it came the turn 
of “Heldenleben” to fling out its sonorous sounds, its di 
rect thematic expression, keen and incisive pictorialism 
and marvelous ability to compel and hold the absorbed at 
In the 


face of such glorious boldness of musical utterance as 


tention of the listener from the start to the finish 


Strauss’ and such original tonal terms in which to clothe 
it, the Mahler talent as revealed in his fourth symphony 
seems puny and futile. 

As a conductor, however, the concerts of last week re 
vealed Mahler to be a master second to none, and that is 
glory of no inconsiderable order. He was aided most 
brilliantly by the concertmaster, Theodore Spiering, who 
played the unusually frequent violin solo passages of the 
afternoon with luscious tone, sincere musical feeling, and 
refreshingly infallible technic and intonation 

Bella Alten, the soloist in the soprano part of the Mahler 
symphony, seemed to treat her role as a species of opera 
prank, and injected into it some nuances and comic tone 
inflections which would have done all credit to a Musetta 
impersonation in “Boheme,” but was strangely out of place 
in strophes dedicated to hymning the praises of heaven 
Miss Alten is a good soubrette in opera, but is many 
leagues removed from full and artistic appreciation of the 
very high vocal and interpretative standards required on 
the American concert platform 





Martin's “ Messiah” in Leading Cities. 


Frederic Martin, the bass, has long enjoyed prominence 


as a leading exponent of the bass role in “The Messia 
indeed, there are many who helieve that he is the best 
“Messiah” hasses, and this conviction is publicly expressed 
in the following press excerpts from Boston, Brooklyn 


Milwaukee, Washington and Providence: 


First honors are due to Mr. Martin, to praise whom in deta 
would require a treatise on oraterio singing Not only for 
phenomenal range and noble production, but for his excellence of 


execution he ranks with the great in this style Christian Science 


Monitor, Boston, Mass., December 20, 19 


The important bass role found an excellent representative in Mr 
big, mellow voice and 


oratorio.—The Daily Jour 


Martin, a Providence favorite, and 





pontifical style are admirably suited to 
nal, Providence, R. L., December 15, ror 


Of the quartet (good as the whole ensemble was) the lion’ hare 


of the artistic success fell to Mr. Martin by rights of the ba 








we is rough the perfect “Messiah” spirit in which his syn 
Milwaukee, Wis 


pathetic voice was employed.—The Free Press 
December 30, 1910. 


Of the soloists, Frederic Martin, the basso, unquestionably took 
the lion’s share of the honors of the evening. There are few, if 
any, more pleasing oratorio singers than he “But Who May 
Abide” he sang with exquisitely delicate expression, and tl 
famous *‘Why do the Nations” has rarely been heard in better for: 





in this city The Post, Washington, D. ( December 17, 

Mr. Martin knew his $s we that in the large part he took 
in the production, he requir no reference to notes or to 
direction by 1 conductor's aton, His interpretation of “Th 
Who May Abide,” with its many difficulties, was beautiful i 

ther solos were given wit the same excellence of delivery 
diction The Daily Eagle, Brooklyn, N. Y., December i 


NEW YORK PHILHARMONIC PROGRAMS. 


[he New York Philharmonic Society has issued an 


vance circular giving the programs of the forthcoming 


concerts that are to follow during the remainder of 


season. Friday afternoon of this week, January 2 


17 


extra Wagner concert will take place in Carnegic 


Ha 


with Madame Gadski as soloist. The program for thi 
date will be: 


Overture, “Flying Dutchmar 
‘*Tannhauser Overture nad Bacchanale 


“Tannhiuser,” Introductior Elizabeth’s Aria 


Ride of Valkyries.” 
“Magie Fire Scene.” 
Programs for other dates, with soloists, are appended 
as follows: 
FUESDAY EVENING. TANUARY FRIDAY AFTERNOON 
FEBRUARY 3 
Mendelssoh: 
Symphony in E flat Schumann 
Prelude to Lohengrin 


Wagner 
Suite, Roma waa ‘ Bizet 
SUNDAY AFTERNOON, FEBRUARY 5 

Overture, Le Roi d’Ys I 
Symphony V (New Worl Dvorak 
Yjano Concerto N ? Mach 

se 1 1 Saint Sa 

S I t Hut s 
PUESDAY EVENING, FEBRUARY 7; FRIDAY AFTERNOW 
FEBRUARY 

Rome ur Juliet 1 | 
M ger, It \ ind Sa Mor u Wag 
Pilg s Morning Song 
S hor in A major, N ) I 


Soloist. David Bispha 


TUESDAY EVENING, FEBRUARY 14; FRIDAY APTERNOO 
FEBRUARY 1 


x can Prograt 
Overture, M mer Chadw 
Irish Symphor Stan fe 
Sea Pieces Elg 
Culprit Fa Had 
Le Mort de Tintag ! 
March of the Sarace Macl) 
S Ma i y-Lur 


FEBRUARY FRIDAY AFTERNOW 


FEBRUARY 24 


TUESDAY EVENING 


Overtur Susanet Geheir Wolff-I 

Svn or Sgaml 

I o ( icert st Mart 

Berceuse Eleg bus 

Inter G I 
Ernesto ¢ 











TUESDAY EVENIN( MARCH FRIDAY AFTERNOON 
MARCII 
oO t I S Elga 
L’impressi It ( pent 
Violin Con D Sibeli 
Springtime Glazoun 
Tod und Verklarung Stra 
FUESDAY EVENINé MARCH FRIDAY AFTERNOON 
1ARCH 
Symp y No I 
Sigurd J alfa G 
ngs G 
Nachkl Os Gia 
Poh a's Tochter Sibe 
( id Sve 
( ge H 
rUESI Y EVENINE TARCH FRIDAY FTERNOM 
[ARCH 4 
Iphig in A Gluck 
S . n ¢ +} 
Oo t Wag 
Die Alls . rt-Lisvt 
Till Eulensmic Stra 
S t 1 H h 


“Rubinstein’s day will come again; there is so much that 
is spontaneous and individual (urwiichsig) in his work 
that I cannot conceive the possibility of his having been 


put away for all time.”—-Dr. Schmidt, in Berlin Tageblatt 
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Dr. Muck, Michael Baling and Siegfried Wag- 
ner will conduct the Bayreuth performances next 
summer. 


104 earthquakes, and that 
New York production of 


IN 1910 there were 


does not include the 

“Elektra.” 
ee 

lure GIRL OF THE GOLDEN WEst,’” says a 

Chicago daily, “is a tense musical melodrama.” 

Past tense? 





MusIcav uplift: 
patrons to 


The elevator that takes gallery 
their destination at the Metropolitan 
Opera House. 

Some befuddled pedants still exist who call Wag- 
ner’s As well call 
a comic book. 


“Meistersinger” a comic opera. 


Cervantes’ “Don Quixote” 





nn, 
A WELL known astronomer, Rev. T. H. Espin, 
has discovered a new star. Any one wishing to 


fashion an operatic joke from this paragraph is at 
liberty to do so. 


JouNn CANDEE DEAN says in Popular Astronomy: 


“Stars often explode by near approach without 


actual impact.” Opera no longer seems to have 
any secrets from the outside world. 
ee oe 


“Chanteclere” should 
have had an orchestral accompaniment, the dialogue 


Ir strikes us seriously that 


being either chanted, declaimed to inci- 


dental music. 


sung, or 
In its spoken form the drama misses 
of the char- 


fire because of the grotesque nature 


acters, 

“He Came from Milwaukee,” ‘‘Alma, Where Do 
You Live?” “I'll Be Hanged if I Do,” “The Im- 
portance of Being Earnest “We Can’t Be as 
Bad as All That,” are the terse titles which five 
playwrights close for their works recently current 
at New York theaters. 


exvensty <o— 


by Wilson G. 


“cc 


* and 


Smith in the 
S” has cut some- 


Ir is pointed out 
Cleveland Press that the letter 
thing of a figure in the world’s progress, and he 
adduces Socrates, Shakespeare, 
and Strauss. Without disparagement to those gift- 
ed gentlemen, the world also owes some instruction 
and entertainment to Scarlatti, Schubert, Schumann, 
Schiitt, Schytte, Sind- 
ing, Sibelius, Smetana, Spohr, 


Solomon, Samson, 


Scharwenka, Saint-Saéns, 
Svendsen, etc. 
a ean 

From a correspondent we are in receipt of a letter 
containing this question: “I am a vocal student and 
I often read articles by great singers in the news- 
papers and magazines advising young aspirants for 
operatic honors how to attain the goal of their am- 
Is it well for me to follow the advice they 
give publicly?” We have not read the articles in 
question, but on the whole it is our offhand opinion 
that it is better to do as the great artists do than 
to do as they say. 


bition. 


—————— 

know how to do things 
the word breezy is used 
When the executive 


Tn San Francisco they 
in a new and breezy way 
advisedly in this connection. 
committee of the San Francisco aviation meet 
wished to invite Madame Tetrazzini to witness one 
of their flying séances, they sent Eugene B. Ely, the 
famous air man, as their messenger, and he prompt- 
ly climbed into a biplane; flew five miles to where 
Madame Tetrazzini was awaiting him, and there 
handed her the greetings and invitation of the com- 
mittee. “From the man bird to the song bird,” 
said aviator Fly gallantly, as he reached the prima 
donna. 





ae ee eet 

Noruine further has come to the surface regard- 
ing the engagement of a conductor for next season's 
Philharmonic concerts in New York. Gustav Mah 
ler is the favorite selection of the greatest number 
of music lovers in the metropolis, but the executive 





directors of the organization are busy with pocket- 
book considerations just now and have not an- 
nounced definite intentions of any kind up to the 
moment. The Mahler possibility seems 
strong and those who have the best interests of the 
Philharmonic at heart are “holding their thumbs.” 
The foolish Kneisel rumor started last week has 
crept back ignominiously whence it emanated. 
wears eee oe 

Eastwarp ho! the trend of opera wends its way. 
Chicago’s season is over; long live the season in 
Philadelphia. The Quaker City opened its grand 
opera carnival last Friday night with “Aida,” and 
although the beginning of the campaign did not 
show any great financial result, it is to be hoped 
that a steady inpouring of dollars will eventuate at 
once and secure the success of the undertaking. It 
is a mere detail, of course, that opera needs money 
in order to thrive, but it should be mentioned for 
the benefit of those Philadelphians who stayed away 
from the opening performances last week in their 
town. 


present 


a eee 
ARISTOTLE IN NEW YORK. 
In excavating the rock under the foundations of 
an ancient Greek restaurant in Sixth avenue, the 
Italian delvers discovered a terra cotta slab embel- 
lished with strange characters. O’Flynn, the com- 
mander-in-chief of the Italians, thinking it a his- 
tory of Brian Boru in original Gaelic, was for send- 
ing it to the Dublin museum. But the Greek and 
Latin editor of THE Musicat Courter, 
just fallen from the platform of a passing train on 
the elevated road overhead, pronounced the work a 
Greek essay and bought it from the Irishman for a 
dollar, at the same time handing ten cents to the 
[talian who had found it. We cannot account for 
The joke editor of THE Mu- 
SICAL COURIER suggests that as it was found under 
a restaurant the whole affair may be “cooked.” We 
are inclined to the belief, however, that it was car- 
ried here by ancient Greek explorers in quest of the 
lost Atlantis. The essay is written in simple Groek 
of a earlier than Aristotle, though the 
thought is very much in the manner of 


who had 


the terra cotta slab. 


period 
Aristotle, 
with a touch of Plato at the end. To cut a long 
tale short, however, 


translated by our 


this is the gist of the essay as 
Greek and 
after his fall from the train: 

“Cities and shculd not be destroyed. It 
is better to control and regulate a city than to destroy it. 
For cities quicken the minds of men and drive out that dull- 
ness which too often dwells in those who know but kine 
and vegetables. How often do we see swains from Sparta, 
or, perchance, from Arcadia, coming into Athens full of 
confidence and pride by reason of their rural skill in plucking 
the lyre or giving breath to the flute, thinking themselves 
another Orpheus, or Arion of Lesbos, or masters of the 
pipes of Pan, when in reality they are worthy only of 
an audience of silly sheep and mountain goats? To these 
rude boors the city doeth good. For it teacheth theni that 
there are others more skillfull than they, and the archives 
of the city instruct them in the wondrous art of many 
men long since passed to the nether world in the kingdom 
of Pluto and Proserpine. 

“On the other hand, too much city is unmeet for the 
philosopher and master of the lyre. He who goes not 
upon the mountain to behold Phoebus in his majesty, nor 
sails upon the azure waves of the Aegean Sea, tossed and 
buffeted by the breath of watery Neptune, nor wandereth 
among the flowers of the valley to startle pale Narcissus 
by the brook, nor peers into the sylvan haunts of the 
nymphs and satyrs, but is content to plod unwholesome, 
dusty streets, and gaze only into brick walled gardens filled 
with soot and cats, is indeed unworthy of the seven 
stringed lyre of Apollo, and fit only to play the lascivious 
flute for the dancing girls in the theaters. 

“Be not puffed up with vanity, O ye Athenians! For 
there are many among the Thessalians and the Dorians 
who could master ye, had Zeus placed them in cities to 
compete with such as ye are. And ye gentle shepherds who 
pipe on oaten straws in the dells of drowsy Arcadia, awake! 
Learn of Athens, and carry to the fields and groves the 
wisdom of the schools, and let the woodland echoes re- 
peat the music of the city’s lyre!” - 


Latin editor shortly 


have their uses, 


We are not yet certain if our Greek and Latin 
editor was justified in paying $1.10 for this, 
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The threat of a forthcoming autobiography by 
Richard Wagner carries with it no menace that any 
Glasenapp and 
Chamberlain long ago discovered the existence of 
such a volume and it is known to intimates of 
Cosima Wagner that since her husband’s biogra- 
phers made their find public, several musical friends 
of the family who at one time excited the ire of its 
head. have had themselves edited out of the telltale 
pages by the Queen of Bayreuth, or else ex- 
purgated and whitewashed into innocent if not at- 
tractive semblance. The Frankfurter Zeitung, in a 
recent editorial, professes to believe that the Wag- 
ner memoirs will he published exactly as he wrote 
them and adds the precise information that they 
consist of 1,158 pages, treating of the period from 
1868 to 1873 and were begun by Richard in his 
fifty-fifth year. “He had twelve copies of the auto- 
biography struck off in print,” finishes the Zeitung, 
“and presented four of them to close friends, who 
have maintained the secret all these years.” It is a 
safe guess that no startling revelations are con- 
tained in the projected publication, or else the 
widow would not have waited until twenty-eight 
years after her husband’s death before giving such 
material to the world. Although Wagner was dis- 
tressingly frank and had a memory nothing short 
of phenomenal, it is bullion to bodkins that he 
throws no new light on the affinitive Mathilda We- 
sendonck and the busy days in Switzerland. After 
all, that is the one real secret in Wagner’s life, and 
the world—which ought to mind its own peskv 
business—is unfeeling enough to be more interested 
in the “Tristan and Mathilda” episode than in what 
some musical admirer wrote to the composer about 
his works, or what steps that practical genius took 
to insure large cash receipts at the Wagner concerts 
designed to raise funds for the Festspielhaus—and 
for son Siegfried’s tennis courts. This column re- 
fuses to become excited, therefore, over the pros- 
pects of reading another 1,158 pages of adulatory 
Wagner matter, even though penned by the great 
man himself. He was personally as sure of post- 
humous fame as Napoleon and, like the autobio- 
graphical prisoner of St. Helena, tried hard to 
shape the opinion posterity should hold of him. 


living person or persons need fear. 


nee 


Bari is a city in Italy, and according to advices 
just received, an evening at the Opera in that place 
is an experience worth enjoying. The Bari public 
for some little time has been dissatisfied with the 
repertory given them by the local Opera, and when 
on a recent Sunday evening “Roheme” was offered 
the people for the ’steenth time this season, the 
good folks of Bari decided to protest in a manner 
mild but firm. When the conductor saw great 
crowds file into the theater and noticed one gallery- 
ite trying to hide a cabbage under his coat and an- 
other celestial visitor paving careful attention to a 
large handkerchief, tied bundle fashion, the man 
of the baton with rare perspicacity lost all musical 
enthusiasm for that evening, handed his staff of 
authority to the chorus leader, and fled from the 
vicinity of the theater. The first act passed off 


VATLIATIONS 


quietly enough, but when the choral chief gave the 
signal for the rise of the curtain on the next act, 
pandemonium broke loose and the air became thick 
with hurtling vegetables, egg-bombs, cat carcasses, 
and other playful missiles popular in Bari. The 
orchestra tried to drown out the whistling and jcer- 
ing by playing triple fortissimo, but soon the par- 
quet guests became infected with the battlesome 
spirit of those higher up, and fought with the play 
ers for the possession of their instruments which, 
when gained by the attacking party, were used for 
the purpose of beating the owners about the ears. 
The baton was just being: torn from the hands of 
the temporary director when the choristers rushed 
to the rescue, jumped from the stage and began to 
scratch the faces of the auditors and pound them 
with their fists. The brave Bari police, attracted 

















THE HYPER-MODERN MUSICIAN 


“The merely modern composers have not yet discovere: 
I shall demonstrate the principle b Mposing 


Jugend.) 


conomy of art 
2 whole opera on four tones only 





by the hellish noise, threw themselves into the melee 
of audience, choristers, and conductor, and making 
no allowances for the merits of the contest, clubbed 
and kicked the struggling groups into the street, 
where the local fire department, summoned in great 
haste, played the hose upon their infuriated fellow 
citizens and cooled their passions with douches of 
ice cold water projected at disconcertingly close 
range. The differences of opinion soon straight- 
ened themselves out under such heroic treatment, 
and the combit ceased. Then, saturated but satis 
fied, the burghers of Bari returned to their homes 
feeling that with “Boheme” put to rout for the rest 
of the winter the operatic honor of the town had 
been saved. 
| a ° 

The latest sensational I‘rench novel is by a dress 

I am on pins and needles to read it. 
nee 

David Bispham says that an earnest preacher in 

Georgia, who has a custom of telling the Lord all 


maker. 


the news in his prayers, recently began a petition 
for help against the progress of wickedness in his 
town, with the statement: “O Thou great Jehovah, 
crime is on the increase It is becoming more 
prevalent daily. I can prove it to you by statistics.” 


RRR 


According to the Chicago Examiner, one of the 
sub-managers of the Opera there held that St. Paul 
should have a week of performances because “I 
never saw more diamonds and precious stones flash- 
ing in my life.” 

RRe 


This Hales from the Boston Herald “Wag 
a work of his youth—will be ex- 
humed in Berlin on February 13, in memory of the 
composer’s death day. Mr. Nikisch will be the un- 


dertaker.” 


ner’s symphony 


ene 


\ scientist informs a grateful world that the air 
in Mars is so light, “a man can jump twenty feet 
there.” That is nothing. Mascagni is said to have 
jumped forty feet when he read what some of the 
New York papers said about him in the “Ysobel” 
connection. 


nRR 


“Did Eames Cut Gogorzian 


New York American with a wink. 


Knot?” asks the 


Rene 
rhe science of the stars: getting better contracts 
Irom season to season. 
Rene 


“It is not so long ago,” relates Algernon St. John 
renon, “since a conductor of some eminence told 
Siegfried Wagner he was about to put on ‘Rienzi.’ 
‘You will perform mama’s version, of course,’ said 
the filial Siegfried. ‘No,’ said the conductor grave- 
ly, ‘in this case we shall perform papa’s version.’’ 

Rnre 

lhe Sage of Kimball Hall, Chicago, apologizes 
to Mr. Oliver Goldsmith, and writes to ask whether 
any New York critic ever “came to scoff and re- 
mained to bray”? 

mn Re 
What 


of a song was never in it, to start with 


\lexander Heinemann fails to bring out 


RRR 


Well wishers of the Italian régime at the Metro 
politan told’: New York last spring that Toscanini 
hates Wagner. Now we know why he conducts 
“Meistersinger” as well as it is possible to do it. 
He wishes the public to hear that work in all its 
hideousness. 


eRe 


In Oshkosh they cut criticism down to the bone 
Read and marvel at this in the Oshkosh North 
vestern: 

“Charles Wark a man of youthful appearance, slight in 
build compared with the woman, and gray as to hair, was 
at the piano. He understands perfectly how best to accom 


pany the prima donna. He knows what volume is required, 


when shading is desirable and how much of it, and he 
follows every motion of the singer to detect her next re- 
quirement in the matter of piano support. He not only 
knows these things, but he does them. That is why he 1 
such an excellent accompanist. He wore evening clothe 
The piano was finished in black, one of the low concert 
type of instrument, with a little outward turn on the top 
of which Madame Jomelli gracefully rested an arm o¢ 
sionally.” 
| a 


Some musicians are like cigars—the more they 
are puffed, the smaller they get. And like cigars, 
too, some of the guild do not draw well 


“Music is religion,” observes a sentimental con 
s 
temporary. Maybe; but musicians are not clergy 


men, LEONARD LIEBLING. 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 
“La Boheme,” January 18. 


fourth time this season 


I I me Vas ung for the 


( | opolitan Opera House Wednesday night of last 

ek, but special interest was manifested in the perform 

e of the first appearance this winter of Alice 

Nielsen at New York’s great temple of opera. Miss Niel 
of the prime favorites of the Boston Opera Com- 

equally admired by a large following in 

v Yor \s a singer in grand opera this American 
lonr 1 been a source of genuine 


d advancement ha 


ry people and cosmopolitan opera sub 
, ssed great delight over her lovely 
nd histrioni ibility As the 


Nielsen achieved on this 


fragile heroine in 


y| 1e sang beautifully and gen- 
onation with captivating charm 

ved and cared for by those 
In the 
inviting entrance, and 
duet 


earned to value her fine qualities of heart 


made a most 


and later, in the 


exquisitely sung, 


e tenor, she infused her singing and acting with 


prima donna less opportunity 
third act emotions were 
s of Miss Nielsen’s por 
e all was throughout natural and simpl 
uld be 


Dimitri 


her ft t in the 


‘ , 1 
e! I red by the re paths 


Russian tenor Smirnoff, who essayed 


the role of the poet Rodolfo, was no more successful than 
The ¢ ne f Andrea de Segurola remains one of the 
ving operatic portraits: the basso’s singing of the “Fare 
usual demonstrations 
to the 
excellent Schaunard 


ieretofore, his work added weight performance 
His big 


advantage, but it is his 


| 
pecial 


musician in this music drama 


duction of rare value 


home” in the part of the 


ittempt at humor were far from 


Che Musetta of Be \lten was a trifle exaggerated 
| minor roles were acceptably done, but there wa 
thine acceptable in the leading of Mr. Podesti 


“ KoénigsKinder,” January 19. 


me change in the cast for thi (the 


nperdinck’s new fairy opera 


in place of Hermann 
Jorn sang 


accompanied 


( Jor ippeared tl king on 
Herr well 
on the whole | portrayal was with 


curtailments in the 


ere were som 
to the city authori 
the tide of 


New York 


reported 
| steps to stay juvenile 


prevaliing nm 


“Die Meistersinger,”” January 20. 
Emmy Desti: 
Florence Wickham 
Carl 
Walter Soomer 


Jérn 


ne Otto Goritz 
P Herbert Witherspoon 
William Hinshaw 
Glenn Hall 
Julius Bay 
Pietro Audis 
Walter Ko 
Gaston Marti 
tel Louis Wespi 
Marcel 
} t Frederick Gunthe 
Albert Re 
io §69Pini-Corsi 


Reiner 


Antot 


she t time W ner reat “comic 


e Metropolitan Opera House 


opera” was 


this season before 


nce | canini who usually conducts 


work at t Metropolitan, was again the musical di 


‘ the result satisfactory in 
tail \ ght absence of 


ft on the e the performance 


ware 
noticeable 
colossal 


some of 


humor was 


howed that the 
had beer irefully rehearsed So far as 


imagimation was at times 


mmy Destinn as Eva did not prove 


prima donna looked at 


Magdelene the nurse, 


father 


and hardly younger 


Her conception of the 
young maiden was rather crude, 
d that her voice is lacking in the 

juired for the part of the win- 


vyeet, naive 


re « 


n of her choice 
was acceptable. H¢ 
of the 


iracter young 


aristocrat [he immortal role of Hans Sachs, as essayed 
by Walter Soomer, was an earnest endeavor, but this Ger 
man baritone failed to imbue his part with the nobility 
and humor which have helped to immortalize it, Otto 
(;oritz’s impersonation of Beckmesser is well known, and 
mee more the difficult part was entrusted to a capable 
irtist Albert Reiss again proved himself a sympathetic 
David. The \merican singers in the cast, Herbert 
Witherspoon and Wiliam Hinshaw, merit special mention 
because of their admirable enunciation of the German text 
as well as for their beautifully schooled bass voices. The 
Pogner of Mr. Witherspoon was sung with intelligence 
and fine feeling; it is one of the best things Mr. Wither 
spoon has done at the Metropolitan. Kothner is an intri- 
cate part, and in enacting it, as well as in the singing, Mr. 
Hinshaw is entitled to praise. The singing of the chorus, 
the work of the orchestra and the superb scenic effects 
production as one of the most noteworthy 


two 


tamped the 
given by the Metropolitan management this winter. 


* Orfeo ed Euridice,’’ January 21 (Matinee). 


Gluck’s classic opera was presented at the matinee last 
Saturday and once again the four singers in the cast were 
Louise Homer, the Orfeo; Marie Rappold, 
Alma Gluck, the Happy Shade, are Ameri- 
The 


Anglo-Saxons 
the Euridice; 


cans; Lenora Sparkes, the God of Love, is English 





ALICE 


NIELSEN, 
As Mimi in “La 


Boheme.” 

opera was sung in Italian and Toscanini conducted. This 
was the second performance at the Metropolitan Opera 
House this season, and one performance was also given by 
the company in the Brooklyn Academy of Music Saturday 
evening, At the first New York perform- 
ance, Miss Sparkes was too ill to appear, and on that night 


November 26. 


her role was filled by Madame Gluck, who assumed the 
two parts, Madame Rappold likewise was indisposed, never- 
theless she bravely consented to sing and by doing so saved 
Last Saturday 
all of the singers were in fine condition. Ma- 
She sang 


the management from changing the opera. 
afternoon 
dame Rappold’s voice seemed at its loveliest 
with brilliancy and sweetness and altogether revealed her- 
self to be an admirable interpreter of the classical style. 
Madame Rappold should be heard in some of the Mozart 
operas, for without question she has acquired the finished 
legato and elegance in phrasing which the classic 
\s Euridice she looked ra- 


pure 
school of singing demands 
beautiful 

Miss Sparkes sang with her usual sweetness and purity 
Madame Gluck 
Her one solo in the “Elysian 
was beautifully sung. Madame Homer’s Orfeo 
has been described before. Her enunciation is not distinct 
and she fails to create the picture of a Greek hero which 
the imagination of a classical period has conceived. Tos 
canini conducted with his usual verve, and the dancing by 
Marcelle Myrtille and the ballet added to the charming 
scenic effects 


diantly 


and her poses were very graceful was 
delightful to eves and ears 


lields,” 


“Romeo and Juliette,” January 21. 


Last Saturday night Gounod’s “Romeo et Julictte” was 
repeated, but a share of the proceeds went to the French 


Hospital. It was a good ensemble performance, witnessed 
by a large audience. 


Sunday Night Concert at the Metropolitan. 


Youth reigned supreme at the concert given a: the Metro- 
politan Opera House last Sunday night. Mischa Elman, 
the young Russian violinist, again divided honors with some 
of the leading singers of the company, all of them young 
artists. The house was crowded to the coors and there 
was great enthusiasm, The program was opened with the 
“Carneval Romain” by Berlioz; the conductor was Joseph 
Pasternack. The singers were Andrea de Segurola, Lenora 
Sparkes, Berta Morena and Constance Mi'estone. Elman 
played the Mendelssohn concerto and he received a tre- 
mendous ovation. Madame Morena looked very beautiful 
and she sang with fine expression the Senta ballad from 
“The Flying Dutchman,” Miss Sparkes’ sweet and true 
soprano was heard in songs by Quilter and Cowen. Mr 
de Segurola gave his number with his usual fine art. After 
the intermission Elman played the Schubert-Wilhelmj “Ave 
Maria” and the Wieniawski “Souvenir de Moscow,” and once 
more the lovely tone of this gifted young man moved many 
to frantic applause. Constance Milestone, another charm- 
ing young singer, was heard with pleasure in an aria from 
“Werther,” “Kashmir Song” by Amy Woodford-Finden 
and “The Night Has a Thousand Eyes” by Lambert. The 
quartet from “Rigoletto” was beautifully sung by Mes- 
dames Sparkes and Milestone and Messrs. Sciaretti and de 
Segurola. The concert closed with the introduction to the 
third act from “Lohengrin.” 


‘La Gioconda,”’ January 23. 


“La Gioconda” was repeated at-the Metropolitan Opera 
House Monday night, and once more the impressive art of 
Caruso and Amato was heard at its best. Emmy Destinn 
in the title role did not distinguish herself any better than 
at the previous performances of the opera, “La Gioconda” 
is a part not well suited to the Bohemian-German prima 
donna. Andrea de Segurola as a leader of the Inquisition 
and Maria Claessens as the blind mother were effective 
as usual, in their roles. 
the excellent chorus and 
that had few flaws. 


Toscanini as the conductor, with 
ballet, completed an ensemb! 


“ Thais "’ Sung Last Night at the Metropolitan. 


The Chicago Grand Opera Company opened its special 
series of performances at the Metropolitan Opera Hous 
last night “Thais.” The cast 
Dalmores, Mary Garden and Campanini as director of the 
A review will be published next week 


(Tuesday) with included 


performance 


Meyn Sings Superbly. 


Heinrich Meyn, whose baritone voice has long been 
known to Europe (notably in Germany, England and Italy) 
and America, sang Tschaikowsky’s “The Pilgrim” and Bee- 
thoven’s “Busslied” (Song of Penitence) at Dr. Smith's 
No- 
bility of conception and voice were the dominant notes in 
both songs; indeed, they give opportunity for just these 
qualities and in consequence they fit Heinrich Meyn per- 
fectly. Dignity, feeling, lifelike expression, these things 
characterized every phrase, and “Against Thee Have I 
Sinned” sounded like Tannhauser’s confession; add to 
points briefly enumerated in the foregoing the ever distinct 
English enunciation which is remarked by all who hear 
him, and Heinrich Meyn may well serve as a standard in 
all that goes to make the singer. If he can transfer this 
articulation in singing to the young singers of nowadays. 
the latter will do well to seek his instruction and follow 
his example. Dr. Smith played standard modern works 
and Bach's B minor prelude with characteristic facility, in 
teresting audiences which grow as they learn of these re 
citals. 


eighth organ recital in Union Theological Seminary. 


January 30 and February 6 complete the series. 


Ernest Hutcheson Plays for Hartford Club. 


Krnest Hutcheson, the pianist, presented one of his eclec 
tic programs when he played for the Hartford (Conn.) 
Musical Club Friday evening, January 13. The program 
included the Bach-Liszt fantasie and fugue in G minor; 
the “Waldstein” sonata of Beethoven; a group of Chopin 
numbers (one ballad and five studies); a Schubert im 
promptu; a scherzo by the performer; Liszt’s “Liebes- 
traum,” and his own arrangement of “The Ride of th« 
Valkyries.” 


There are singing teachers who speak bitterly of books 
about singing; if they had their way there would be an 
index expurgatorius—no pupil should be allowed to stuff 
his head with “ideas.” Yet the opinions of these same 
teachers are likely to change very materially when they 
become famous and publishers come bearing blank checks 
and asking for copy. For the one right method is a very 
different thing—it has value whether propagated ore 
magistris or by the printed page.—Springfield Republican. 
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GRAND OPERA IN PHILADELPHIA. 


METROPOLITAN OPERA HOUSE. 


; “Aida,” January 20. 

The opening performance of the Philadelphia~-Chicago 
Grand Opera Company in the beautiful Metropolitan Opera 
House brought out a strangely small and cool audience. 
Yet the elite of the city was well represented and many of 
the boxes were filled. 

Andreas Dippel read his speech after the second act. It 
was as follows: “You do not know what genuine pleasure 
it gives me to be here tonight in this, one of the most 
beautiful opera houses in the world, and before a most 
representative audience. Philadelphia is known for its in- 
telligence and taste in musical matters, and you may be 
sure that we are all glad to be in this city for the balance 
of our operatic season. The Chicago-Philadelphia Gran: 
Opera Company has just closed the first half of its inau- 
gural season in Chicago. The remarkable ovations our 
singers received in the Western metropolis have inspired 
us all to do our best for the eleven weeks we will be in 
Philadelphia. There are great problems to be met and 
solved in presenting opera of the highest standard and 
worthy of this great city. However, I feel that the opera 
patrons of Philadelphia are keen to appreciate earnest, con- 
scientious efforts and that they will at all times give us 
their support and encouragement. We must have your 
help and your approval to win the success for which we 
e striving. Large and appreciative audiences play a vital 
part in the success of all operatic performances. With 
ese you may be assured we will do our part. It will be 
ur purpose always to give Philadelphians the operas they 


like best, sung by strong casts and presented with the most 
perfect ensembles. In this endeavor I will have the valued 
ooperation of Maestro Cleofonte Campanini, our general 
nusic director, and of every one of our artists and all 
thers connected with this company.” 

hough Mr. Dippel’s speech was well prepared, the au- 
dience greeted it with reserve and polite applause. The 
writer could not help but recall the enthusiastic reception 
attending the first night of the same opera in Chicago. It 
is difficult to understand the Philadelphia frigidity on tl 
Philadelphia- 


_ 
occasion of the first performance of the 
Chicago Grand Opera Company, which organization has 
heen known in Chicago as the Chicago Grand Opera Com- 
pany. “By courtesy” the organization now carries the dou- 
ble or hyphenated title already alluded to. 

What will the Chicago opera supporters say when they 
hear that the name Philadelphia precedes that of Chicago 
in the company’s title? We from the West should protest. 

What about the Philadelphia subscription as compared to 
that of Chicago? Only half a house the first night ‘n 
Philadelphia as against a sold out house the first night in 
Chicago at the beginning of the season. Is Chicago al- 
ready forgotten? The same Chicago which greeted un- 
known singers with cheers and bravos which found no echo 
in Philadelphia tonight. The artists of the company must 
have recalled that initial performance of “Aida” in Chi- 
cago and compared its brilliancy to the half hearted recep- 
tion in Philadelphia. 

Zerola had been announced to appear as Rhadames, but 
as was the case in Chicago he was replaced by Bassi. Why? 
This first breach of faith with the audience probably ac- 
counted for the cool reception tendered Bassi, who never- 
theless sang gloriously “Celeste Aida.” Sammarco made a 
small and weak Amonasro. Mabel Rigelman, who sang the 
Priestess in Chicago, each time getting off pitch, managed 
to sing true on this occasion—a point worth mentioning. 

serardi as the King looked like a bishop and sang and 
acted likewise. De Angelis made a majestic Ramfis, and 
Zucchi appeared as the Messenger. Carolina White as 
Aida covered herself with glory. This American soprano 
impresses more and more after each hearing. She pos- 
sesses not only youth, beauty and a glorious voice, but she 
has ir‘elligence. Miss White scor.d the real success of the 
evening and needless to state that it was deserved in every 
respect. 

“Thais,” January 21. 

Lillian Grenville, the American soprano, made her debut 
here at the Saturday matinee, and essayed for the first 
time in America the difficult role of Thais, in which 
she had previously won many triumphs in Europe. Miss 
Grenville accomplished a “tour de force” in daring to ap- 
pear before a new audience in a role in which another 
soprano of the same organization had been identified, and 
this without a single orchestra rehearsal, and only with 
two days’ notice. To be satisfactory under such trying 
circumstances would have been a credit to a singer much 
older than this young artist, who completely captivated 
her audience, winning its approval through a simple but 
effective comprehension of the courtesan, whom Miss 
Grenville portrayed in a manner both original and amaz- 

Her Thais is clean, deprived of vulgarity, yet full of 
suavity and charm, and added to this Miss Grenville has 
the voice necessary to sing Massenet’s lyric music. She 


made a distinct hit and won at her first presentation many 
admirers. Dalmores was an excellent Nicias and came in 
for a great measure of the success of the afternoon. Cam 
panini conducted, and the “Meditation,” admirably played 
by Leopold Kramer, the sterling violinist, had to be re- 
peated. 

“* Rigoletto,’’ January 21. 

The first “Pop” of the present season afforded the pleas 
ure of hearing Lydia Lipkowska, the famous Boston so 
prano, who on this occasion made her debut in Philadel 
phia. Lipkowska’s fame as Gilda brought a large gather- 
ing, which gave proof of its approval by interrupting the 
singer and clapping so long for encores as to disturb many 
of the diva’s warmest admirers. The beautiful, slim, grace- 
ful artist was in excellent voice, and not only did she cap- 
tivate her hearers but held them spellbound during the 
evening, and no doubt a sold out house will be registered 
at her next engagement in this city. McCormack, an old 
favorite, was the Duke, and he sang like a prince and 
acted like a king, sharing royal honors with the prima 
donna. Sammarco made a good buffoon, and Arimondi, 
another favorite, made his entree as Sparafucile, a role in 


which he always scores heavily. Ettore Parosio was in 
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scribed on the program to conduct, but Parelli was at the 
leader's desk. 

The orchestra, under Cleofonte Campanini gave a splen 
did account of itself. 


“ The Girl of the Golden West,’’ January 23. 


Carolina White, the American soprano, won a real tri 
umph as the “Girl,” which role she created in Chicago and 
in which she has no rival. The Bostonian has estab- 
lished herself strongly in Philadelphia as one of the most 
popular singers of the company, and at this, her second 
appearance, she was greeted with much applause, which 
grew, aiter the close of the second act, to an ovation not 
as yet witnessed in this city, Bassi deepened the good 
impression made as Rhadames and sang beautifully. Sam 
marco, Daddi and Huberdeau rounded out :" excellent cast 
Conductor Cleofonte Campanini again was the bright star 
of the evening 

eRe 

The officers of the Philadelphia Grand Opera Company 
are: 

Edward T. Stotesbury, President 

Thomas De Witt Cuyler, Vice President 

Charles F. Schibener, Secretary and Treasure: 

DIRECTORS. 

W. Lyman Biddle, Tames McCrea, 

|. Gardner Cassatt J. Franklin McFadden, 
Thomas De Witt Cuyler, Henry Pratt McKean, 
Rudulph Ellis, Clement B. Newbold, 
George H. Frazier, Edgar T. Scott, 
Clement A. Griscom. Edward T. Stotesbury, 
Alfred C. Harrison, Charlemagne Tower, 
Otto H. Kahn, 
Clarence H. MacKay, 


Alexander Van Rensselaer, 
Charlton Yarnall 


The subscribers and associate subscribers are: 


Proscenium Boxes. 


1 Mrs. Edward A. Schmidt 7 
Mrs. Frederick A. Poth 8 

3. Eldridge R. Johnson 
Mrs. Charles H. Howell William W. Fitler 
Charles A. Potter Joseph R. Wainwright 
Dr. S. Lewis Ziegler \. Mrs. S. F. Houston 
Mrs Charles W. Henry 

B. George W. Elkins 

Cc Mrs. Alex. Brinton Co 

DD August B. Loeb 
George H. Earle, Jr 


Marriott C. Smyth 
Dr. George Fales Baker 
Harry A. Berwind 


4. Lewis A. Riley 
Stanley G. Flagg, Jt 
Eli Kirk Price 
Hon. John E. Reyburn 
George Reynolds 
John G. Carruth 

6. Frederick Hemsley 
Thomas Earle White 


3enjamin Wolf 

9. Charles F. Coxe 
Alexander Brown Coxe 
John Kearsley Mitchell, 3d 


Richard Y. Cook 
George H. Earle, Jr 
Herman V. Hilprecht 


to. Hampton L. Carson 23 
George W. Norris 
Joseph G, Rosengarten 


Rudulph Ellis James F. Sullivan 
Charlemagne Tower 4. Edgar Scott 

George F. Baer Frederick Thurston Mason 
Francis I. Gowen B. Dawson Coleman 

Dr. Joseph Leidy Dr. Richard H. Hart: 

Mrs. B. Frank Clyde 25. J. G. Cassatt 

Charles E. Ingersoll Thomas Leaming 


W. Lyman Biddle C. B. Wright 
William W. Frazier R. L. Montgomery 
George H. Frazier 26. 


George W. C. Drexel 
Clement A. Griscon Edward T. Stotesbury 
Rodman E. Griscot s J. Franklin McFadde 
Richard G. Wood John H. McFadden 
George A. Huhn Edward L. Welsh 
George D. Widener 29 Isaac H. Clothier, Jr 
James McCrea Morris L. Clothier 
Randal Morgan Mrs. George A. Fletcl 
J. Willis Martin John W. Pearce 


Warner J. Steele 30. Mrs. Alexander J. Cassatt 
Charles C. Harrison 3 John Frederick Lewis 
Clement B. Newbold Craige Lippincott 

Arthur E, Newbold W. Hinckle Smith 

\irs. McKean Robert W. Lesley 
Iienry Pratt McKear 1. Bertram Lippincott 
Thomas McKean ; lore W. Cramp 
Mrs. Thomas Balch mas DeWitt Cuyl 
George H. McFadder \lfred C. Harrison 
Eckley B. Coxe, Jr ; \lexander Van Renssela 
Charles E. Dana Robert K. Cassatt 

Mrs. Robert C. H. Broct \. J. Drexel Pau 
William Potter Charlton Yarnall 

John Cadwalader Edward B. Smith 


Among the Chicago contingent who journeyed to Phila 
delphia to attend the first performance were John C 
Shaefer, Charles G, Dawes, Man Pam and Mr, and Mrs 
Frank Chandler, RENE Devries 


Alice Nielsen's New York Press Notices. 


\lice Nielsen made her first appearance at the Metropol 


itan Opera House this season Wednesday night of last 
week, singing the role of Mimi in “La Boheme.” rhe 
\merican prima donna proved herself a delightful imper 
sonator of this charming and pathetic role The follow- 
ing excerpts are trom the New York papers 


lt is hardly necessary t iy t ta 

ss of demeane is followed Mis Nielse t new and a 
uly more than established t = s alw ig ! 

ss, and the solemn and entiot ndin f opera ‘ 

made her the less su 

lier high notes are of rare warmth and beauty, and she aiige the 
ic of Mimi with a care and a polish that were proof positive of 
laborate preparation under wise and approved direction. It is to b 
roped that M. Gatti-Casazza will enable us to see more of this youny 
irtist whose ability to sing with correct tonality, in a day whe 


indulgent or obtuse ears can tolerate tonal anarchists without protest 
is not the least of her qualifications —New York Morning Telegraph 


Alice Nielsen's Mimi, probably the best portrayal in her repert 


is known from other years It is a sympathetic impersonation a 


cally pleasing. In good condition last night, Miss Nielsen's voice 





is heard to particular advantage in mezza-voce New York Pt: 

Miss Nielsen's first appearance at the Metropolitan was attended 
with pleasant results. . . She sang her music tunefully and tast 
fully, and she looked the part ellently New York 5S 

Alice Neilsen sang the role of Mimi and gave a good perf uN 


both in acting and singing.—New York Herald 





She is excellent in the part.—New York Times 





Alice Nielsen, from the Boston Opera Company, was an attractive 
Mimi She sang the finale of the first act charmingly 
carrying the high notes off the stage so successiu as to arouse th 
house to genuine enthusiasm after the noisy and inartistic efforts 
f a claque had justly earned its indignation.—New York Evening 
World. 


Alice Nielsen, formerly of the Bostonians and now of the Boston 


Opera, sang the role of Mimi effectively New York Evening Tele 
gram 

Last evening Boston loaned this town of her leading singers, 
Alice Nielsen. She appeared as Mimi and made, as always, a favor 
able impression by her appearance, rm s than her excellent singing 


New York Evening Post 





Miss Nielsen made a decidedly favorable impression as to he 
acting and appearance, while her voice proved ample enough to carry 
her tones to the far end of the big auditorium It is a sweet voice 
ind it served well for the role.-—Brooklyn Eagle 








[his American soprano, long a popular favorite in the field of 
lighter song, has achieved her present position after years of study 
and intelligent labor, and she w cordially welcon last evening 
Her investment of the heroine trongest up< ts histri side 

nd she contrived to make Mimi a rathe athet touching 
figure, at the same tin inging with taste i cretion New 
York Glohe 

Miss Nielsen sang part with purit f ‘ , ngag 

as the ill-starred grisett New York A ca 


Philip Hale wrote recently: “What is ’American’ in 
music?” There will be hope for America when her com 
posers take advantage of Indian and Spanish-American 
tunes as thematic material, and appreciate “American” 
color, as Niagara, the great canons, and spouting geysers, 
Mr. Roosevelt, the Western mountain peaks, and the ac- 


complishments of the Standard Oil Company.—Exchange. 
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GRAND OPERA IN BOSTON. 


‘La Traviata,” January 16. 
let ...Madame Lipkowska 
llora ° ° Grace Fisher 


Annina . ..Miss Fisher 
Alfred Germont Mr. Jadlowke: 
Giorato GerMOnt .occcscascocseccescvcssccadesseovevesees Mr. Amato 
CRO. 5 oi ciicwaw abe ae cod sda nardthies Stas chee Kean Mr. Giaccone 
Baron Douphol es Mr. Pulcini 
Marquis d’Obigny > och tou ek eae Mr. Huddy 
Dottore Grenvil Mr. Perini 


Madame Lipkowska was the bright particular star of 


the performance, Mr. Jadlowker not being in the vein 


inguistically, since he sang his role in German to the 
Italian. Madame Lipkowska has the 


and figure that make her 


cho of the others’ 


elfin grace and charm of face 


Violetta a picture to the eye, while her admirable vocal 
rees are amply met by Verdi's lovely music. Mr 
gave a humanely dignified impersonation of the 


(mato 


“Girl of the Golden West,’ January 17 


new opera makes a success here 


Whether or no Puccini's 
iltimately remains to be seen, but certain it is that a finer, 
more artistic or more carefully prepared first production 

ild not have been possible even if the work had turned 

one of the epoch making musical events of the decade 
With the ample resources of the Boston operatic manage- 
nent, headed by the keenly discerning artistic sense of 
Mr. Russell, together with the zealous preparation of Mr 
Constantino and his confreres, the result was bound to be 

uccess as far as its initial presentment in this city could 
make it, The final verdict, however, must be decided later, 
when the glamor incidental to the first performance of a 


er’s much heralded work will have sub 





ve nown compo 

‘ and the sober reflectiveness succeeding a popular 
emonstration of any sort begins to have its sway. 

Suecess is a very subtle and difficult thing to define, 
ince, like a ray of sunlight shedding its benison in divers 
directions simultaneously, it cannot be definitely pinned 


lown and explained. There are works that carry certain 
armarks of success which never can be misunderstood, 
because of the unmistakable musical message conveyed. 
In this case every one awaited breathlessly the advent of 

new masterpiece by one of the most popular among 

ing operatic writers. The work has as background the 
vidly realistic story of Belasco’s play of Californian life 
rush of ‘49. The juxtaposition 


why it was not Is a 


during the gold fever 


suld have been most fortunate ; 
query that cannot be answered in an offhand manner; the 
fact only remains, and with that the matter rests. 

Courter of December 14 contained a 
omprehensive review of the opera after its premiére in 
this country, at the Metropolitan Opera House, and 1n it 
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certain facts were succinctly and clearly dilated upon. It 

would, therefore, be needless to comment further, other 

than to review the work done by the individual members 
of the cast here appended: 

Minnie ssooeeesCarmen Melis 

Johnson Mr. Constantino 

Jack Rance > . ...Mr. Galeffi 

Nich ' , ‘ ..++eMr. Gilla 

by Mr, Gantvoort 

1 . Mr. 

Mr. Devaux 

Perini 

Pulcini 


Blanchart 


>troesco 
Giaccone 
Montella 
Fornari 
Mr. Tavecchia 
Wowkl ; .Miss Leveroni 
Mardones 
Sandrimi 


Post R . Chidini 


gave an impersonation of 
[hat it was not the 


Madame Melis, as the Girl, 
} 


the character a she conceived her. 
breezy type of Western womanhood with which we are 
ucquainted could have been expected. Mr. Constantino 


nade his outlaw a typical figure of rough Western life in 
appearance, and acted the role with great spontaneity and 
tbandon. His excellent singing, too, was mirrored in and 
ded by the varying mood 
his portrayal one of all round excellence. 
Jack Rance of the 


depicted in his facial expres- 





ym, thus making 
Vir. Galefii was the taciturn, cynical 


tory, and succeeded in making a really notable figure of 
the gambler He sang, too, in a manner to display his 
pronounced vocal gifts at their best. Of the minor parts, 
Mr. Gantvoort’s Ashby, Mr. Blanchart’s Sonora, and Mr. 
Mardones’ Jack Wallace, were made significant because of 


the intelligent handling given to each. Miss Leveroni 


played the squaw well, laying due emphasis on the Indian 
traits The choruses were excellently rendered and the 
+r format as a whole went with a spontaneity and pre- 
was the highest possible tribute to the fore- 

re lavished on the production. 
nparalleled ne of enthusiasm took place 


he princip 


were called out many 


times, while the vociferous applause after each act was no 
less great, compelling even the chorus of miners to file by, 
in turn, before the audience calmed down. It is safe to 
say also that not since the first opening night has the 
Boston Opera House held such a brilliant, distinguished 
and enthusiastic audience, 


“Il Barbiere,”’ January 18. 





Rosina Madame Lipkowska 
SEE. Sacvcccvcncctccurecceccsncseesevesvvacwererens Miss Roberts 
Ce SOR an castvens ued sodeenp orsscanesenee Mr. Constantino 
PE cna o5 in be Shh dads RA SED KSAT RD AW EEO Ce ORE ASI Mr. Polese 
EN ENON 86 555.065 Oo Ka Nand ence eben kei bipneRee Mr. Tavecchia 
Ee re eee eee EET eT eT Tyrer tT Mr. Mardones 
PRED.» peavey des ce reoace CT TT eT TTT Teer Mr. Pulcini 
Tere TT ere ee Mr. Giaccone 


Madame Lipkowska again delighted a large audience 
with her daintily graceful bearing and her artistic singing 
as Rosina, while Mr. Constantino aided and abetted her 
by his consummate portrayal of the lovelorn, adventurous 
Count. Mr. Mardones was a properly comical Don Basilio, 
and Mr. Polese sang well as the Barber, but lacked the 
pattering fleetness with which Mr. Fornari so successfully 
Mr. Moranzoni conducted. 


“ Aida,” January 20. 


invests the part. 


. ....Carmen Melis 
Cia bGb 4 eek a Ow ReRAdenekth caseeeeeen Madame Gay 
seeeeeesMiss Savage 


Aida 


Amneris 





Una Sacerdotessa 


PIE no. chic s vuwba sebtpncevangnesexceh>uhebaes bee esaen Mr. Zenatello 
Il Re White 
Amonasro Amato 





Mardones 
Giaccone 


ee EL POPP ORT Ee meyer ree Pree re 


Un Messaggiero 

A repetition of this popular opera again brought for 
ward an exhibition of astonishing intensity in Madame 
Gay’s impersonation of Amneris. She was elemental, ex- 
ulting, frenzied and impassioned by turns, while the eter- 
nal feminine was at best only thinly veiled by the acci- 
dent of her high estate as princess. Fault may be found 
with the fact that she forgets all in the, to her, fierce 
womanly needs of the moment, but, after all, the sincerity 
and dominating force of her characterization must atone 
for much of its seeming incongruity. Mr. Zenatello was 
a forceful and dignified Radames, suiting his vocal color 
ing to the changes in the text and story, and making a 
cohesive portrayal of the whole. Mr, Amato, as Amon- 
asro, was in superb voice throughout. 


“Girl of the Golden West,’ January 21 (Matinee). 


The second performance of “The Girl of the Golder 
West” was given at the matinee. 


**Cavalleria Rusticana” and “ Pagliacci,” Janu- 
ary 21 (Evening). 

With Madame Gay’s dominating Santuzza as the feature 
of Mascagni’s opera, and George Baklanoff’s marvelous 
creation of Tonio in “Pagliacci,” aided by the sprightly 
grace and charm of Miss Dereyne’s Nedda, the double bill 
of the evening had a star performance, which left noth- 
ing to be desired on the part of the large and responsive 
audience present. Following are the casts in full: 


“CAVALLERIA RUSTICANA.” 





ND vision cee BAC e be SAC eA A so hae e eds Meena ee kee CR hoe Maria Gay 
RMU S50 aida seus Cen neo ode ss <ceeeeu esses heecceee Janka Czaplinska 
BUN. 5 ives 205009 secndnasSonvkadeeadeieeeuee Anne Roberts 
PRUNE 6 0:n 6tbask:d 6-09 4 64040006554 6550.bk be 0G 5 ae ye 
Alfio Giovanni Polese 
on REP COURT POPOL TR OTT TEER ere eee re Fely Dereyne 
Canio Gerardo Gerardi 
a ae -e+eeeeseGeorge Baklanoft 
RT Le CETTE re Rodolfo Fornari 
CN it CET ee eC ean Ee ae | Ernesto Giaccone 


Boston Opera Note. 

Che performance of “Carmen” given in Springfield on 
January 19 at the Court Square Theater brought a sold 
out house and many curtain calls for Madame Gay, Miss 
Nielsen and the Messrs. Zenatello and Mardones, the prin- 


cipals in the production. GERTRUDE I. CoweEN. 


Cairns in Boston, Philadelphia and Lancaster. 

Clifford Cairns, the admirable basso, is holding his own 
with the best singers engaged for clubs and choral socie- 
ties. Next month he fills another engagement with the 
Handel and Haydn Society, of Boston, and he is booked 
with the Philadelphia Oratorio Society for the spring. Re- 
cently, Mr. Cairns sang in Lancaster, Pa., and in referring 
to his art the New Era, of Lancaster, published the fol- 
lowing: 

Mr. Cairns, as the bass, was one of the most efficient and accom- 
plished soloists that has ever been brought to this city, and won 
numerous encores to his solos. 

“There are things in the world about which nothing 
can be said, as Mozart’s C major symphony with the 
fugue, much of Shakespeare and pages of Beethoven.”— 
Robert. Schumann. 


Constantino as Dick Johnson. 

Constantino’s triumphs have now become part of present 
day operatic history wherever great vocal art is known. 
Cherefore the remarkable versatility displayed by him in 
his spléndid impersonation of Dick Johnson in Puccini’s 
new opera, “The Girl of the Golden West,” caused the 
usual laudatory comments, of which the Boston press 
echoes that here follow tell their own story: 

Boston may well be content with possessing such an artist as 
Florencio Constantino. Not only did he sing the role of Dick John- 
son brilliantly, but he evidently had been at some pains to find out 
just how a “forty-niner” would act when the West was at its wildest 
and wooliest. I have already spoken of his success in the song, 
but his acting was also remarkably strong. His work grew steadily 
up to its climax in the third act, and in the scene of the lynching 
he shared with Galeffi the histrionic honors.—Boston Record, Janu 
ary 18, 1911. 





Mr. Constantino’s makeup was excellent. He sang with confi- 
dence, embodied the bravado and abandon of the part well, and was 
superb in song and bearing in the last act—Bostor Globe, January 
18, 1911. 





Mr. Constantino acted the part of Johnson with much skill. His 
impersonation was carefully composed, and he, too, played, not as 
an admired tenor, but as a well graced actor who was a tenor by 
the command of Puccini. He was not vocally at his best, yet he 
sang freely and often with marked effect. His dramatic performance 
was lifelike and sincere.—Boston Herald, January 18, 1911. 





Mr. Constantino’s appearance met imagination half way; his ges- 
tures were sparing, free and significant; he avoided operatic pose; 
his outlaw had his elementary emotions; he was plausibly the fig- 
ure of the drama, even of the Girl’s recollection of him.—Boston 
Transcript, January 18, 1911. 


Constantino finds Puccini parts among his best. His rich, clear 
rerfectly formed, are peculiarly 
adapted to the suzary melodic ;hrases cf Puccini. He imnarts to 


nes, glowing with color and 




















CONSTANTINO AS DICK JOHNSON IN “THE GIRL OF THE 
GOLDEN WEST.” 


the music of “The Girl” a warm, shining quality which illumines 
it and makes his singing and acting of the role noteworthy.—Boston 
American, January 18, 1911. 





Constantino last night acted better than ever before. Belasco has 
taken pains to call attention to the difficult task the tenor has to 
give, a lifelike picture of the wounded bandit climbing up the ladder 
to the loft in Minnie’s cabin. Constantino met this test in the most 
His singing of the farewell song in the last act 
was the most brilliant feature of the performance.—Boston Journal, 
January 18, 1911. 


realistic fashion. 





Signor Constantino as Johnson, the road agent, has worked out 
his character with the most painstaking zeal. He has not been 
content with making him the hero of a melodrama, but he has 
worked something. intimate and personal into the part. He has 
studied the motives of the man, the manner of expression and char- 
acter development. It would be very easy to make Johnson a 
creature of maudlin sentiment, to overplay him as a bandit and 
lover, and underplay him as a man. Signor Constantino plays 
Johnson as a man, and sings him as a “hero.” In the pleading of 
Act 2 and the aria of the last act he has some truly expressive music 
to sing—not the florid bel canto of a “Rigoletto” aria, but the story 
of a real man’s heart told in music—and he sings it in truly fine 
style.—Boston Traveler, January 18, 1911. 


As to the cleverness and complexity of the work (“Sa- 
lome”’) it is not necessary to Say anything; the question is 
whether it reflects what is going on upon the stage. There 
can be no doubt it does, and with such thoroughness that 
we are inclined to define “Salome” as a “tone poem” with 


its poetic basis made visually appreciable-—London Musi- 
cal News. 
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GRAND OPERA IN CHICAGO. 


AUDITORIUM. 


“ Tales of Hoffmann "’ and “ Pagliacci,”’ January 16. 

The final week of grand opera began Monday night 
with Caruso as guest artist in “Pagliacci.” Preceding the 
Leoncavallo opera the first and second acts from the 
“Tales of Hoffmann” were given. Dalmores was the 
bright, particular star in the Offenbach opera and repeated 
his former success. Mr. Dalmores’ skill and versatility 
have made him one of the most popular and valued mem- 
bers of the company. 

Caruso’s first appearance this season in Chicago was 
greeted with thunderous applause. He was in fine voice 
and excellent spirits. The great Caruso sings this role 
with conviction and apparent enjoyment. The rendition 
of “The Lament” was nothing short of wonderful and at 
the close of the first act he was called before the curtain 


many times. It is regrettable that Caruso is not to be 


heard in Chicago more than once or twice during the 
present season. He is to appear but once more, on 
Wednesday night. 

Marguerita Sylva, who undertook the role of Nedda here 
for the first time, did effective work. Sammarco as Tonio 
repeated his effective acting, although at times he varied 
from the pitch. 


“Un Ballo in Maschera,’’ January 17. 

“Un Ballo in Maschera” was given its first presentation 
last night. All of the critics were enthusiastic in their 
praise of the singing of Madame Korolewicz and Signor 
[These two valved members 


Zerola in the principal roles 


of the Chicago Grand Opera Company have gained popu- 





larity for their excellent work during the season. 


“The Girl of the Golden West,” January 18. 

‘The Girl of the Golden West” closed the eleventh week 
of grand opera. The cast, with the exception of Caruso, 
who sang the part of Dick Johnson, was the same as at the 
previous presentations. Caruso gave a striking impersona- 
tion of the role of D’ck Johnson. 


Carolina White as Minnie was in superb voice and re- 


peated her excellent interpretation of the role. Miss 
White is one of the most talented young singers before the 


public today and an acquisition to the company. 


Mr. Dippel Speaks. 

At the end of the second act of “The Girl of the Golden 
West” on Wednesday evening, which performance con- 
cluded the first season of permanent grand opera in Chi- 
cago, Mr. Dippel made the following speech: 

“At the time I had the honor of addressing you from 
this stage at the opening of the season, nearly all the mem- 
bers of the company were strangers to you and now after 
the short period of ten weeks, we are leaving you as old 
acquaintances and good friends 

“I must say that to all of us this season has passed like 
a dream. We are under the impression that we are still 
at the beginning, though it is the end of our Chicago sea- 
son. We are proud and happy because we have accom- 


plished—what originally seemed to be a visionary under- 
taking—to make Chicago the home of permanent grand 
opera. 

“Our season ends amidst the greatest enthusiasm, and 
we have as our guest the greatest and most popular tenor 
of a generation, Signor Caruso. 

“I beg to express to you our sincerest regret that we 
have to leave you and we are taking with us as a con- 
solation the feeling that you will miss the Opera after we 
are gone. I am not speaking of the artistic and financial 
success, but only of the fact that it gave new impulse to 
your city. and as one of your critics remarked ‘made Chi- 
cago a more desirable city to live in.’ 

“Nothing has disturbed the relations between the artists 
and the press and the public, and I deem it my duty io 
say a few words of thanks to the Chicago opera patrons, 
the press, the board of directors and our staff for the 
loyal support they have given to the management during 
the entire season. 

“We are not saying goodbye, but ‘au revoir’ and we will 
take up our work in Chicago next season with increased 
confidence among very dear friends.” 

ANNETTE K. Devries 








Montreal Opera Company 


Closes Season in Toronto. 








Toronto, Canada, January 22, 1911 
: 

rhe Montreal Opera Company closed a twelve weeks’ 
engagement at Toronto, Saturday, January 21, with a most 
brilliant performance of “Carmen,” with Edmond Clement, 
the French tenor, as José. He created the usual sensation 
and was obliged to repeat the “Flower Song.” Ferrabini 
achieved great success in the title role and Christine 
Heliane made a charming Micaela and sang beautifully. 
[he house was packed and enthusiasm ran riot. 

Madame Alda made her last Canadian appearance this 
She sang with her usual charm and 
made a most attractive figure. Her singing of the gavotte 
Madame Alda was ably assisted by 


season as Manon. 


created an ovation. 
Louis Deru, tenor. 
The last week’s engagement of the Montreal Opera 
Company proved to be one of the most interesting, the 
repertory consisting of the operas that have been most 
successful during the first season of this organization. The 
Canadian tour confirmed the fine impression made during 
the engagement in Montreal. 
he reception accorded the company, both by the press 
and public in Rochester, N. Y., proved so enthusiastic that 


the organization was offered a guarantee to include in its 
tour next season Buffalo, Rochester and Syracuse 
At the closing of the season Albert Clark Jeannotte, the 


capable and successful young manager, gave out the state 


ment that next year the season will cover from sixteen to 
twenty weeks, and that the company and repertory will 
be greatly enlarged. The complete list of operas and the 


number of performances given are as follows: 


“La Fee. has ediccarecdeescusets 7 times 
“Lae cc cocunccecoucevtesetees ; ia 
"MENGE og cvnscseceneenvasenges ey 
“BORGIR cre svrcccedccctveinecinesons 4 i 
‘Butterfly”’ casdecabalrelstaeawaeu ls 
“L’amico Fritz” ...06.. 
ee dec c dc issarechecatewestaes te 
“Mignon” texness oem 
“Teles of Boimant”. . oo .ciscecscscsees &. * 
“Pagliacci” ...... Newt avenrnavhnamphes . Ss 
“Cavalleria Rusticana” ite ao 
wWRYOOMEE «44 54<< es 
CE ses veo 2 ; cos 
Making a total of Sevacceusdukhe 73 performances 


The following artists have been reengaged: Agide Jac- 


chia (conductor), Hugh Allan, Ester Ferrabini, Ugo Co- 
lombini, Alice Mischot and Natali Cervi. 

Col. Frank Meighan is to be congratulated for his ex- 
traordinary interest shown in this large enterprise, and he 
certainly must feel proud today over the brilliant success 
f this first season of grand opera in the Dominion of 


Canada. 


Lillian Grenville’s Chicago Successes. 
Lillian Grenville, the beautiful American soprano, has 
heen winning many encomiums for her work with the 
Chicago Grand Opera Company this season, the critics of 





LILLIAN GRENVILLE. 


25 


the Middle Western metropolis being unanimous in their 
praise for this talented artist 

Che following Chicago press notices attest to the popu 
larity and artistry of Miss Grenville: 


The first presentation of “Boheme” by the Chicago Grand Opera 


Company served as a grateful vehicle for the debut of Lillis 





ville. Miss Grenville’s Mimi was in many ways the 
able that has graced the stage of the Auditoriun Like most of 
the modern singers, she deliberately lays as little stress as possible 
on the physical evidence of the haunting malady which eventually 


ends the songs of the pretty steamstress, she sought instead to 





make Mimi as beautiful as possible, physically as well as vocally 
and this was not difficult in view of this young singer’s remarkable 
pulchritude. The voice is a soprano of unusual freshness and 
brilliancy, colored with intense feeling and capable of great variety 
in expression.—Chicago Evening American, November 9, 1910 
Lillian Grenville, who made her Chicago debut in the role of 
Mimi, has ample range and power. She sings with admirable taste 
and discretion; she is furthermore possessed of those not 
siderable natural advantages that are to be discovered in rare beauty 
of face and grace of figure, which the role of Mimi demands, if 


it is to achieve convincing portrayal. The great duet in the third 
act showed her vocal gifts and attainments to best advantage 
Glenn Dillard Gunn, in the Chicago Daily Tribune. 


An interesting and attractive new Marguerite was revealed by Lil 


lian Grenville, who has the cha 





of youth and beauty for its in 





vestment as well as a certain power and piquant originality that 
gayly sidesteps tradition, and she sings with a at 
sometimes dangerous considering the liability of ¢ with a 
series of predecessors.—Chicago Daily News, November 21, 1910 
One of the greatest modern operatic melodramas was revived with 
the charming cantatrice, Lillian Grenville, in the title role This 
fetching and forceful young American again s irpri by her v 
characterization of a part usually confided to the seasoned singers, 
giving it some new effects that revealed her ovigiality phe gave 
the music with equal verve and color and w her audi l 
Chicago Daily News, December 3, 1910 

“La Tosca” was repeated, giving Miss G e the « ce to re 
veal unexpected power in the title role S lid by far the best 
singing we have heard from her and was intensely sy: thetic in 
er playing of the part and ith an emoti l ntr that was 
almost appealing. Her singing of the prayer was fine I ( g 


Evening Post. 


Busoni in the West. 


Reports from the West, where Ferruccio Busoni is now 
playing, show his triumphs to be overwhelming. In St. 
Louis, where he appeared on Friday and Saturday of 
last week with the St. Louis Symphony Orchestra, and in 
Chicago, where the pianist played a recital on Sunday, 
his musical victories were absolutely complete. This mas 
ter musician is surpassing his previous records of a season 
ago by his marvelous performances, which are veritably 
taking his audiences “by storm.” 

On Friday of this week Busoni will give a recital before 
the members and friends of the Minneapolis Thursday 
Musicale and will then journey Eastward to fulfill en 
gagements in Philadelphia and New York. After playing 
in Philadelphia on February 3 he will come to New York 
for an afternoon concert in Carnegie Hall the day follow 
ing, returning immediately after finishing his New York 
program for a second Philadelphia appearance. 

M. H. Hanson, Busoni’s American 
graphed Monday from the West, saying 


manager, tele 


Busoni triumphs eclig any he ever had before im this country 
rhe judgment of the critics and public is that in his best 
form and that his achievements must long stand in the annals of 
piano playing 1 believe his second New York tal will leave 
in ineffaceable mark in n cal affair f that cit 

Arrangements now progressing for the special concert nsisting 
entirely of Busoni compositior to be g n in ( rt on a 
rhursday by the Theodore Thomas Orchestra indicate a more thar 
capacity audience Already the lemand for eat 

wamped the orchestra manager 


Emilio de Gogorza in Portland, Ore. 








milo de Gogorza, the baritone, sang in Portland, Ore., 
two weeks ago and he won his usual success with a fine 
audience The following extract is from the Portland 
Morning Oregonian of January 16, 1911 
Some ot n ir ‘ a st t Gog ad lost his 
ic but the fact t at t f the effects 
f an ordinary cold, and sang better 
than yesterday 1 he has g His voi 
was dowered with added sweetne ter r : lived up 
to his reputation as being ft est v ed baritones 
f America and a really ¢ at I ; a kind, almost 
tionate, welcome Gog t appe | H a 

eceived as a friend 

Altl gh the ce¢ 1 r th 

ram as composed t g sel 

hich many contrasts and Is appe Handel Whe “eh 
Walk” was Gogorza’ ening select n made the re 
it ill ring with e splendor f f alist The Cal 
dara and Mozart numbers whi f y led tender finish 
interpretation, hilz the 7 aik ) und ti AuSss 
Czxcilie” received tl ne t f Ir ging the 
rologue from “I Pagliacci, (,ogorz . pressive if he 
st stepped from the + ting by Titiar \ s z, of a dashing 
ollicking Spanish cavalier Gogorza used |} k wledge to good 
ffect of th etto up to I re Paladiihe “S 
zanne”’ with soft, tender expression His en es were “In 
Calesa” (Alvarez), a tition in part of the Ls avallo number; 


“Drink to Me Only,” and “Mattinata” (Alvarez) 
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Wins Triumph with Philadelphia Orchestra. 
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-ARLOW 
Miss Park en 
ad een arranged for her 
: a *s, a rather dull and 
rtions which it 
HY wt the best selection that 
able that anyone could 
M Parlow is unquestionably 
‘ »b is potentiali 
h in the front rank 
if indeed she is not to be 
techr which seems to be 
her instrument, for in the case 
a fir rchestra as much 
with knowl 
that 
t sh 
always pe ps as 
t t noti al intent 
a to f appealing beauty and 
xperience which covers a good 
nan who played with 
ha tac sweep, such a 
ot ywer 
y n I is not 


stern Canada, 





with more 
V s, id finally, in 
gave the f li ry tte in E 
" I be a pleasure t 
ingratiating. —Philadel 
who attains t 
t yk ist The Ww 
f succeeds in sweeping 


she appears has puz 


slightest tinge 
er own ability She 
ether is one of the 


ago, have placed her in 


impression cre- 


quietest violinists before the public lier playing, however, is a 
revelation of tone beauty, dazzling technic, and best of all, she 1s 
dignified and artistic in conception of the things she plays. Her 


performance of the Max Bruch concerto in D minor, a rarely heard 


composition, was more than masterly—it was unique. It would be 


entirely wrong to convey the impression that Miss Parlow wins most 
f her applause through her great technical proficiency. On the 
contrary, although her accomplishment in that direction is enor 
mous, it is, after all, more the beauty of her tone and her fine, 
ithful interpretations that appeal. The much mooted question of 
relative size of tone between her and Elman is at last settled. 


Miss Parlow has a much bigger tone, although it must be said that 
The Miss Parlow 
friends here. She was obliged to play an en 


man has more fire and virility reception given 


iS gratifying to her 
core, choosing a Bach gavotte, which she played in beautiful style. 
Philadelphia Recor 


Canadian violinist—she is 


that 


Parlow, the young jusi 


one—fulfilled the high had been raised by 


and by her 


expectations 





ess in Europe recent appearance in this city. it 


startles one who hears her for the first time, to look at the 


er girl on the stage and listen to the man’s voice roll from 

deep strings Power, volume and resonance are her pre-emi 

nt qualities, although her high tones are exceedingly pure, clear 

1 sweet She was wise in choosing a concerto worthy of her 
nts 

rhis D u concerto of Bruch’s, like the one in G minor by 

he same composer, contains an adagio that calls forth every tonal 

epth of the violin, It is rich in sentiment and passionate intensity, 

and it was delivered by Miss Parlow with a charm beyond tix 

of words to describe. The orchestral parts are notably beau 

tiful; indeed few violin concertos have such an accompaniment, am 

t yung soloist had the advantage of a perfectly sympathetic 


ical organization behind her. 


bers of th 


She was recalled again and agam, 





orchestra joining heartily in the applause, and 


1 encore she played with much precision the delightful gay oite 
n Bach’s sixth sonata, 


The same 


clphia Press. 


unaccompanied 


program will be repeated at tonight's concert.—Phila 


Bruch’s violin concerto in D minor is not 


like 
though sincere, but 
imterest could be 


intrinsically an es- 


ecially 


works of this 
dull 
from the perform 


interesting composition, so many of the 
musician; it is 


Whatever 


ponderous, unfortunately 


features of derived 
umce of such a work were achieved yesterday afternoon at the con 
cert of the Philadelphia Orchestra in the Academy of Music. 

The virtuoso was Kathleen Parlow, the young Canadian violinist, 
recently 


heard in this city at a concert at the New Century Draw- 


ing Room, Miss Parlow promises to become one of the supreme 
ustresses of her instrument. She is today but twenty-one years 
1, yet her technical resources, her fluent, sweeping bowing, and 


command of some of the most difficult phases of her art warrant the 
most respectful consideration. 


Her treatment of the solemn adagio movement was extremely im- 


pressive yesterday, while in the finale all the showier pyrotechnics 
of her equipment were displayed, One of the most commendable 
attributes of Miss Parlow’s interpretation was sincerity. There is 
evidently no inclination on the part of this performer to win het 
l by any other than strictly legitimate means.—Philadelphia 

th America 

Baltimore Music. 
Battimore, Md., January 21, 1911. 

Lhere has been a lull in the musical life of Baltimore 

this past week, due, perhaps, to the fact that after next 


week musicians will be the most eminently satisfied of all 
The opera season opens then. 
while lacking in quantity, the quality of the two concerts 
on Friday was of the most highly satisfactory order. Jose- 
phine McCulloh, soprano, gave a most beautiful recital it 
the Hotel Belvedere. She sang her entire program with 
charm and grace and won great favor here. 
RReR 

On Friday January 20, the ninth Peabody recital was 
given by Liza Lehmann and vocal quartet. The program 
consisted of Madame Lehmann’s compositions. 

JosEPHINE WILLIAMS. 


the people here. However, 





The Bischoff Memorial Association. 

t is proposed by the friends and pupils of the late Dr. 
J. W. Bischoff (the blind organist of Washington, D, C., 
who died in 1909) to raise a fund for the purpose of erect- 
ing a monument at his grave in Rock Creek Cemetery on 
May 30 of this year. Dr. Bischoff was universally liked, 
as he was a musician who devoted much of his time to 
the development of music in Washington. 

[he Bischoff Memorial Association consists of J. Walter 
Humphrey, president; Alonzo Tweedale, secretary, and 
Herbert D. Lawson, treasurer. The executive committee 
consists of Rev. S. H. Woodrow, Daniel Fraser, Alvin M. 
Lothrop, Col. John Tweedale, Levi Woodbury. 

Communications can be addressed P. O. Box No. 2434, 
Station G, Washington, D. C. 





Australians Meet in New York. 

Marie Narelle, the Australian prima donna, created a 
sensation by her singing at the meeting of the Sorosis Club 
at the Waldorf-Astoria, January 16. She was recalled 
again and again after singing “L’Ete’ (Chaminade) and 
had to consent to giving an encore. 

A strange cry rang through the hall when she finished— 











her face brightened and the people knew that she under- 
stood. It was a “Cooee,” a cry of tue Australian bush, a 
sound very dear to the heart of the singer. She knew there 
must be some one present from her home land, and dis- 
covered it was an old friend who is making a tour of the 
world and just called here to see what New York looked 
like. 


Dalmores Thrills Cleveland. 

Charles Dalmores, the leading tenor of the Chicago 
Opera Company, accompanied the organization to Cleve 
land, where the ill fated “Salome” was ostracized. As 
Dalmores was to have appeared as Herod, it was only 
just that he should be cast for one of the principal roles in 
the operas substituted, because the Cleveland musical pub- 
lic would not have been satisfied otherwise. Dalmores 
sang Turiddu in “Cavalleria” and scored a notable tri- 
umph. The press waxed enthusiastic over the perform- 
ance and spoke of his work as follows: 


Dalmores in the ungrateful role of Turiddu (that is, it would be 


ungrateful if any one paid any attention to the book) came ott 


splendidly.—Cleveland Plain Dealer, January 20, 1911. 


bas the dramatic instinct reinforced by a voice 


and 


Dalmores, too, 


of telling resonance tonal quality.—Cleveland Press, January 


20, IQII. 

Dalmores, in the part of the sturdy, hot blooded youth Turiddu, 
and his 
fect finish and art of delivery, was thrilling in its intense expres 
sion of the passionate music. 
applause of the 


was dramatic in his acting, beautiful voice, with its per 


His artistic sense, which prevented 


his recognition of the audience after his 


great 





CHARLES DALMORES. 


was a noticeable evidence of his fine training in 
discriminating French school.—Cleveland 


drinking 
the 
IgtI, 


song, 
Leader, January 20, 


Dalmores sang and played his part most successfully, showing 
plenty of dramatic understanding. Alfio’s declaration of vengeance 
was roundly applauded, as was ‘Viva il vino.”"—Cleveland News, 


January 20, 1911. 





Baernstein-Regneas Artist Pupils. 


Two artist pupils of Baernstein-Regneas, of New York, 
sang in the premiére of “The Maestro’s Masterpiece” by 
Edward Locke, in Hartford, Conn., January 19, under the 
management of Arthur Hammerstein. Miss Somes, the 
prima donna and soprano, and Andrea Sarto, baritone, for- 
merly with the Metropolitan Opera Company, have received 
the benefits of study under Mr. Regneas. Both on this 
occasion showed themselves to be well equipped for dra- 
matic singing and in the case of each much credit is due 
their master, whose New York studio is in the heart of 
musical activities this wintcr. 

Cora Sapin, the contralto, another Regneas pupil, has 
sung at several concerts this season and she is to be the 
soloist of a new series to take place Sunday afternoons it 
Duryea Hall. 

Sara Anderson, the soprano, is to give the first of a 
series of New York recitals tomorrow (January 26), after 
which she will make a short concert tour through New 
York State and Pennsylvania. 

George Schneevoigt led Kallinikow’s G minor symphony 
recently at Riga. 


wc Ta ta in act taal aa ad 
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LIZA LEHMANN’S FAREWELL CONCERT. 











Liza Lehmann, the celebrated English composer and the 
yocal quartet that has made a tour of the country this sea 
son, gave a farewell concert in the Hudson Theater Mon- 
day afternoon of this week, ‘The audience was large, and 
it greeted Madame Lehmann and the singers with genuine 
enthusiasm, The program, of course, consisted wholly of 
Madame Lehmann’s compositions, The music for the af 
ternoon included the following numbers: 

PART 1. 
Selection from “The Golden Threshold” 

Quartet, Harvest Hymn, 

Solo (baritone), Song of a Dream. 


(An Indian Song Garland). 


Duet (tenor and baritone), Palanquin-Bearers. 

Recit (contralto), The Serpents are Asleep. 

Solo (soprano), The Snake Charmer. 

Quartet, Indian Dancers. 

Solo (tenor), Love Song. 

Duet, Like a Serpent. 

Baritone Solo and Quartet, The Royal Tombs of Golconda. 

trio, New Leaves Grow Green. 

Solo (contralto), Alabaster. 

Quartet, Nightfall in Hyderabad. 

PART II, 
{wo Seal Songs from Rudyard Kipling’s Jungle Book. 
Miss Palgrave Turner, 
Ah, Moon of My Delight (From In a Persian Garden). 
Hubert Eisdell. 
Incident of the French Camp. i 
Julien Henry. 
Pearl and Song. 
kverbody'’s Secret. 
Blanche Tomlin. 
PART 111, 
Musical Recitation, Ihe Happy Prince (Oscar Wilde). 
Constance Collier. 
(By kind permission of Charles Frohman.) 
PART IV. 
our Cautionary Tales and a Moral, 
Kebecca (who slammed doors for fun and perished miserably). 
j.m (who ran away from his nurse and was eaten by a lion). 
.atilda (who told lies and was burned to death), 

Ilenry King (who chewed little bits of string and was early 

cut off in dreadful agonies). 

(Charles Augustus Fortescue (who always did what was right 

ind so accumulated an immense fortune). 
Miss Palgrave Turner and Julien Henry. 

By her creative faculty, as well as through her skill in 
ornamenting her themes, Madame Lehmann’s compositions 
have interested musicians who think deeply. 
of a very few women engaged in composing music whose 
works have attained to worldwide popularity, “In a Per- 
sian Garden,” first heard in this country about ten years 
ago, made her famous on this side of the Atlantic. The 
music, set to from the “Rubaiyat” of Omar 
Khayyam, has been sung so many times in this country 
that every musician and music lover can sing or play it. 
But Madame Lehmann has other 
works some 


She is one 


verses 


composed many 
since that are just as 
even more beautiful. One of her 


‘A Vocal Intermezzo, ’ 


original and 

cleverest creations, 
was sung at the cencert of the 
St. Cecilia Club at the Waldorf-Astoria Hotel Tuesday 
night of last week, of which a report will be found on 
another page in this issue of THe Musicat Courier 

As the program for last Monday indicates, there was 
ample variety in the offerings. The selections from “The 
Golden Threshold” disclose Madame Lehmann’s fancy for 
the Orient. The subjects depicted in this cycle are tru¢ 
to the life in India and the settings which Madame Leh 
mann has made for them are infused with the “at 
mosphere” of the languid East. The four singers who as- 
sisted Madame Lehmann in presenting the parts from 
“The Golden Threshold” were Blanche Tomlin, soprano; 
Miss Palgrave Turner, contralto; Hubert Eisdell, tenor, and 
Julien Henry, basso. These vocalists possess good voices 
and their clear enunciation of the English texts was a de 
light. Several of the numbers were encored, and Madame 
Lehmann herself was obliged, after each rendition, to ac- 
knowledge the appreciation which the audience showered 
upon her, 

Part second of the program gave each of the four sing- 
ers additional opportunities to disclose the cleverness of 
Madame Lehmann’s music as well as their own vocal abil 
ity. Each of the four solos were encored, 

The setting which Madame Lehmann made for the pa- 
thetic story, “The Happy Prince” (Oscar Wilde), is ef- 
fective, and she played to Constance Collier’s recitation 
with subdued tenderness. This score, like everything 
which Madame Lehmann has produced, bears the stamp of 
conviction; her music, above all else, is sincere, and it is 
never labored. Miss Collier’s recital of the story was ad- 


mirable, and brought her several recalls. 

Lastly, the contralto and baritone, with Madame Lel- 
mann again at the piano, added a merry chapter to close: 
These humorous songs, which the composer 
has entitled “Four Cautionary Tales and a Moral,” tell 
their own stories, and as they deal with child life, they ap 
peal to nearly everybody. 


the concert, 





were excellent and they sent the entire house away smil 
ing blithely. 
with these songs, or “Tales and a Moral,” as they are de 
scribed. Madame Lehmann was thrice recalled at the last 
and more flowers were passed over to her across the foot 


It was a capital idea to close the concert 


lights. 
Both the tour last season and the one this winter wer: 
made under the management of R, E, Johnston. 





On Opera. 


There is a tendency to get out of the narrow rut ol 
grand opera which has sufficed for so many seasons. This 
tendency is illustrated by the fact that the Boston opera 
recently, saw a performance ot 
Boito’s ‘“Mefistofele.” This is a novelty, in the operatic 
sense of the word, well worthy of emulation. It was to 
be expected of Boston that it would not be content to iol- 
low any restricted path, but would branch out for itselt. 
That is the good side of the Boston spirit. But New 
York, too, has yearnings for operatic novelties also and, 
like Boston, opened with a novelty. The work chosen was 
the “Armide” of Gluck, the gentleman whom Charles De 
bussy regards as the evil genius of French music, but 
who, in spite of Handel's ungentlemanly assertion that the 
chevalier knew no more about counterpoint than his 
(Handel’s) cook, was unmistakably a man of genius. in 
the past New York has paid more attention to contem 
porary novelties as opposed to those works which are nov 
elties in the sense that few people have ever heard them 
ln the common order of things we should have expected 
New York to produce “Mefistofele’ and Boston “Armide.” 
But then the Currency capital has already heard Boito's 
opera and it is new to the Culture capital. One thing 
is certain: American opera goers will never be content to 
endure the humdrum alternation of some score of operas 
that satisfies many Italian and German cities. American 
it does tell 
Our one bit 
of provincialism in matters operatic is the apparent in 


season, which opened 


unrest may not be an unmixed good; but 
against intellectual and artistic stagnation, 


ability to believe that opera can be as good in English as 
in French, Italian or German. If English is musical in 
poetry—and Shakespeare, Spenser and Keats are proof oi 
that—it can be musical in opera also. But it has grown 
to be a sort of fetish that in opera the music is everything 
and the words nothing. We applaud “Caro nome”; but 
nine-tenths of us could not say what 
to save our lives. 


“Caro nome” mean 
lo be sure, an opera always sounds 
best in the language in which it is written. But that is 
an argument for the writing of operas by American, Eng- 
lish and Australian composers. Moreover, although the 
music sounds best when wedded to the words for which it 
is intended, it only needs the arranger to be a man of 
literary as well as musical gifts for the operas of Verdi, 
Gounod and Wagner to sound admirable in a new lin- 
guistic dress. They play Wagner in French in Paris, 
and yet Mozart said that French was a most ungrateful 
language for music. But in Paris they insist on knowing 
what the vocalists are singing. In that respect they are 
in advance of American and English audiences.—Roches- 
ter Post-Express. 


A London Estimate of Sousa. 


rhe pictures of a dark, bearded man in pince nez and a 
military cap which just now are to be met with at every 
turn announce the advent of one who—say what you will— 
is a force in music that has to be seriously reckoned with, 
for the work of no man who has appealed successfully to 
millions of his fellow beings—as Sousa has done—can be 
lightly passed over. 

[he superior person—or, rather, the person who con- 
siders himself a superior person—is prone to wax 
facetious not only over the way in which the March King 
practises his profession, but because he makes music 
through the medium of a brass or military band, and often 
by means which purists consider to be illegitimate. True, 
the ideal environment of the brass band is the open air, 
with the moderating influence of wind and tide to chasten 
its more brazen utterances, but so, I venture to think, it is 
for many a piece in the performance of which the aid of 
strings is sought. 

And when all is said and done it is only fair to the mili- 
tary band to point out that, though its appeal to the 
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aesthetic sense is not as subtle as that of the orchestra, it 
has filched less from its more finely bred stable companion 
than the orchestra has from the military band 

Let us consider the so-called illegitimacy of the means 
which Sousa is supposed to affect in order to achieve his 
purpose—the patronage of the masses. What do they 
amount to? Mr. Sousa will 
forgive me if I have mistaken the vehicle of expression 
the employment of a pair of percussion, or 


A solo on a Windsor chair. 


perhaps :t 
should be said of frictional instruments made out of two 
pieces of sandpaper—the aid of another which would seem 
to owe its design to a coffee-grinding machine; fearful and 
wonderful measures for trombones, and numerous other 
little touches of instrumental color, the origin of which I 
confess is unknown to me. 

Well what about Strauss and his wind machine, not to 
mention the sounds emitted by what if it is not a broken- 
down motor horn is as good an imitation of one as I have 
ever met with in a day’s run (mark the pip-pip-like notes 
that accompany the 
‘Salome”’) ? 


decapitation of the Prophet in 

But Strauss has been severely censured for such per- 
versions, you say. Well, what about Beethoven's battle 
piece, the Fafner megaphone, and the Paderewski sym 
Mannerisms on the platform? 
not be charged with a monopoly in that respect. 


phony ? Surely Sousa can 
Sousa’s 
mannerisms, like those of a good many others, may court 


criticism, but his manners are above reproach. 


He does not adopt an air of lofty detachment, or a 


boorish method of address; he can bow his acknowledg 


ments without giving you the impression that he is inex 
pressibly bored both with the audience and the perform 


ance. Sousa is out to make—and has made—money. Why 


not? Brahms left £20,000; Liszt, Rubinstein, and Wagner 


all made fortunes. He advertises himself extensively 


Unfortunately there is no Sousa Society to do it tor him 
His agents—not his publishers, mind—seek the medium of 


t 


e press to boom his works in advance. Well, we seem to 
remember something of the same kind in regard to other 


musicians. 


His efforts are not directed toward the elevation of pub 


lic taste. No; he is at present concerned in trying to 


create a public taste. Besides, is there not an old saying 
something about catching your hare before cooking it 

But one thing he is and has been doing for years, namely, 
giving incalculable pleasure to thousands of his fellow 
creatures who regard music as something te lighten the 
burdens of life. 
What 
confess until | read a little 


brochure entitled “Through the Year With Sousa,” 


So much for Sousa, his music and his band. 
about the man himself? | 
I was 
juite unaware of the catholicity of his activities. 

Sousa, it appears, is almost as prolific a writer as he is a 
composer. Judging from a rapid survey of the little hand- 
book in question, it is obvious that he is an earnest thinker, 
with a shrewd knowledge of men and things 
| learn, 
criticisms without number. 


His output, 


includes two magazine articles and 


New York Morning Telegraph 


novels, 


(London correspondence ). 


Von Warlich in Grand Rapids. 


Grand Rapids, always discriminating, appreciative, sup- 
porting and enjoying the best in music, heard Reinhold 
von Warlich on January 18 in one of his remarkable re- 
citals with Uda Waldrop, his assisting artist. Mr. Von 
Warlich and his accompanist, were the guests of Mr. and 
Mrs. Clay Hollister while in Grand Rapids, and received 
many social attentions, among others a dinner by Mrs 
Charles M,. Wilson. 

[he Grand Rapids Press, reviewing the event, says of 
these two interesting young men: 


\s a lieder singer, Mr. von Warlich has won praise all er the 
world, and his popularity on the European continent, especial! n 
London, places him in the front rank as an artist. 

Mr, von Warlich possesses a basso cantante voice of great dra 
matic power and his songs were all given in a sincere and is 
pressive manner, His enunciation is one f his most wonderfu 
accomplishments and was particularly own in the German songs. 

Mr. Waldrop’s artistic accompaniments, which so ibtly fitted m 
with Mr. von Warlicn’s voice, added much to the artistic value 
the program.—Grand Rapids (Mich.) Daily News, January 19, 101 


Philip Hale on Puccini: “Beginning with ‘Tosca,’ his 
(Puccini’s) chief care has been to provide scenic music 
ln this melodrama and in ‘Madame 


hack melodically to ‘La 


3utterfly’ he goes 
There are constant 
In his latest 
opera Mr. Puccini writes frankly ‘incidental music’ 
to the nth power.” 


Boheme.’ 
echoes of the voices of Mimi and her lover 


raised 
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BACH’S MUSIC 


{JOSEPH BENNETT, IN THE LONDON DAILY TELEGRAPH.| 


IN ENGLAND. 








\ litthe book came to me the other day. It was en- 
titled “John Sebastian Bach’s Mass in B Minor in Cam- 
bridge, 1908,” and consisted of three papers: one by Mr. 
Sedley Taylor, “On the Circumstances Under Which Bach 


Composed His B Minor Mass;” one by Dr. Allan Gray, 


im the Structure of That Work;” and another by Mr. 
Sedley ‘Taylor, “On the Revival of Bach’s Choral Works 
After Nearly Century of Apparent Extinction.” I have 
not yet read the book, but, glancing through its pages for 


briefly deferred pleasure. 1 found that Mr 





Sedley Taylor, after a tale of what the Germans have 
iccomplished for their countrymen, proposed to “venture 
on a rapid sketch of what has been done in this direction 

Eneland Said | to myself, “This is excellent, because 

mething that I shall roll like a sweet morsel under my 
tongue I is not entirely ignorant upon the subject of 
I m in England, but as Mr. Taylor is, or has 
bee f he be not now, a Cambridge Don, and as I called 


hat perfect knowledge of things English centers 
' 


the Cam, I rejoiced to believe that I had an opportun- 


ty of adding vastly to the store of learning | had before 
painfully picked up. So I read the “rapid sketch” straight 
iway, and put down the book in amazement 

Do you ask what it was that so astonished me? I will 


premising that our author is in a great hurry to 


et to Cambridge and could not therefore give much time 





to the Ex Bach Society, founded in 1849, by Sterndale 
Bennett, E. J. Hopkins, Horsley, Hullah, H. Smart and 
ther good men of the day [he society's performance of 
t Matthew “Passion,” in 1854, is mentioned, as is its 
,roduction, in 1860, of eleven “numbers” from the Mass 

B Minor. Not a word is given to the second per- 
formance of the “Passion (1558), nor to a concert of 
Bach’s miscellaneous works (1859), nor to the first pro 
duction in England (1861) of the “Christmas Oratorio.” 
From 1870, when the society expired, to 1875, when the 
foundations of the Bach Choir were laid by Mr ae 
Coleridge and others, Mr. ‘laylor leaves us to infer that 
! i was done in England for Bach; but what are the 
fact [he years he thus passes over without a word 
were those in which Bach was “boomed” in this country 

never before or since. But we really must excuse our 
uthor, He is pathetically anxious to get to Cambridge, 
nd, indeed, we find him there at this point in the book, 


elate and happy 
pace to Mr. Taylor’s remarks because 


of a conclusion at which I have 


Il have devoted 
they are evidence in favor 
mely, that not much is known to the 
is about the past of Bach’s 


arrived, 1 


r generation Of musicia 
Some remarkable statements have been 
made lately, which are to this effect, if they are 
a conviction that nothing in the past 


music in England 
largely 
not attributable to 


was ever well enough done to deserve a moment’s recall. 


However this may be, an attempt at a corrective can do no 
irm, if little good 
One of the earliest examples of English enthusiasm for 
Bach may be found in the correspondence of Samuel Wes 
ley and Benjamin Jacob, the organist of Surrey Chapel 
Both men wert natics for the great German, aud wor 
ipped him with a zeal worthy of the part they played 
In njunction with Dr, Crotch, they gave many recitals 
of Bach's music on the Surrey Chapel organ—almost th 
y instrument in London provided with a proper set ot 
{ | t appears from the letters that Wesley was a 
I ly rabid champion of John Sebastian. Striking proot 
this appears on the third letter, which contains a savage 
tack upon Handel, whose worshippers were then in arms 
inst the Bach party on the question of their favor'te’s 


premacy \fter quoting Salomon’s statement that Han 
yn was “wholly constituted upon the 
“This 


English reputatic 


ntinent,” Wesley goes on to say 


nettle the Handelians devilishly, however it is the 
trict truth, for we all know how he has pilfered from all 
rf hors whence he could filch anything like a 





ught worth embodying, and although it is certain that 
s taken he has generally improved on, yet there 
in putting even his own subjects in so 
again . . that 


h a meannes 
ifferent works, over and over 


sincerely think, and am ready to maintain it among 


iprejudiced judges, Handel, for so great a mas- 

is little just claim to the merit of original 

enius as the most servile of his imitators.” There’s for 
you as regards Wesl on Handel, and perhaps the read- 
er wuld exclaim, “Poor Handel!” not omitting to add, 
| Wesley!” also. Jacob’s correspondent goes a little 
i rder to say that he was then suffering from 

ere t h of a bilious complaint.” So I should think. 

e already stated that the Bach Society (English) 


Matthew “Passion” in 1854, under the baton of Sterndale 
Sennett. I have a clear recollection of this historic event, 
its permanence in my memory being, no doubt, partly due 
to the fact that, though I ardently longed to be present, 
the fates were unkind. In view of the second performance 
by this society (St. Martin’s Hall, March 25, 1858), I took 
precautions, and had no difficulty in securing a place in 
the chorus, This was an exhilarating time, becoming more 
and more so as, at the rehearsal, the music gradually re- 
vealed its full beauty and grandeur, I am at this moment 
looking, with the mind’s eye, upon the resurrected scene 
which St. Martin’s Hall presented at the performance. The 
seats were not all occupied, but the audience was goodly 
is to number, and, as I afterwards learned, better still as 
to quality. The cognoscenti of the Philharmonic society— 
the best audience I ever knew—were present to a man and 
woman, and at the head of them sat the Duchess of Suth- 
erland and Prince Albert, side by side, and using, as I 
curiously noted, a full-score copy of the work,. There was 
no applause till the end, and the music, at once stately and 
tender, went on undisturbed to its beautiful close. That 
has ever since remained a red-letter eve in my musical ex- 
perience, and I still wish that all who were present could 
rise from their graves or their arm-chairs, and, with the 
old ‘freshness of feeling, celebrate a jubilee encore. 

The Bach Society, which for some time had shown few 
signs of life, died in 1870, but a year later the Matthew 
“Passion” was performed in Westminster Abbey, on Maun- 
dy Thursday, as a great feature in a grand and seasonable 
cathedral service. This occasion forcibly asserted the re- 
ligious significance of the work, which, in that sense, made 
a great impression. It was repeated again in the Abbey 
in 1872, and introduced in like manner at St. Paul’s on 
various occasions, The year just named, and the third 
month thereof, were specially honored in connection with 
Bach, for, beside the Matthew “Passion” at the Abbey, 
the John “Passion” was performed at Hanover Square 
Rooms for the first time in March, 1872, is 
therefore an important period in the musical chronology 


England. 


of this country, 

Exch of these performances was conducted by Mr. Joseph 
Barnby, who had then won his way to the status of Bach’s 
leading exponent and champion in England. The début 
of the “Passion” according to St. John was unfortunate, 
but that could not be charged against the conductor, nor, 
indeed, against any agent save the fate which has marred 
so much of human endeavor, Among the vocalists en- 
for the occasion were Miss Julia Elton and Mr. 
Stockhausen, both of whom on the day of the performance 
and did not appear. This reminds one of 
Once upon a time, at Covent Garden, Fred- 
eric Gye desired Adelina Patti to play a certain part, 
as was said, was not in her bond. Maurice Stra- 
hosch, acting as the agent of his sister-in-law, refused the 
role. Gye insisted, whereupon Strakosch indignantly de- 
“She can be sick, and she shall be sick.” Of 
course, I do not say that Miss Elton and Stockhausen were 
sick in the Strakoschian sense, but the liability of artists 
to such attacks is among the recognized traditions of 
the vocal craft. Substitutes for the invalids were found 
in the persons of Miss Dones and Thurley Beale, who 
“acquitted themselves with credit,” although they had not 
seen the music till the morning of the same day. Never- 
theless, Mr. Beale “was not always quite correct,” and an- 
artist, Mr. Wade, was “not so successful in the 

Under the circumstances, however, the results of 
this “first performance” might easily have been much worse. 
In May of the same year a lengthy eulogistic article, from 
the pen of G. A. Macfarren, appeared in the Musical 
limes, and made the John ‘“‘Passion” far better known than 
In May, 1873, the Matthew “Passion” was 
performed in the Albert Hall four times in one week, 
Barnby again conducting. This course was repeated in 
In 1874, also, the “Christmas Ora- 
torio” was given at Kensington Gore, at St. Paul’s, West- 
minster Abbey, and St. Anne’s, Soho. After this will it 
again be said that it was reserved for the twentieth century 
to make Bach’s great choral works known among us? 


gaged 


pleaded illness, 


a little story. 


which, 


clared: 


other 


songs 


ever before. 


1874 and again in 1875. 


Schumann-Heink's Big Audience in Washington. 
(By Telegraph.) 
Wasuincton, D. C., January 23, 1911. 
To The Musical Courier, 
439 Fifth avenue, New York: 


Madame Schumann-Heink gave her first concert here 
tonight after her illness. She was in superb voice and 


d gave its first performance of the was greeted by an immense audience; three hundred February 1. 


standing; police stopped further sale of admission tickets. 
The audience was, as usual, under the spell of her singing 
from beginning to end, and she got several ovations. Ma 
dame Schumann-Heink will sing in Baltimore tomorrow 
to a sold out house. Goes to Buffalo and Rochester for 
Thursday and Friday; tour to continue next Monday. 


R. 





SUNDAY CONCERTS IN CHICAGO. 
Cuicago, Ill., January 22, 1911 

Two piano recitals and a concert by the Chicago Sing- 
verein occupied the attention of musicians and critics on 
Sunday afternoon, 

In Orchestra Hall, under the direction of Wessels and 
Voegeli, Busoni presented a most unusual program made 
up of Chopin and Liszt numbers. The program was opened 
with four seldom heard Chopin ballads, Nos. 23, 38, 47 and 
52, all played with that marvelous singing tone and artistry 
that mark Busoni’s work. Three etudes, two legends and 
the “Don Juan” fantasie were the Liszt offerings, all 
played in masterly style by this wonder of the keyboard. 
There are few words that can describe the brilliancy and 
singing touch of this master and today’s program demon- 
strated that Busoni is one of the few great pianists of the 
world. 

Chicago has a number of talented young musicians and 
Della Thal, who appeared in recital at Music Hall this 
afternoon, certainly stands in the front ranks. Her pro- 
gram opened with two d’Albert numbers and Beethoven's 
thirty-two variations, C minor, and in this latter selection 
Miss Thal displayed great ability as a performer. She has 
a clear tone, dainty touch, and her technic is unusual. In 
each number of the first group she impressed as a studious 
young artist of unusual talent. Miss Thal’s second num- 
ber was Schumann’s G minor sonata, but duties elsewhere 
prevented the writer from hearing this number. The third 
group, made up of selections by Cyril Scott, MacDowell 
and Chopin, again showed the player to be possessed of ex- 
cellent interpretative ideas and much tenderness of feeling. 
The audience was lavish in its applause and Miss Thal was 
forced to respond after repeated recalls with encores that 
met with success. 

The Chicago Singverein gave an excellent program in 
the Auditorium for its first concert, which was opened by 
Wilhelm Middelschulte, the well known organist, who 
rendered Bach’s “Toccata und Fugue” in the same excellent 
fashion that marks all his readings. 

ANNETTE K. Devries. 





Adele Krueger's Recital Program. 
Adele Krueger, the soprano, will sing the following pro- 
gram at her recital in Mendelssohn Hall, Thursday even- 
ing, January 26: 





BE TG TIS os csi ovqucecvcevesiorecaeve opeaud ++... Beethoven 
PNENOER Scs chen dccoendonss enw ei kvatcssceveb «+++. Schumann 
pn SPPPTTERT ETT LETT ooeee echubert 
SOOM a ohh ccs nvaves 600% vce cogavtecavesssoane’s eeoccncese Franz 
From the Land of the Sky-blue Water............ ccevess Cadman 
ee PPE CERT PORE ETT CO OTT EL ee, .....Rummel 
CN. cccaWkion a deters eb tenon sb asec cuteabtre eas eccees opeaks 
eG GE tie GG, 65 hose cseccxssnctgns¥bepeees -Rachmaninoft 
SUNN Ss veges sx gba Skew eo ween ees évvnbe eh Gaebhns ..- Kahn 
INGEN \ risa secs esteceeersiccwweee’s eee gewee teas pun ...- Brahms 
PES TPE civic vinccccvcvscsctnscnvivcevanee eevesvecs .... Brahms 
EE coc cranueeustuaien tuceahe wanes oeeeeeees s+ Weingartner 
WES WEIN 6 5 6 oti crease ccuscsectevenevesseces Max Schillings 
Plieder ..cccccecss Rachmaninoff 
O, moechtest Du einmal noch singen..........00++008 Tschaikowsky 
Warum sind denn die Rosen so blass............+ee++ Tscnaikowsky 


Eugene Bernstein will be the assisting pianist. 


Demented Violinist a Suicide, 

David Graham Phillips, the novelist, was shot and seri- 
ously wounded Monday afterncon by Fitzhugh C. Golds- 
borough, a violinist, at one time a player in the Pitts- 
burgh Orchestra. Immediately after shooting Phillips the 
assassin shot himself through the brain. He reeled over 
and died instantly, The tragedy occurred near the Na- 
tional Arts Club, opposite Gramercy Park. Of course the 
violinist was demented. It is reported that he fancied 
some slight to his family in a book written by Mr, Phil- 
lips. The novelist is in Bellevue, where it is said he has 
excellent chances of recovery. Goldsborough was a son 
of Dr. E. K. Goldsborough, of Washington. Besides his 
parents he is survived by three sisters and three brothers. 





Hambourg with Thomas Orchestra. 


From Chicago comes the news of the triumph achieved 
by Boris Hambourg as soloist at the last pair of concerts 
given by the Theodore Thomas Orchestra on January 20 
and 21. What particularly pleased was his smooth, sym- 
pathetic tone, elegance of style and execution and straight- 
forward, unaffected manner. The distinguished cellist 
went from Chicago direct to Madison, Wis, After finish- 
4ng several other engagements in the West he will go to 
Boston, where he is scheduled to appear in recital on 
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ARIA GAY AND GIOVANNI ZENATELLO 


TRIUMPH IN BOSTON 


The two great artists create a tremendous furore in their joint appearances in ‘‘Carmen’’ and 


‘*Aida.”’ 
of Othello. 


Zenatelle in the Role of Othello 


Mr. Zenatello landed from an ocean voyage on Friday; 
he proceeded at once to Boston; he could have had only a 
hasty rehearsal at the opera house; it would have been rea- 
sonable had he asked the indulgence of the audience. In- 
stead, this unkind circumstance seemed only to stimulate, 
and in his Othel!o his new abilities and new distinctions 





Photo by Marceau, Boston. 
GIOVANNI ZENATELLO, 
With Boston Opera Company 


as a singing actor shone. He makes his voice peal now 
only when the music and the dramatic moment bid him 
so use it He has advanced surprisingly in the control 
and in the coloring of his tones until he now makes them 
a musical speech that is often as expressive by its finesse 
as it is by his power. He is no longer the operatic tenor 
mindful of his audience and eager to make his “effects” 
with it and receive its applause. Saturday afternoon he 
was the singing actor in a music-drama before which the 
presence of an audience seemed only incidental. _Intelli- 
gence goes far on the operatic stage—and intelligence has 
seemingly advanced Mr. Zenatello to his present estate. 
His voice, as he uses it in Verdi’s music, has a penetrat- 
ing intensity that gives his speech a curiously poignant, 
emotional reality. He was zealous and adroit to make his 
tones the expressive speech of the Moor and of the drama. 
He characterized and he also sang, he forgot neither signifi- 
cant play of feature or disclosing gesture. 

These were Mr. Zenatello’s means to an Othello of fine 
intensity, to an Othello that does not suffer blindly and 
furiously, animal-wise, but whose agony is the deeper be- 
cause it is of a sensitive spirit touched to its quick. He 
idealized and so suffered. Whoever has heard the opera 
knows the p ignancy of the return in the final scene of the 
love music of the first act. Of such fine intensity is Mr. 
Zenatello's Moor.—Boston Transcript, December 19, 1910. 


lhe performance as a whole was one of the best that 
have been given in this city. Mr. Zenatello has, a voice 
that is heroic and lyrical. He was equally effective yester- 
day in Savage outbursts of jealous rage and murderous 
Passion and in the exquisite love music of the first act. 
Mr. Zenatello was not only robustly powerful in the tragic 
Scenes, but he sang the love music, in which “sex seems 
laid bare in sound” with amorous sentiment.—Boston Her- 
ald, December 18, 1910. 





Mr. Zenatello has a manly voice of excellent quality, 
and he used this voice, yesterday, with exceeding skill and 
expressiveness, At last, again, there was heard the in- 
effably tender love music at the end of the first act, sung 
in tune. Mr. Zenatello’s impersonation was manly and 
forceful and particularly impressive in the last act. The 
part of Othello has not been sung here so well, at least in 
years.—Boston Post, December 18, 1910. 


Those who attended the Christmas Eve performance of 
“Othello” at the opera last night heard an exceptionally 
fine rendition of the title role. Mr. Zenatello was in su 
perb voice and sang gloriously. 

He was exceedingly effective in the climactic and impas- 
sioned moments, both by reason of the splendid virility and 
opulence of his tone and the vivid and dramatic accent 
with which he delivered the text. 

He exhibits much good taste in keeping the scale of the 
plan upon which he has laid out the part well within the 
scope of his abilities, both as actor and vocalist. In con- 
sequence his performance possesses sincerity, that most 
needful attribute of a work of art, and this is said in vivid 
remembrance of the dire shoutings, rantings and beating 
of the breast to which some have been moved in this part, 
in both the spoken and the lvric drama.—Boston Globe, De 
cember 25, I9I0. 


Madame Gay and Zenatello in ‘‘ Carmen’’ 


The individual novelty of the evening was Mr. Zenatel 
lo’s Jose. The tragedy of his Jose is that of the man of 
primitive conventions which he has overriden without be- 
ing able to abide their being overridden by others, to the 
injury of himself. He would wrongly win—without ad 
mitting the right of a rival to do the same. Even his ha- 
tred of Escamillo has the impotence of this acknowledge- 
ment that he is half in the wrong for resenting a rival 
The power to suggest moral dilemma was the feat of Mr 
Zenatello’s singing and acting. In the pantomime which 
concluded the third act, the retreating voice of Escamillo 
stung him to frenzy. The primitive beast raged in him 
After this, the final act was nothing more than a grim ne- 
cessity. 

And such a Jose as Mr. Zenatello’s was further justified 
by such a Carmen as Madame Gay’s. One explained the 
other. Her boldness, audacity, splendid vitality, her sav- 
age pride; her fierce resentment of the liberties which she 
seemed to encourage; her moods of feline softness—in 
short, the fascination which she exerted on the brigadier, 
left him no more choice than the boa constrictor the rab 
bit. She is Carmen and no one else. She eats an orange 
and wipes her lips with the back of her wrist, throwing 
the peel in the crowd; she knots a shawl about her hips 
with a savage jerk; her voice is a coax, a threat, a caress, 
a taunt, or a menace. She is the product of her life and 
her people. She must go her way as others like her have 
done, and will do, spreading the ruin in which she finally 
shares. Let her rebel against the doom the cards have 
warned her of; she feels in her heart that they tell the 
truth and it cannot be escaped. Yet at the end, faced with 
a madman whom her perversity has crazed, this Carmen 
is possessed only by a passionate fear and a fierce deter 
mination to live. She dies rebellious; scarcely permitting 
us to believe, scarcely believing herself, that so magnificent 
an animal can really die—Boston Transcript, December 
20, 1910. 





To the delight and wonder of the great audience that had 
assembled to welcome her, Madame Gay last night created 
afresh the pg oa impersonation which made the per 
formances of “Carmen” in which she participated such 
notable events of last season at this opera house. But two 
of the new features of last evening contributed to make 
this production an improvement over that of a year ago; 
they were the Don Jose of Mr. Zenatello and the conduct 
ing of Mr. Caplet. 

Madame Gay stops at nothing, vocally or physically, that 
she can enlist to the end of emphasizing her impression of 
unbridled passion and wayward, devil-may-care power over 
all with whom she comes in contact. She has absolute 
command of gesture, with hand, with head, with body. Yet 
she knows the value of moments of significant repose, as 
when she folds her arms and watches after the entrance of 
Escamillo. It is difficult to pick and choose in an effort 
to point out the scenes where she is most successful; this 
Carmen leaves the impress of her astonishing intens ity 
upon every scene. Her voice is teeming with the warmth 
and color which reflect so well the suddenness of her emo 
tional changes. From first to last the whole portrayal is a 
rare one. Mr. Zenatello brought out with equal success 
the development that Don Jose undergoes from his early 
lukewarmness and almost insignific< ance to his ferocious 
closing passion. He even seemed to increase in stature, 
and his facial play was remarkable. His vocal art is of a 
high order, and particularly when his voice takes on its 
heroic character is it beautiful and impressive.—Boston 
Herald, December 20, 1910. 





The question of whether this Carmen is the creature 
imagined by Bizet and Merimee need not detain us. It is 
enough that again Madame Gay gave a perfectly masterly 
performance, which compelled the admiration of every one, 
that she sang her music, such as the “Seguedilla,” with a 
finer and lighter, clearer quality of tone than customary 
on other occasions, that her performance, as finished as it 
was last season, seems to have developed a little more over 


Zenatello stirs the conservative Boston public with his magnificent impersonation 
The appended press notices tell the story in full. 


summer No wonder that this artist was recalled so fre- 
quently. 


Mr. Zenatello sang certain passages in a manner that was 


unforgettable, such as the romance in the second act; and 
for the crucial situations, such as the last scene his voice 
and manner of singing are rarely adequate. But the great 





Photo by Marceau, Lostu 
MA RIA GAY, 
With sain Opera Company 


virtue of his performance lay in his excellent co-operation 
with the other actors, and particularly with Madame Gay 
This was, in fact, the convincing feature of the entire 
performance. ‘( armen” was sung, not as though the Bos 
ton Opera Company were in its ond year, but as though 
the weight of decades of themeeill absorbed traditions 


were behind it.—Boston Post, December 20, I910 


- >. 
Maria Gay’s Carmen was one of the great features of 
the opera season last year It has grown in strength and 
vigor, flashing in brilliancy and warm in its color. Giovan 
ni Zenatello, as Don Jose, made his first appearance in Bos 
ton, and won a place in the ranks of favorites through his 
remarkable rendition of this role His voice is rich and 
full, with plénty of volume, and he sings as though it were 
a pleasure This artist possesses rare histrionic ability 
and proved splendid foil for Maria Gay, the dramatic 
possibilities of the many scenes being realized to the full 
est.—Boston Journal, December 20, 1910. 


Madame Gay and Zenatello in “Aida” 
Madame Gay’s Amneris was an interesting impersona 
tion. Her full and luscious voice had the ring of haughti 
ness in the scenes with Aida; this Amneris was a princess 


not a common scold, endeavoring to shout down her rival 
For once the cry of the waiting Amneris bored by her at 
tendant’ song, was amorou As a rule it reminds one of 


“the shrill edged shriek of a m« 
dering night.” 

Mr. Zenatello’s powerful organ is well suited to the 
greater part of Radames’ music 3oston Herald, Decem 
ber 20, I910 


ther dividing the shud 





Mr. Zenatello was not only manly, h i 
his bearing was exceedingly effective, and even the palan 





quin arrangement introduced, according to custom, in the 
processional scene failed to rob him of his real dignity 
He made the most of each opportunity—and how Verdi's 
characters live in this opera when they are properly rep 


resented. 

Madame Gay was exceedingly -essful as the Princess 
The music showed certain qualities of her singing to better 
advantage than the lighter music of “Carmen.” She, too, 
can be noble and impassioned, and she carried herself as 
to the manner born.—Boston Post, December 29, igto 
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ALEXANDER HEINEMANN RECITAL. 








Music lovers this city had an exceptional treat Mon 
tary 23, when Alexander Heinemann 
or a multitude of them in this well selected and im- 


R Robert Schumann 
Lotosb Robert Schumann 
Robert Schumann 

Franz Schubert 

) t ‘ De. F 
) (jeiste m M elsee yallade) es Mas 
Dr. N. J 


Elsenheimer 
Elsenheimer 
Elsenheimer 
Hugo Wolf 
Hugo Wolt 
Hugo Wolf 
Iiugo Wolf 


G. F. Handel 
Carl Kaempt 
Carl Kaempt 
.Fr. Gernsheim 
Fr, Gernsheim 
Hans Hermann 
Hans Hermann 


Rudolph Schumacher 


Heinemat '| embracing style and vocal manner 
ile opportunity to shine in the foregoing list of 
ranged from the purely lyrical singing 
st dramatic of musical declamations In 





ind interpretative fettle, Heinemann poured 


{ nea e ot hi 


ihe audience in the hollow of his hand, as 


rich artistic resources and all 


es, making them smile when the music and 


ver imorous, sigh when they were sentimental 
ep when they moved in the realm of the sorrowful 
the pathetic, At all times, however, Heinemann stayed 
ti ly within the legitimate confines of lieder deliv 
I 11 r attempted by facial play or use of gesture 
the impression created through vocal and enun- 
ry mea lone 

Schumann and Schubert interpreter, Heinemann’s 
tic “ established long ago, and in his opening 
nes he established exactly the right balance be- 
ticlic musical presentment and true German 
lantici ind “Innigkeit Each tonal phrase in the 
tet of | masterpieces had its full artistic signif 
ince, and each word of the text received its due in mean 

g, atmosphere, diction and appropriate color inflection. 
Very fine examples of modern song writing, with a re 


tention of all that is best in the older models of the Ger- 
They 


masters, are the Elsenheimer compositions. 


il flowing musical fantasy, keen appreciation of aro- 
iatic values, and unusually skillful workmanship. The 
er hardly could have wished for finer expositions 
in Heinemann gave the works, for he put his best into 
ing wit i beauty f tone and fervor of char 

ization which he never has excelled here. 
e familiar “Verborgenheit”’ of Hugo Wolf was a 
ber that aroused demonstrations above the high stand 
enthusiasm prevailing all afternoon and put the 


The Cost of Opera. 
ry, opera may be this, that or the other. In fact, 
American standards in an American city, it 

1 to be costly. No Federal, State or municipal 
»vernment subsidizes it here, and some of those who are 
most voluble about Continental opera houses and their 
tariffs would be irritated indeed did their tax bills in- 
rease because of grants to the theater. The only “pri- 
upon which opera in America can depend are 
se of rich and generous men. They have been opened 
New York and in Boston; but this private benefi- 
especially in the face of an indifferent public, in- 
Joston had its experience 
Che results on the 


tably has its limitations 
opera at moderate prices last year. 
1] and the artistic side and in the attitude of the 
persuaded the management of the opera house that 


t was the part of wisdom to make a five dollar scale with 
ifficient places at lower prices If the spectator is to go 
ten and sit in the best places, opera in Boston, as in 
\ York or Philadelphia or Chicago, is a luxury—be- 
ise under the standards and conditions that prevail in 

America it cannot be anything else. Some things are 

they must, in their nature, be dear and those 

t e them must decide whether they want them or 
them for their community at the price Polo may 
the finest sport in the world, but it cannot be played 
’ erate expenditure. No more can opera in Amer 
be t te like scale “If the Boston opera 
t really wishes to reach the people, it can 

by re i the price of good seats to with 

t t jority,” writes 4 correspond- 

t h « ring thing, the Boston opera 

t ha t t vn bills Even with 


hearers into a mood of exaltation that knew no diminish- 
ing until after the last encore had been sung and the cessa- 
tion of the concert sent the auditors out from the land of 
musical dreams into the cold gray twilight of a typical 
January evening in New York. 

(he noble, chaste style of Handel gave Heinemann a 
chance to show the wonderful voice control he possesses 
and the tonal volume and resonance he knows how to ex 
hibit when the music calls for the robust side of the sing- 
ing art. 

The Kaempf songs were done with sympathy and lovely 
tone quality, but they failed to impress the present writer 





ALEXANDER HEINEMANN 


as being either particularly original or quite as deep as the 
composer seemed to wish them to sound. 

Gernsheim and Hermann, one old, the other young, have 
much in common, and their songs found quick response 
with the audience, in the vivid and varied readings which 
Heinemann supplied for them all, 

\s stated before, the recital ended in a veritable blaze 
if glory, and the feted artist was forced to respond to 
numerous recalls and encores, There is no contemporary 
German lied interpreter superior to Alexander Heine- 
mann, and therefore his New York reception extends to 
him only the honor that is his rightful due. 





full houses, at low prices, it could not do so. Nor could 
any other management unless it lowered the quality of 
repertory, company and performance and so lost the more 
exacting part of its public. In opera, no more than in 
iny other thing in this world, can you have your cake and 
eat it too.—H. T. Parker in Boston Transcript. 





Busoni’s New York Program. 
Busoni’s program for his New York recital on Febru- 
ary 4 is as follows: 


Fifteen Variations and Fugue on the theme of the Eroica, op. 35 
Beethoven 


ee SOG GD OE ew incecdvccnscécctesstencriausu sca Chopin 
pmpromptu, © charp maior, Op, 96 <ciscccccdsvacccadctdaabacd Chopin 
Seren, ae GORE, GI OO. ics ccidsceweesacciarseieenelanl Chopin 
nosere, C mater, oo. gh Me, 2 csncacsccdccescecucceneatecl Chopin 
Penns, A DA POE, Os BR ctaciencechcheutaeccckedeserel Chopin 
Der Erlkénig Sis ehh 045404 aKee ene wane eee Schubert-Liszt 
Galop Chromatique $eUne wise suabw eekedutee entunebenecne 5930 suet 


Composers and Their Emotions. 

Now why cannot a composer have the courage of his 
own emotions, and tell us as frankly what kind of man or 
what aspect of life he was thinking of when he wrote his 
music as he would, ipso facto, if he had set it to a song or 
i drama? We do not want a formal program, but it would 
help us to stand face to face with the music as the author 
of it has done, and see it as he has seen it. Composers 
have really been frightened into their present reticence 
about the emotional origins of their instrumental music by 
a set of bullying estheticians who had never thought the 
matter out in all its bearings. The composers have had 
it so dinned into them that music sullies itself by consort- 
ing with anything “outside its own sphere,” as the foolish 














and impudent phrase runs, that they no more dare to con- 
fess the association than if it were a scandalous liaison in 
their private lives, No one can read Professor Niecks’ 
large and vastly interesting book on program music with- 
out feeling that tens of thousands of pieces of “abstract” 
music have a poetic basis of some sort, though the poor 
composers were too scared of the estheticians to admit it. 
Now that modern research has proved that Bach almost 
invariably had all kinds of things in his mind besides the 
notes when he was composing—that he was, in fact, an 
ardent poet and a drastic painter to the smallest musical 
cell of his brain—the old self confident but superficial 
esthetic of the Hanslick-Helmholtz school has received its 
death blow. And as no composer need be ashamed to fol 
low where Bach has led, we may hope that they will all 
soon have the courage to show us a little more of the 
true working of their minds. It will be good for them, for 
us and for esthetics—Ernest Newman in the London 
Nation. 





Carl, Elman and McCormack at Bagby Concert. 

The 187th Bagby musical morning at the Waldorf-As- 
toria Hotel, Monday morning of this week, drew an im- 
mense audience, completely filling the great ballroom, with 
New York society largely represented. The soloists en 
gaged by Mr. Bagby were Louise Homer, of the Metro- 
politan Opera Company; John McCormack, tenor of the 
Chicago Grand Opera Company; Mischa Elman, the Rus- 
sian violinist, and William C. Carl, the American organist. 

Mr. Carl was especially engaged to exhibit the new or- 
gan, recently installed in the ballroom, and his playing was 
accorded an ovation, the organist winning three recalls 
and a pronounced success. Mr. Carl has seldom played 
with more brilliancy. lis artistic phrasing and beautiful 
legato were in evidence, and the pedal cadenza displayed 
his technic to splendid advantage, winning for him the 
greatest applause of the morning. 

There was much enthusiasm for Elman and 
mack, The program for the morning follows: 


MeCor 


Variations de Concert ee Cee .. Joseph Bonnet 


\ria, Daughter of the Kegiment. = ..++++Donizetti 

Mr. McCormack 

Chopin-Wilhelmj 
Sarasate 


Nocturne = 
Caprice Basque . eA 
Mr. Elman, 
\ria, L’Enfant Prodigue .. ‘ees 
Madame Homer 
Lookin’ Back (Modern Irish)....... ve sib steno a cies. SoU ees 
Lagan Love Song (Old Irish)................05 Arr. by H. Harty 
Mr, McCormack 
han eek odes cane Schubert-Elman 


a orea ee Debussy 


SOME vs oo Cais cceecesh beet vaecn eer 
Minuet é Haydn-Burmeister 
AV AREER © kas cdancees on Schubert-Wilhelmj 
EOI OEE SING ia des 5th y'cb 000 Re adecks Vervekovnicsesibnes Gretry-Franko 


Sapphic Ode ert RNS OPTI TTL ee ee Brahms 
Uncle Rome - 

Teas’. PY Cede emer sees eesenesecsestesercersesesence Sidney Homer 
RO MED Shan 908 Ses ieans soak CescqeknedeciyeReneard alive st® Parker 


Madame Homer. 
Komance Debussy 


thy Beaming Eyes . 


Ripe ee Nernebinsebietavere ss MacDowell 
Mr. McCormack. 

Souvenir de Moscow eT re ..... Wieniawski 
Mr. Elman. 





FolK Music Presented by Saturday Club. 


The Saturday Club of Sacramento, Cal. devoted its pro- 
gram January 7, given at the Congregational Church, to 
folk music of different nations. The list follows: 


Program Analysis. 
Josephine Blanch. 
Piano, Volkslied (Folk Song) No. 23 (German)...Felix Mendelssohn 
Edith Hammer 
Song, Flow Gently, Sweet Afton (English). 
Mrs. T. Frankland. 
Piano, Four Pieces in Folk Tone........ ae reer Albert I, Elkus 
Stella Elkus, 
Song— 
All Through the Night (Welsh) 
Bonnie Doon (Scotch) 
Beatrice Needham. 


Cello— 
Folk Song (Russian)........ eC césndiennedhess eau Cesar Cui 
Airs des Basques (Swedish)...........sccccceses ..-Alfredo Piatti 
Karl Grienauer. 
Piano accompaniment, Mrs. Karl Grienauer. 
Song— 


The Meeting of the Waters (Irish). 
The Pretty Girl Milking Her Cow (Irish). 
Mrs, Walter Longbotham, 
Piano, On the Mountain, op. 19, No, 1 (Norwegian)..Edward Grieg 
Hazel Pritchard. 
Song, Lullaby (Irish). 
Mrs. John Madden. 
Viano, The Nightingale (Russian).................00.00- Franz Liszt 
Mrs. Eugene H. Pitts, 
Song, Zozo-Makeur (Folk Song) (French Creole). 
Kate Bridewell-Anderson. 
Cello— 
Gl - UNE | CERO OWD okie scncsctca tech nguccoveevcscted Max Bruch 
Rhapsodie of National Songs (Hungarian)... -David Popper 
Karl Grienauer. 
Piano accompaniment, Mrs. Karl Grienauer. 








Smetana’s cycle “My Fatherland,” had a_ revival at 
Prague. 
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Cincinnati, Ohio, 

What need for “Much Ado About Nothing” when we 
ighth symphony? For “Man and Superman” 

when we have “L’Apprenti Sorcier”? For “Werther” when 
we have the Tschaikowsky violin concerto? Is not the 
entire gamut of philosophical comedy embraced within the 
four movements of the Beethoven masterpiece? Is a 
of farce imaginable than the Dukas scherzo? 
Is any word painting of a tragedy more thoroughly con- 
vincing in its emotional effect than the Tschaikowsky con- 
ert Why, then, the need for the theater where music is 
ely incidental to the These are questions 
which arise after hearing such concerts as those given by 
the Cincinnati Symphony Orchestra Friday afternoon and 


‘ ty 
higner type 


spoken word? 


last evening. The program for both concerts consisted of 
the three numbers mentioned together with the Schubert 
Rosamunde” overture, Emil Heermann, concertmaster of 
the orchestra, being the soloist. Mr. Stokovski has a fine 
ense of dramatic values and his reading of the program 


series of surprises, He took no account 
‘ver of conventional or traditional readings, but in- 


sed new life into every phrase of the symphony and 


, therefore, a 


ery measure of the scherzo, while he delivered the over- 
re with classic dignity and beauty. Unlike the Appren- 
tice he was the Magician himself with absolute command 
ver the forces of good and evil, and after giving them 


mpetus for movement saw to it that they did his will 
1 went not their own way. 
nne 
\nd, by the way, just what is the meaning of that Dukas 
scherzo and the The conventional 
interpretation, is a literal translation of the words—that 
the magician’s apprentice thought to work a little magic on 


his own account one the absence of his master. That 


poem which inspired it? 


omstick to come out of its accustomed 

id emulate ie k and Jill in their famous quest for 
water That he forgot the magic word to stop the work 
ind was in danger of being drowned by the flood produced 


ommanded ; 


the broom. That in this emergency he seized a hatchet 
ymstick in twain only to find that it was 
before. That just as he was de 


cleft the bro 

wic¢ iS active 1 
pairing his master returned and sent the broomstick about 
its business and into the rner where it belonged. Is not 
that a fine lot of twaddle to set before a symphony orches 
tra audience in order that they may properly “interpret” 
poem To the concertgoer it seems 


ut as puerile and insignificant as “Jack and Jill” or “Jab 


average 


berwocl nd that it should inspire a composer to any- 
heyond “What's the Matter With Father,” or a 

f that description, seems incomprehensible. Is there 

t another and deeper meaning to that poem? Could one 
the reat Goethe as writing Mother Goose 

Then consider the poem or ballade as a sketch 


Book of Life 


the apprentice rtd the individual ; 





the master, God; and the thing which he sets in motion, 
the forces of evil. He will play with them awhile and 
then, when he tires, will resume his regular activities. But 
he finds that the evil habits have taken such hold of him 
that he cannot shake them off and when he finally uses 
heroic measures and cuts them off—depending on his own 
strength—finds that he has doubled their force. Like that 
famous wrestler of mythology, every time his foot touched 
earth the strength of his opponent was doubled. Like Me- 
dusa when her head was stricken from her body and the 
blood dripped on the sand dozens of other heads sprang 
forth wherever a drop of blood had stained the earth. At 
last the individual finds that he can free himself only by 
throwing himself on the mercy of God—not trusting longer 
in his own strength—then, and then only, are the forces of 
evil put to rout. Viewed in that light the Dukas scherzo 
takes on a quality of grim and terrible humor comparable 
only with some of the masterpieces of great dramatists. 
Chere are parts of it that make one laugh; but tears are 
never very far removed from humor of that sort and so it 
is in the scherzo. One sees the grotesqueness of the thing, 
but the appeal to the emotions is so subtle, yet so strong, 
that it would need but the turn of the baton to throw the 
whole thing from comedy to tragedy. 
RRe 

Mr. Heermann gave a reading of the concerto that is 
one of the best the writer has ever heard. Heermann is 
the son of Hugo Heermann, who was concertmaster of the 
orchestra last year, and is a young man just past his ma- 
jority, yet that notwithstanding he has such a technical 
mastery of his instrument that he is left entirely free to 
impress his individuality on the hearer. His tone is big, 
throbbing, pulsing with life and there is never a moment 
from the time he steps on the stage that one is not im- 
pressed with his deep understanding of the work before 
him. Mr. Heermann will surely be heard of in the ranks 
of big violinists. He fairly created a sensation by his play- 
ing here and the encore was so spontaneous and enthusias- 
tic that he was obliged to respond with the Wilhelmj para- 
phrase from “Parsifal.” In both the concerto and encore 
Mr. Stokovski gave an accompaniment that must have been 
an inspiration to thé soloist—it was so fine, so subdued, 
yet buoyant and elastic. At the afternoon concert there 
occurred an incident that served to show the quick re- 
source of both soloist and conductor. In one of the short 
tutti passages a string on Mr. Heermann’s violin slipped 
and became toneless. There were only two measures in 
which to adjust the damage and ordinarily one would have 
expected him to take the violin of the second concertmaster 
and continue the solo. Not he. He complacently took his 
violin down and began tuning the string. Mr. Stokovski 
grasped the situation instantly and with a motion of his 
hand kept the orchestra repeating the last measure of the 
tutti until Mr. Heermann was ready to play—and then they 
were away again on the concerto as if nothing had hap- 
pened, 

nere 

lwo short plays were given by the School of Elocution 
and Acting of the College of Music at the Odeon Tues- 
day night. The first was “Chums,” a sketch which has 
had considerable success as an act in vaudeville during the 
last two or three years. The characters in this were taken 
by James Harrod as Patterby, a stockbroker; Augustus 
©. Palm as Jack Bandle, US. SN.; Forrest Simms as 
Mrs. Patterby, and Vera Wood as Leila Sterling. It was 
a fair performance for amateurs. The second play was 
“The Money Spinner,” a Pinero comedy, in which the 
parts were taken by Herman Gantvoort as Lord Ken- 
gussy, John Hogan as Baron Croodle, William Adams as 
Harold Boycott, Malcolm LaPrade as Julius Faubert, John 
Frank as the Porter, Louise Ford as Millicent, Margaretta 


Lindsey as Dorinda and Jane Applegate as Margott. This 
piece was very well given, Gantvoort as Lord Kengussy 
and Miss Lindsey as Dorinda being especially admirable. 
The incidental music was furnished by the College Or- 
chestra. 
RRe 
Mrs. Werner-West was soloist at the first of the “pop” 
concerts of the Symphony Orchestra in the Grand Opera 
House last Sunday. She gave the aria from the 
“Freischiitz” and a group of songs. 
RRR 
The Cincinnati Symphony Orchestra leaves tomorrow 
morning for a Western trip, playing in Omaha, Wichita 
and Kansas City. 
RRe 
local paper has discovered that the Cho- 
is part of a conoerto. How inter- 


The critic of a 
pin “Funeral March” 
esting. 

ReReR 

Somehow or other we missed mentioning the work of 
James Harrod, tenor, in speaking of the scholarship con- 
cert at the College otf Music last week. As a matter of 
fact Mr. Harrod was the real star of the evening, singing 
two arias from “The Messiah” and two lieder as well— 
“Adelaide” of Beethoven and “Komm wir wandeln” of 
Cornelius, Mr. Harrod is a tenor of great promise, hav- 
ing a lovely lyric voice and splendid dramatic instincts. 

npn, ; 

Celeste Seymour, violinist, of the College of Music fac- 
ulty, has been engaged for a recital at Hamilton, January 
26, by the Woman’s Musical Club. 

Ree 

Mr. Gantvoort, of the College of Music, will deliver 
a lecture on MacDowell, the illustrious American com- 
poser, before the members of the Norwood Musical Club 
on next Tuesday afternoon. 

mzneRre 

A program of classics will be presented by the College 
of Music String Quartet in the first chamber concert of 
the series, February 3; the works to be given include 
Haydn’s string quartet in F major, op. 77; sonata in E 
major for violin and piano (figured bass), by Handel, 
and the Beethoven quartet in A major, op. 18. The per- 
sonnel of the college chamber music organization includes 
Henri Ern, first violin; Ernest LaPrade, second violin; 
Walter Werner, viola, and G, Argeiwitz, cello. 

RRR, 

At the musicale given by the Clio Club at the residence 
of Mrs. Walter Palm, Tuesday afternoon, a delightful 
program was rendered by James Harrod, tenor; Charles 
T. Wagner, violinist, and Augustus O. Palm, pianist, of 
the College of Music. This talented trio of well known 
young musicians added to the laurels already gained for 
them by their fine interpretations of an interesting pro- 
gram. The latter included two movements from a Cesar 
Franck sonata for piano and violin, the “Flower Song” 
from “Carmen,” and an a and b piano number, the “Frag- 
ments Poetique” of Godard and Debussy’s arabesque. 
These were followed by two violin numbers, folksong by 
Mr. Palm and Louis Victor Saar’s “Gondoliera” were ade- 
quately given by Mr. Wagner. The program closed with 
a group of songs of Scott, A. Goring Thomas and Mar 
shall. 


Ree 


George Schneider, long a resident of Cincinnati, Ohio, 
died at Riverside, Cal., on December 28, 1910. He gave in 
Cincinnati a series of educational piano recitals that ex- 
tended over more than thirty years. 

nee 

John A. Hoffmann’s Hugo Wolf song recital, given at 

the Cincinnati Woman’s Club last Saturday, was one of 
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the most important events of the music department of 
the current season. Mr. Hoffmann’s beautiful tenor voice 
lent itself splendidly to the songs presented and he re- 
vealed himself an artist and lieder singer par excellence. 
RnRe 

(he Conservatory String Orchestra, a student organi- 
zation now in its tenth year, under the leadership of Pier 
Adolfo Tirindelli, has become one of the most potent mu- 
sical factors of Cincinnati, and the announcement of its 
concert dates is always a signal for a large number of re- 
quests for cards of admission. The next concert to be 
given by this splendid organization is set for Thursday 
evening, February 2, when the following program will be 


given: 
Symphony, D major, op. 98, No. 1 (first movement)........ Haydn 
Conservatory Orchestra 
Ballade and Polonaise (for violin and orchestra)...... Vieuxtemps 
Helen Portune. 
The Music of the Spheres......scceeeeeceesecececevees Rubinstein 
Valse Triste (by request)..........e.0es AS eee he ee Sibelius 
Ea Joie Melee Aux Larmes (Joy and Tears)..........-- Tirindelli 
Conservatory Orchestra 
Concerto, F minor, op. 82 (new).... cGdaaekeeedwine Scharwenka 
Alma Betscher and Orchestra. 
Overture from Zampa....... Deane MRSC RN Ss GkkeR CERES TOON Herold 
Conservatory Orchestra. 
nReR 


Hans Richard, of the artist staff of the Cincinnati Con- 
servatory of Music, will be the soloist with the Cincinnati 
Symphony Orchestra at its next popular concert, January 
29. On this occasion Mr. Richard will play the Chopin E 
minor concerto, a work with which he first captivated the 
Parisian public at the beginning of his career as an artist 
five years since. Richard came to America via Hans Hu- 
ber, Reisenauer and Pugno, and his interpretation of the 
Chopin E minor concerto will be of particular interest, as 
he plays it with all the Reisenauer traditions. 

Oscar HatcH HAWLEY. 





Samoiloff Pupils Sing. 


Items of interest connected with the last concert of the 
Bel Canto Musical Club, Lazar S. Samoiloff, director, are 
many. In the first place, this remarkable club consists of 
forty-five members of both sexes, all pupils of the con- 
duttor. They opened the concert by singing Rubinstein’s 
“Voices of the Woods” (an arrangement of the cele- 
brated “Melodie in F”’), sung with good shading, and giv- 
ing proper attention to the conductor, who knew clearly 
what he wanted. Unusual progress is to be chronicled in 
the case of several of the pupils, due to the Samoiloff 
method. Voices which have been awkward to train have 
become flexible; breath control so easy that one wonders 
if it is the same singer; what seemed chronic hoarseness 
has disappeared, and other manifestations of skillful teach- 
In the “Lucia” sextet 
Samoiloff’s rich baritone voice was heard, fresh, resonant, 


ing confront the observing writer 
giving added interest to it. The audience applauded with 
seeming endless vigor, so that the concert did not end 
until 11:15 p. m. Maestro Samoiloff has been a resident 
of New York but three years, during which he has given 
a dozen concerts, crowned with success, averaging forty to 
fifty pupils each season. 

April 16 the pupils will unite in operatic appearances in 
costume, in “Aida,” “Trovatore,” “Rigoletto,” “Lucia,” 
“Faust,” “Tosca” and others; Signor Raybaut, of the Ital- 
ian Opera Company, will direct the acting and stage busi- 


ness 





Hein and FraemcKe Music Schools. 

At College of Music Hall January 17 the New York 
German Conservatory of Music gave a pupils’ concert of 
nine numbers, consisting of vocal, violin, piano and ensem 
ble numbers. Ida Kegeler, Blanche Outwater, Agnes Noll 
and Minna Wessel, all pupils in Madame Voigt’s classes, 
did quite the best singing by pupils yet heard in the hall; 
some of these young women have voices and musical in- 
stincts which should bring them to the forefront in due 
time. Emma Hoffmann, Miriam Parnett, and Sophie 
Gorden, pianists, did well, H. Meyrowitz supplying the 
necessary second piano part when Miss Parmett played 
Mendelssohn's capriccio brilliantly. Anna Cohen and Ra- 
hel Demarest united in von Wilm’s prelude and sarabande 
tor two pianos, and Frances Fiedler played violin pieces 
prettily. Carl Klein, Bernard Diamant and Miss Waller- 
stein completed the program. 

In the same hall January 19 Edward Bromberg gave 
his lecture-recital on “Russian Folk and Peasant Song,” 
attracting a good sized audience, and singing well. Jan- 
uary 26 Dirk Haagmans will give his explanatory lecture- 
recital on “Rheingold.” 


Nougones’ opera, “Quo Vadis,” has had forty-seven 
hearings in Nice, and these elsewhere: Lyons, twenty- 
eight; Bordeaux, twenty-seven; Marseilles, twenty-seven; 


> H 
Rouen, twenty-six ; 
St 


Toulouse, Anvers, Toulon, Grenoble, 
Etienne, Tours and Chambery, eighteen each, 
Breslau is to have a Bach festival in 1912. 











NORDICA BREAKS RECORDS. 





Prima Donna Draws Great Houses at the First Three Dates of Her Concert Tour 
Under the Direction of Frederic Shipman. 








Lillian Nordica gave the first concert of her tour at 
Washington, D. C., on the afternoon of January 16. The 
national capital showed its pride in the great American 
soprano by greeting her with the largest house of the sea 
son, the audience being limited only by the capacity of the 
theater. Every seat having been sold two days before the 
concert, On the day before Mr. Shipman arranged for 
two rows of extra chairs in the orchestra pit and also 
called into requisition the space above the upper boxes 
On the afternoon 
of the concert standing room was sold to the limit, the 


which had never been utilized before. 


law allowed and even then hundreds of disappointed ad 
mirers were turned away. 

The second date of the tour was at Harrisburg, Pa., 
January 19, and the State capital rivalled the national cap 





Copyright by Aimé Dupont, New York. 
LILLIAN NORDICA. 


ital in its enthusiasm, the entire house being sold out three 
days before the concert. The occasion was made spe- 
cially notable by its being the first function attended by 
the newly installed chief executive, Governor Tener. 

At Allentown, Pa., the third date, January 20, every 
seat was occupied and every inch of standing room, and 
the receipts far exceeded those drawn by any previous 
event in that city. 

The following excerpts from the Washington papers 
show the great enthusiasm aroused by the Nordica con 
cert: 

[he greatest soprano yet on the American stage is Madame Nor 
dica, who was heard in concert at the Columbia Theater yesterday 


afternoon. She was greeted by an audience which filled every seat 
ind every inch of standing room, not only on the first floor, but 
in both galleries. 


Madame Nordica, the great Briinnhilde, was never in better 












throughout her wonderful career than she was yesterday All tl 
severe strain of hard work and wear, not ab 1 he 
last visits here, has entirely disappeared r ur 

pure, and free as they were when she made her name great 
world of art and cpera.—Washington Herald, January ) 

The full range and power of the great soprano’s voice é ard 
to great advantage in Cavallo’s “Mattinata,” which was given wit 
brilliant effect Chis al was repeated In the « ng number 
Schubert’s “Der Erlk g.””’ Madame Nordica gave pla t her 
fine dramatic powers, as well as to her vocal gifts, and tl 
was both inspiriting and impressive Her opening sele 
the popular aria from the second act of “Madam B itterfl 

Madame Nordica’s appearance dazzled the eye before he 
charmed the ear She wore an elaborate eve gow hite 
satin, which was ablaze with d 1 fror P 
merous jeweled insignia shone n P Tanua 

If Washington must forego the pleasure of hearing grand opera 


this season part compensation was provided when Lillian Nordica 






lean of American opera singers, was heard in concert at the Colum 
bia Theater yesterday afterno 
It as a ting tribute t ! who finally compelled ad 
ration and respectful consideration from Parisian audiences in 
€ ind to which America has so long been compelled to pay 
peratic tribute, that on her return from foreign shores Washing 
ton music lovers should buy all tl ivailable standing room to 
hear her, compelling the turning lated comers.—Washing 
ton Times, January 17, 101 
Laden with flowers, her face wreathed in smiles, Madame Nordica 
after an afternoon of gracious response to repeated demands for 


encores, was still forced to bow her acknowledgment of the ovation 
tendered her at the Columbia Theater yesterday afternoon by one 
f the largest audiences that was ever crowded within its doors. 
It was well deserved, for the great songstress had given her 
auditors an afternoon of perfect musical enjoyment 


Madame Nordica seemed in perfect voice, There were warmth 


and dramatic force in her singing, even in the simpler songs 
From her opening number, the aria from “Madame Butterfly.” 
until the thrilling rendition which she gave of “Der Erlkénig,” 
the last number on er progran Madame Nordica was ove 
whelmed with applause Six encores were given At the cl 
f the program she was obliged by the sheer insistence of het 
rreat audience to return and sing “Titania's Cradle,” Liza Le 
mann song feature Washington Evening Star, Ja : 191! 


Mocking at Music. 

If ridicule kills, as the French say, then Frederick Cor 
der, England’s greatest master of musical satire, has fired 
a shot in the London Musical Times for December, which 
ought to prove deadly to Strauss, Reger, Debussy and all 
their imitators He begins by telling the story—a true 
story, too—of a musician named Raimondi, who lived in 
Naples about a century This clever musician, “after 
writing a dozen fugues which could be played any three 
it the same time, four other fugues in four different keys 
vhich could be played together (pace Richard Strauss! 


and an overture which could be played in canon a bar 
later by a second orchestra (I have seen those works with 
these eyes )}—wrote, for the 


comic one, so arranged as to 


irnival, a serious opera and a 
be performed simultaneously 
at stages on opposite sides of the public square. The ove 

tures went together, but after this, there would be a 
chorus in one opera while a song or duet was taking place 
in the other, so that they seemed quite independent. Fired 
hy the success of this effort, he wrote three 


titled ‘Potiphar,’ ‘Pharaoh’ and ‘Jacob,’ which, after being 


oratorios, en 


performed separately, were played all at once to a fourth 


libretto called ‘Joseph.’ It is said that the excitement 
caused by this perfor mance was so great as to prove fatal 
to the aged composer All this mds, | know, like a 


fairy tale, but is, I assure you, ungarnished fact.” 

Having thus shown that present day practices, which so 
astonish the gaping natives (including some of the critics) 
ire mere kindergarten play compared with the virtuosi 
achievements of the venerable Pietro Raimondi, Mr. Cor 
der proceeds to suggest plans for reforms in our concert 
halls. Godowski delights his audiences by playing two or 
three of Chopin’s etudes together. Why should not this 
practice be extended? Mr. Corder shows, by examples 
in musical type, how Beethoven’s “Appassionata” and 
“Waldstein” sonatas could be played at the same time 
The whole “Chopin group” or “Schumann group” of 
pieces favored by the pianists (they all play the same 
pieces) could be thus amalgamated, and room thus left on 
the programs for Mendelssohn and other composers now 


neglected 


Wagner was a true prophet when he made his “Meister 
singer” overture with all three subjects in counterpoint 
but Mr. Corder is clever enough, as he shows by another 


example in musical type, to prove that it is possible to play 


the “Tannhauser,” “Lohengrin” and “Parsifal” preludes 


all at the same time “Other well le wn overtures.” he 
dds, “might be readily combined after this fashion; while 
as to symphonic poems, I have tried the experiment of 


setting two pianolas to pl Stra Zarathustra’ and 
‘Tod und Verklarung’ at the me time, with the curic 
result that I could have sw I is listening to ‘Elek 
tra : 

Nothing could be more lutary than this kind of satir¢ 
It will open the eyes of many to the fact that they are 
heing duped by clever tone juggler Strauss and Reger 
to tell the truth in one sentence, are nothing but born pro 


fessors of mathematics, who, as ill luck would have it, took 
up music for a living Reger has boldly declared that 
the musical mind is the mathematical mind.” Fortunate 

there are many signs that algebra will not much longet 
hold the place in music and in concert programs that for 


merly was held by melody.—New York Evening Post. 
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HANS ELLENSON. 








FROM CHIMNEY SWEEP TO TENOR ROBUSTO. 








Ellenson, the German tenor, who recently arrived 
York, is one of those whom Providence has liter 
ed from a lif f drudgery in order to launch 

‘ f his talent 


voice of re- 
¢ rn d power and he will very shortly 
program, it will 


his wonderful 


interest t i few f egard 
f r 
MusicaL Courier representative Mr. Ellenson told 
graph ta _ artistic deliverance mad 
t of singing while sweeping chimneys. My 
ted ttention while I worked 
ne of N 23 Konigstrass« 
rt Some who heard me sing 
re p ed vocal material 
I tl mak ‘ I 1 pera 
ed { igh 
| K 
‘ pelled g for 
1) t Dresehe | 
» I W Vel tile 
| ( t eater i serli Pheit 
e warranted a 
r t ild cle 
vive é ince to 
pe gel 
Lilli Lehmann interested erseii in my 
i ¢ e me nging i¢ SO1IS 
‘ yvithout remuneration 
ly principal teachers in Berlin were the 
i \ id Conductor 
My pa e the Queen 
f Wiirtember Grand Duchess Wera 
d mperor tran Joseph, also the 
I f | tein, all of whom 
f ition, Other patrons 
M Gubitz, wife of the well 
nd M Hammerli, a 
f ‘ f Vienna 
) ecured my rst engage 
t tl I‘rfurt ‘heater, 
hele r i The Jewess,’ with 
< { t I ulted in my being 
\ na. Gust Mahler, then 
f the Imperial Opera, judged 
id I secured a x years’ 
ef ling te r part I, nev 
inquished the contract tor 
irther pursuing my 
I Kl t 
tet received i con 
11-1916 n Director Wut 
nitime he pre 
ed t ndertal tour of India, but 
route he Or stopped in Hol 
re he ing with great success 
wever, were interrupted by 
} t fever Last winter he 
: re His Excellency Von Speidel 
approved rf 


mplimented him high- 


nt contem 


| nol it pr r 


f America in or 


who interested 
lf that their judg 
\ rrect in launching him 
Madame Schumann-Heink ha 
terest in the American visit of the tenor 
gs the leading Wagner tenor roles, also 
f the important operas. In 1906, when the 
Stuttgart was destroyed by fire, he was 
‘ ‘ istance, and received from 
| f Wiirter » a letter of thanks and compli 
ri tT! 
e of the European opinions of Mr 
€ T f 
I pr rat trea 
| e an arwe tage His 
( W Dunke and his duet witl 
N I le ean Vv 1 gift 
I H El sen heg i t 
I succe of his debut wa 
n engaged for the Erfurt stage 
large and voluminou 
nd ke a hero he take up 


the battles with the difficulties of his role. In regard to Mr. 


Ellenson’s singing, it is entirely free from the undesirable tremolo. 


As an actor, Mr. Ellenson furnished something quite extraordi 
nary for a beginner Ilis interpretation in the first act, his meet- 
ing with the cardinal in the fourth act, the scene following, and 
finally the play in the last act | this contained, besides the ac 
quired learning, so mux personality, so much artistic warmth and 


feeling that one can safely predict happy career as operatic 


nger for Mr. Ellenson. 


Great distinction! ur well known tenor, Hans Ellenson, was 
given a trial at the Imperial Opera, Vienna, which proved most 
successful; in fact, so successful that he has been engaged to sing 
there for six years We esteemed his extraordinary voice from 





HANS ELLENSON 


doubly pleased that the singer has 


Josephine McCulloh Well Received in Baltimore. 
from Phila 


delphia, gave a recital in Baltimore last week, which was 


Josephine MeCulloh, the dramatic soprano, 


ry successful both artistically and socially The follow 


ng notice appeared in the Baltimore Sun of January 21 


Those who had the privilege of hearing the song recital giver 
sterd ifternoon at the Belvedere by Josephine McCulloh, of 
New York, were charmed by a singer of unusual excellence Mis 
McCulloh has a dramatic soprano voice, beautifully trained and of 
well nigh perfect intonatior Her program included a group of 
French songs that were artistically rendered Miss McCulloh sang 
both in German and English and her audience responded with appre 
ciative applause. 
Walter Kiestewetter was the accompanist 
\nhelli the name of a new symphonic poem by the 


Polish composer, Ludomir Rozycki 





MUSIC IN PITTSBURGH. 
PitrspurGcH, Pa., January 20, 1911. 

The concert by the Pittsburgh Male Chorus in Carnegie 
Music Hall on Wednesday evening for the benefit of the 
Holman fun under the auspices of the Women’s Southern 
Society was a most successful and enjoyable one, as well 
as a brilliant social event. The audience was large and 
appreciative and a splendid program was given under the 
direction of -Charles Heinroth, who conducted, on account 
of the illness of James Stephen Martin, the regular con- 
ductor of the club. Mr. Heinroth had only one rehearsal 
with the club, but conducted in a most admirable manner. 
Che chorus was in splendid shape and readily responded 
to Mr. Heinroth’s authoritative and musicianly lead with 
fine shading and requisite volume and power when needed. 
On the program were a group of traditional songs of the 
Indians arranged and harmonized by Carlos Troyer: “The 
Great Rain Prayer” and “Festive Sun Dance,” the solos 
in which were sung with fine spirit and interpretation by 
Frederick Cutter; Fitzhugh’s “Serenade,” “1 waich Daniel 
T. Beddoe, tenor, carried the obligato solo, was delightfully 
given and was repeated in response to an insistent demand. 
Schubert's “Omnipotence” was most im- 
pressive, and Beethoven's “Creation’s 
Hymn,” with Edward Vaughan in the 
solo, was well given. Hammond's 
“Lochinvar,” in which Thomas Morris, 
bass, and Mr. Truxall, baritone, sus- 
tained the solo parts, was given with 
great dash and spirit. This number has 
frequently been given by the club and 
is one of the most popular compositions 
in its repertory, and the chorus seems 
fairly to revel in its dramatic possibili 
ties. A grateful number was Fred Field 
Bullard’s “The Monk of the Mountain,” 
the obligato solo of which was given by 
John A. Hibbard, bass, with such pleas- 
ing unction that the number had to be 
repeated. A group of sea songs, with 
solos by Hollis E. Devenney, Clifford 
Wilkins and Louis M. Kennedy, was a 
pleasing number and the 
closing number ‘Santo Spirito,” from 
Wagner's “Rienzi,” in) which William 
H. Rhodes, Jr., tenor, was soloist, was 


unique and 


impressively given 

The assisting soloist was Winifred !. 
Perry, contralto soloist of Christ M. E. 
Church, and much interest centered in 
this her first appearance in a concert 
program in Pittsburgh. She sang two 
double numbers, “Secrecy,” by Hugo 
Wolf, and “The First Primrose,” by 
Grieg, both charmingly given with fine 
artistic interpretation, and to which she 
gave as an encore MacDowell’s dainty 
“The Swan Bent Low to the Lily.” In 
the second group, Jensen’s “Lehn Dine 
Wang an Mine Wang” and Strauss’ 
“Serenade” were given. Mrs. Perry has 
a rich, well placed voice of wide range, 
and a most pleasing personality. Her 
work is marked by refined taste and a 
true musicianly discrimination against 
over emphasizing in volume of tone or 
seeking spectacular effects. Her singing 
proved a great attraction and she easily 
divided with the club. Her 
accompanist was Hans Zwickey, whose 
discriminating and effective. 
were 


honors 


work was 
The accompanists for the club 
Jackson Edwards at the piano and FEd- 
ward Napier at the organ, both of 
whom contributed much to the success 
of the concert. 

The club also gave a concert under 
Mr. Heinroth’s direction with Hollis E. Devenney, violin 
soloist, in Carnegie Music Hall, Homestead, on Thursday 
evening, which was also a pleasing and successful affair, 
and is to appear in Irwin, Pa., on Friday evening, Janu- 


ary 27. 


Sciapiro Recital. 


Michel Sciapiro will give a violin recital in Mendelssohn 


llall this evening (Wednesday), playing the following 
program, which will be reviewed next week: 

OT ee eee Pilceaxesecephsvernddes esis i wks nena thes yee e's Sinding 
Concerto ..-¢ 3 Oe eee TL sVENe sos i nakgeeee ere Brahms 

(Cadenza by Michel Sciapire) ; 

Minuet sh SEAS AECL GECS VUCT TURE TRON TE taviod bab Spee nare Beethoven 
ee INO i Ba 5s a5 oak and sobaks s obk wen kaek bane Schubert 
MNOS TAs Cares a ted dnhadinn eon desdpenssGabees teccsdbeden Tschaikowsky 
iets TNE ai vei g ie bes ici eediabs cepnvaese¥cemmcetes Brahms 
Concerto Paganini-Wiihelmj 








Phuille’s “Lobetanz” was produced at Coburg. 
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Tribute to Helena Lewyn. 


The following poetic tribute to Helena Lewyn, the young 
American pianist, appeared in the Houston (Tex.) Post 
of January II: 

HELENA LEWYN 

By Judd Mortimer Lewis 
Helena Lewyn, somehow I, 
Howe’er your gifted fingers fly 
Along the keyboard to and fro, 
Now coaxing whispers soft and low 
From nowhere into being to 
Wing up and up, till, past the blue 
The very sweetness of their tone 
Takes them to whisper round The Throne, 
Somehow my soul preens not its wings 
To climb to where your genius sings; 
I mount no heights, I pierce no blue, 
I never leave the earth and you! 


Tust to be fair, and sweet, and young! 
No song the bards have ever sung, 

No song earth’s coming bards may sing 
Will be 
\s youth, glad-eyed 


can be so grand a thing 

as youth, carefree! 
re a genius! Let that be 

Enough of that! I’m free to say 

That with your genius you can sway 





[The multitudes, as winds that pass 

Sway blossomed fields of stan ling grass— 
I gaze beyond your genius, t 

Your white soul, and your youth, and you 

fo me you’re just a little girl! 

fhe wind that twists the truant curl 
Rebelliously about your brow, 

That whoops in with a rowdy-dow 

And tousles you until you blink, 

Till your eyes shine—your cheeks grow pink— 
Cares not for genius, not at all! 

It bears the throb and rise and fall 

Of the sweet notes beneath your touch, 

But cares not for them over much. 

I bow to genius—yes, I do! 


ut more to laughter, youth, and you! 


Appended are several press notices of her recent recital 


at Houston: 





In the difficult toccata and fugue in D minor by Bach she dis 
played rare ius in mastering the difficulties in the counter pas- 
sages fo hands The sonata in B flat minor of Chopin was 
executed most beautifully with calmness, the celebrated “Marche 


Funebre” was played with all the expression and suggestive inter- 
characterizes the piece. In Chopin’s works she never 


out the poetical nature and dramatic beauty. Her 





to br 

s in Liszt’s “Au bord d’une Source” and Mendels- 
“W ling March” could have been surpassed by but few 
artists. —Chronicle, January 12, 1911. 





Her performance of the big Bach number was masterly. The 
reminded an attentive listener of many exquisitely 


Chopin sonata 
funeral 


ely things among life’s molding: influences, and the 
march was marvelously touching. The Chopin B flat minor scherzo 
was perfectly played, and the program’s Chopin ballade, too, was 
delightfully revealing 

Miss Lewyn most successfully accomplished a fine tour de force 





iant playing of the Liszt transcription of an excerpt from 
’s “Midsummer Night’s Dream,” and the storms of per- 





sistent applause after it compelled her final recognition of it by her 
iying MacDowell’s ““Hexentanz.”—Post, January 12, 191i. 
The selection of the whole afternoon that bore the strongest appeal 


to her audience entire was Schumann’s “Papillons’’—this was quite 
naturally the case in an audience composed mostly of children. As 


Miss Lewyn plaved it her fingers truly flitted like butterflies about 


and above the keyboard, always with daintiest grace and often with 
directness. Her interpretation of this composition gave one 






st appreciation of the richness of imagery which character- 





ized that first period of Schumann’s activity in the field of tone 
literature.—Post, January 11, 1911. 

She had an admirable program, the execution of which was far 
superior to that of some foreign artists who have appeared here re- 
cently. Her singing tone, brilliant technic, faultless and unusually 
clean playing elicited the warmest appreciation of her audience. She 
was at her best in Chopin’s compositions, which contain nature’s 
most beautiful, poetical and melodious effects.—Chronicle, January 
11, 1911. 





Zerola Wins Another Triumph as Otello. 
Nicola Zerola, one of the leadirg tenors of the Chicago 
Grand Opera Company, has won another triumph in Otel- 





Copyright by Mishkin Studio, New York. 
ZEROLA AS OTELLO. 


lo, a role which he sings with wonderful histrionic effect. 
The following notices are from the Chicago papers: 


He made the conventional motions, went through the common pos- 
tures of the operatic hero who is supposed to be tortured in mind 
or spirit. Yet Mr. Zerola delivered himself of some vocal efforts 
which caused the listener, who thrills to high notes, to be imbued 
with great respect for a singer whose upper register is capable of 
such stirring tones. 

In the situation in which the cumulative passion of the Moor 
becomes a thing of horrible intensity; when his anger with Desde- 
mona blazes forth as he converses with her, the interpreter of 
Verdi's opera lost sight of the theater and of the trappings of the 


stage and he became by so much an actor and singer of larger 


power of conviction than he had been before. The whole act was 
admirably done by Mr. Zerola Chicago Record-Herald 


Nicola Zerola was a dominant individual in the title role, giving 
the most convincing picture that has marked his appearance dramati 
cally, making it attractive, interesting and picturesquely Oriental in 
costumir and sustaining the action with spirit while avoiding ex 
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cessive emotionalism. 


There were many and great tense moments 
when his voice lifted itself and swept with mighty rush to the 
farthest heights of the gallery, thrilling his audience with its beauty 
and resonance. His action was consistently quiet in the earlier acts 
until restraint was loosed by jealously, and even then it impressed 
without violence. The bigness and beauty of voice has made this 
tenor a marked personage in this large artistic organization, and he 
has done nothing more brilliant and uplifting than Otello, the martial 
Moor. 

Mr. Zerola.won many calls before the curtain after each act.— 
Chicago Daily News. 


Mr. Zerola assumed the title role with much credit to himself.— 
Chicago Tribune. 


Zerola assumed the name part. One has little hesitancy in saying 


of this artist that in moments of dramatic intensity his singing is 
of the most appealing kind, but that these moments are a necessary 


prerequisite to his being at his best. In other words, he was very 





irst act for what was to come later. 
There was difficulty in believing that he 


evidently saving himself in the 
was much in earnest in 
his love scene with Desdemona. But in the jealousy scene with 
Iago, the denunciation of Desdemona, and the death scene, he rose 
of thrilling and beautiful 
quality, and at these times he sang with compelling and thoroughly 


to heights of greatness. He has a voice 


satisfying fervor. 

Incidentally, though we are far from admitting that a large vol 
ume of tone is necessarily an indication of its possessor’s artistic 
qualifications, Zerola was the one person of the cast whe could be 
heard above the moments of impassioned dynamic outburst in which 
Ettore 


able to accomplish the by-no-means 


Conductor Perosio frequently indulged. Perosio was even 
mean feat of drowning out the 
chorus in the first act. It was only Zerola who could stand against 


him.—-Chicago Journal. 


Signor Zerola gave an excellent account of himself on this occa- 
sion. His voice showed its luscious qualities in the Verdi music, 
he fidelity 


and what action is called for suggested with considerabl 


Coming as a contrast to the Gounod cerpt just before, this death 





scene from “Otello” seemed more le, more sincere, than ever. 
And the performance served to emphasize this very opinion. To 
Madame Osborne-Hannah and Sign Zerola must go great credit 


for the most interesting feature of the 


evening.—Chicago Inter 
Ocean. 
There have been few singers like Tamagno in the whole history 


of opera, but in Zerola Mr 
to the ideal tenore robusto, of which Tamagno was the prototype, 


Dippel has a singer who comes nearer 


than we have heard since, unless it be the heroic Slezak. 

Zerola’s voice has not only th bustious quality, but it has the 
mellowness, the wealth of warm tone phase and the sonorous volume 
that are essential. In action last night he was ar impressive and 
majestic figure and when opportunity afforded he rose to consider- 
able power of dramatic expression He sang his best last night 
His voice, clear and strong and true, rang out brilliantly and sev- 
eral times he wrought his audience to pitches of real enthusiasm. 
The love of a tenor who can juggle high C’s like Zerola is stil! fore- 
most in popular hearts and so he reaps his reward of a long sea 
son of endeavor in this last week of the « ympany’s engagement.— 
Chicago American. 


Mr. Zerola did the best singing that he has 





done here. He has 
the range and in the last act his voice was seemingly as fresh as 
when he began, after all the taxing music of the part, with more 
warmth in the tone than usual He does not quite reach the heroic 
quality except in some of the high phrases and his action is rather 
of the 


Chicago Tribune. 


conventional type, but what does not this role 


demand ?— 





Olga Steeb to Play in Berlin. 


Olga Steeb, the young California pianist, sailed for Eu- 
rope last Saturday on the Adriatic. Miss Steeb is just out 
of her teens and has a remarkable repertory. She will give 
three concerts in Berlin in March with the 
Orchestra in the Singakademi« 


Philharmonic 


SONGS BY 


SEBASTIAN B. SCHLESINGER 


The songs by this composer have met with great success 
in France and Italy and are deserving of the highest praise. 
They are full of melody and poetic charm, the accompani- 
ments graceful and pleasing, giving evidence that the com- 
poser is a musician of high order. 
some of his most popular songs. 
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New York, 
id acting in “Don Pasquali” 
Hotel Astor, January 


January 23, 19 


q 


Francis Motley’s singing ar 


t a performance in the Rose Room, 
singer. 
Patrick’s 


appeared in operas 


20, proved him a ready comedian as well as abl 
Many hear him as bass lo quartet in St 


Cathedral, though he has frequently 


of the 


professionally, in Brooklyn; at the West End Theater, 

Harlem, and elsewhere His makeup was most appropri- 

und all he did showed a singer and actor of routine, 

<perience and naturalne Rounds of applause reward- 

Mr. Motley’s recent appearance in Orange, N. J., 

re he share giving a program illustrating the his 

d prog f led the Daily Chronicle to say: 

by Mr. Motley’s singing of Wag 

by Tosti being giver 
I I l f n “Tales f 
1 s i 1 I diffe t 
trated S poss 

M i homa A. Ted presided, and later in the pro 

Mr. Motle ing “Pieta Signore,” Stradella; “The 

Secret Marriage,” Cimarosa; “Non piu Andrai,” Mozart; 
Serenade” from “Faust,” Gounod 
nnre 

Hattie Clapper Morris’ vocal pupils continue to keep im 

the public ey THe Mt \L Courier recently printed ex- 

ns of admiration for Giulia Strakosch, originally 

ted in Brussels papers, anent her effective appearances 

Merry Widow.” A circular issued by this artist 

Mrs. Morris is without doubt conceded to be the 

ne te er in America, and perhaps the finest 

e producer he world Blanche Homan, after two 

iudeville, ha igned with Savage to sing the 

“The Merry Widow,” beginning in Tennessee 

She was prima dont t the LaSalle Theater, Chicago, and 

been | than a year under Mrs. Morris. The ladies 

g the Manhattan Ladies’ Quartet are all Morris pu 

Dp beautiful voices and taking personalities ; 

iT Irene Cumming, Am ie Laurie McCorkle, Mab l 

lavis and Anna Wincoop. Jeanne Kerr is soprano solo- 

ist of St. Pau M. E. Church, Frank J. Benedict, organ- 

t; she g in “The Blessed Damozel,” Brooklyn, Janu- 

ry 20 Martha J. Woodsum is another most attractive 

Morris pup e, Margaret Keyes and Dorothy Hoyle 

musicale for Mrs. Belmont, which was highly suc- 

ul. Elfreda James, mezzo soprano, not a professional, 

fuly, demonstrating this at a musicale at Miss 

| I e Navarre Mrs. Morris will go to London 
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in June for two months, and already has lessons booked 
for that period 
mere 
Reed Miller, the favorite tenor, is booking the best en- 
gagements, with leading choral, orchestral and private 
clubs throughout the country. Some of his dates are: 
Chicago, Bach’s “Magnificat,” Apollo Club, with Thomas 
Orchestra, January 12; Appleton, Wis., in works by Gou- 
nod, Mendelssohn and Brahms. He also sang songs by 
the Americans, MacFadyen, Homer, Burton, Lily Strick- 
land and Burton. Rubinstein Club, Washington, D. C., 
January 18; Harvard Club, New York, January 22; Ladies’ 
Club, New Rochelle, January 24; private musicale, New 
York, January 29; Brockton, Mass., February 10; Concord, 
N. H., “The Creation,” February 15; Cleveland, Ohio, “The 
Swan and the Skylark,” February 28; re-engaged by the 
Handel and Haydn Society, Boston, for “The Creation,” 
Easter Sunday evening. In the spring he goes on tour 
with the Theodore Thomas Orchestra. An important con 
tinual engagement is with the Victor Talking Machine 
Company, for which he has recently sung a group of Old 
Inglish songs. 
ene 
A decided sensation was created in Richmond Hill, 
L. J., last Thursday night, by Adele Laeis Baldwin, in her 
solos at a performance of “The Messiah.’ An enormous 
audience attended. Mrs. Baldwin is the solo contralto in 
the Marble Collegiate Church, on Fifth avenue. She has 
firmly established herself in the hearts of the music lovers 
of Richmond Hill. Mrs. Baldwin has sung four times as 
soloist with the Handel and Haydn Society, of Boston. 
She has met with wonderful success in her concert and 
recital work, to which she is devoting much of her time. 
Mrs. Baldwin is considering an offer to tour the. Pacific 
Coast with the New York Trio, and will do so if she can 
obtain release from her duties at the Institute of Musical 
\rt for sufficient length of time 
nme 
In honor of Mrs. William S. Nelson, of New York, 
Philadelphia and East Orange, in which cities she has 
groups of vocal pupils, Mrs. Camillus G. Kidder gave a 
Highland avenue, Orange, last 


musicale at her home, 


week, An interesting program was sung, pupils of Mrs 
Nelson alone giving all the numbers, with that expert 
pianist accompanying. This was the program: Quartet 


from “Persian Garden,” “Come, Fill the Cup,” sung by 
Ninna Kahn, Maude Hollingshead, Howard Berry and 
William Sibley Dowdell; ‘Meine Liebe Ist Gruen” 
(Brahms), “O Let Night Speak of Me” (Chadwick), and 
“When Birds Are Songless” (Atherton), by Mrs. . Hol- 
lingshead; “O Ruddier than the Cherry” (Handel), and 
“Somber Woods,” by Mr. Dowdell; “Visi Darte” (Puc- 
cini), by Miss Kahn; “Wie Bist Du, Meine Koenigen” 
(Brahms), “Persische Lieber Traum” (Schutt), and “So 
(Atherton), by Louis Burke; 
by Von Fielitz, by Lois Kidder; “Expectancy” (La 
Forge), from “Love’s Epitome” (Mary Turner 
Salter), and “Sanger’s Heimgang” (TH. Hoffman), by Mr. 
Berry; “Roselein, Roselein” (Schumann), “Last Quartet,” 
from the “Persian Garden,” by Miss Kahn, Mrs. Hollings- 
head, Mr. Dodwell and Mr. Berry 
nRre 
Frances de Villa Ball’s activities comprise teaching piano 
in New York and at Briarcliff Manor School, and her 


Like a Queen” three songs 


songs 
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recent successful recital in Mendelssohn Hall will long be 
remembered. When she played in Brooklyn and Oneonta, 
N. Y., the press said as follows: 

Frances de Villa Ball at once won the admiration of her audience 
by her artistic work. Her intelligent and dramatic inter- 
pretation of the difficult Liszt arrangement of “‘Isolde’s Liebes-Tod” 
proved her both an unusually conscientious musician and a true 
artist—Brooklyn Eagle. 





One of the most artistic recitals ever enjoyed by the members 
of the Woman’s Club was given last evening by Frances de Villa 
Ball. 

Miss Ball’s playing showed great talent. Her technic is most 
graceful, displaying strength, elasticity and lightness. After 
her last group of solos, Miss Ball responded to an encore, playing 
a “Reverie” of her own composition, which was among the favorite 
numbers of the evening.-—Otsego Republican. 

RRR 


Helen Hulsmann’s success in recent appearances, in 
Wanamaker Auditorium, West Side Y. M. C. A, in a 
church concert, etc., have focused attention on her teacher, 
Antoinette Ward, who also teaches ear training at the 
Von Ende Violin School. This Southern lady has in com- 
paratively brief time made herself well known and won 
gratifying success; this is in large measure due to her 
pleasant personality and sympathetic nature. 

RRR 

Samuel A. Baldwin resumes his organ recitals at City 

College (subway to 137th street, up the hill two blocks) 
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the coming Sunday, at 4 o'clock, playing a Bach fugue, 
Merkel adagio, Widor’s fifth symphony, Lemare andantino, 
the finale from the “Pathétic’ symphony, two Schumann 
pieces, “Hour of Joy,” by Bossi. The February 1 recital 
is one of the series of free organ recitals given by mem- 
bers of the American Guild of Organists, and includes two 
preludes (Bach), fugue (Faulkes), three pieces by Bonnet, 
variations (Bossi), nocturne (Foote), and Reubke’s mag- 
nificent descriptive work, ““Psalm XCIV.” 
RRR 

Louis J. Sajous and Mr. Sajous announce “An Evening 
of Song,” January 25, at their handsome and spacious 
studio, 2 West Sixteenth street, when Mr. Sajous will sing 
songs and arias in German, Italian, English and French, 
Beatrice Raphael at the piano 

neRrer 

The Wirtz Piano School announces 
January 27, when fourteen young pianists will play modern 
works. Dolly Patterson gives a recital at the school, 
February 24. Mr. Wirtz has issued a practical leaflet, 
calling attention to the necessity of understanding har- 


a pupils’ recital, 


mony, telling how it is taught in the Wirtz School, etc. 
Informed persons who follow methods used at this spe- 
cialty school have the greatest respect for the Wirtz ideas 
and practical application. 
eRe 
Amy Grant presents “Parsifal” 
obligato, preceded by a brief exposition of the music, at 
Hotel Vendome, Boston, January 28, 11 a. m. Among 
S. Converse and Mrs. Charles Cabot. 
Ra aR a 
Walter H. Robinson conducted a noteworthy perform- 
ance of “The Messiah,” sung by the Choral Club, of 
Richmond Hill, L, I., 150 voices, January 12, with an or- 
chestra and Walter Henry Hall at the organ. An enthu- 
siastic and spirited performance is recorded; the solo’ sing- 


as a reading, with piano 


patrons are Mrs. F. 


ers were Marie Stoddart, Adele Laeis Baldwin (see press 
notice concerning her in this column), Alfred Dunlop and 
Dr. Dufft. 
RRe 

Admirers of Harriet Ware and her work will welcome 
the news of the phenomenal success of her cantata, “Sir 
Oluf.” Following its premiére by the Rubinstein Club, in 
New York City, it was given an enthusiastic reception in 
Columbus, Ohio, where the newpapers praised it highly. 
It will be given in New Orleans, April 4; in New Rochelle, 
N. Y.; Newark, East Orange, N. J., and Washington, 
D. C. This will establish a record of forty performances 
this season, an unusual honor for an American composer. 

eRR 

Townsend H. Fellows, in his efforts to advance the in- 
terests of singers and organists looking for church choir 
engagements, and music committees looking for artists to 
fill vacancies in their choirs, has found it necessary to 
augment his forces in order to attend to his greatly in- 
creased business since his location in his present offices in 
Carnegie Hall. And to this end he has made a very wise 
selection in Helen Miller-Hancock, who is associated with 
him in the capacity of office manager. Mrs. Hancock is 
well known under the name of Helen Margaret Miller, 
having been associated for a number of years with one of 
the leading lyceum managers of this city as reader and 
impersonator, in which line she is one of the best known 
entertainers in the country 


eRe 


Marion Ball and Arthur Hurtig, pupils of Clara Ber- 
netta, gave a program, under the direction of Miss Ber- 
netta, at the Woman’s Alliance of the Universalist 
Churches, at All Souls’ Church, Brooklyn, on January 13. 
The chairman complimented Miss Bernetta and said she 


} 


fel 


t honored at having such fine singers on her program. 





BROKLYN 





Brooktyn, January 23, 1911 
Mischa Elman’s recital at the Academy of Music Thurs 
day evening, January 26, and the first performance in 
Brooklyn of “Kénigskinder” by the Metropolitan Opera 
Company, Tuesday night, will make a rich. musical week 


for this borough. Elman plays under the auspices of the 


» 


Brooklyn Institute. His program includes sonata in | 
flat, by Mozart; 
in D major by Hardel and other numbers by 


concerto in D minor, by Bruch; sonata 
Schubert. 
Kreisler, Cottenet, Paganini, and transcriptions by Franko, 
Kreisler and Elman. 
nRre 
The cast for the opera by the Metropolitan Company is 
the same which was heard in the Humperdinck work at 
the Metropolitan Opera House last Thursday night 
RRR 
Che Philharmonic Trio at its concert Saturday evening, 
January 21, played the Beethoven trio in D major, the 
Paul Juon trio in A minor and the pianist and cellist of 
the organization performed the Brahms sonata in E minor 
for piano and cello. The concert took place in the lecture 
hall of the Academy of Music, 
pices of the Brooklyn Institute. 
RRR 
Wednesday evening, February 1, the Tonkiinstler So- 
ciety will hold a meeting in Memorial Hall. 
eRe 
The popular sight singing classes conducted by Wilbur 
3rooklyn Institute 
of Arts and Sciences, which meet every Friday evening 
at the Art Building, No. 174 Montague street, 
will start a mid-winter course of fifteen weeks, 
Friday evening, January 27, at 8 p. m 
to all. 
sire to learn to read music at sight, whether he has any 


and was under the aus- 


A. Luyster, under the auspices of the 


Brooklyn, 
beginn ng 
This course is open 
Any one over sixteen years of age who has a de 


knowledge of music or not, may join by registering and 
paying the small fee. .In this course pupils will be taught 
to read music at sight, and be able to carry a first, second, 
third or fourth part of exercises without the use of an in- 
strument (no instrument is ever used in these classes), 
also ear training, all rudiments of music and theory of 
music. Any person interested is invited to attend the 
opening night of the course and see, hear and take part 
in the first lesson, that they may see the simplicity of the 
system 
nRR 

A choral concert meriting special mention was given in 
the Music Hall of the Academy of Music Wednesday 
evening of last week by the Schubert Choral Society, of 
which Wilbur Luyster is the conductor. The oratorio, 
“The Nativity,” by H. J. Stewart, was sung by the chorus 
of one hundred voices and Agnes Chopourian, Mrs. A 
E. Nichols, Wyckoff Suydam and Alvah Edgar Nichols, 
soloists, with Chester H. Beebe at the organ and Julia 
Ross at the piano. The concert was for the benefit of the 
Eastern District Branch of the Young Women’s Christian 
Association, 


Franz Kohler, Violinist. 

Franz Kohler has been engaged by the Oberlin College, 
Oberlin, Ohio, as director of the violin department. He 
will have associated with him Frederick Goerner, the well 
known cellist of Pittsburgh. Of course, Mr. Kohler will 
continue his concert work, having now booked several en- 
gagements for the remainder of the season. “People have 
been killing me with kindness the last few days,” he 
writes 

Mr. Kohler left Pittsburgh to take up his duties at 
Oberlin College January 1. He was sent to Europe at the 
age of twelve. He studied 
four years at Weimar and 
four years in Berlin under 
the great violinist, Carl 
Halir. He made a tour 
through America during the 
1896-97 and joined 
the Pittsburgh 


season 
Orchestra 
the next year ai.d was pro- 
moted to second concert 
master by [mil Paur. Last 
season he was first concert 
master of the Pittsburgh 
Symphony Orchestra. Mr 
Kohler made concert tours 
with the Pittsburgh Festi- 
‘al Orchestra the two past 
seasons and was the vio- 
linist of the Mendelssohn 





lrio of Pittsburgh for five 
years FRANZ KOHLER 
At the 


mers” of the 


annual “Com- 
German Technical Society of Pittsburgh held 
in the Auditorium of the German Club, Mr. Kohler de- 
lighted his audience with several violin solos, but the sur- 
prise of the evening came when the president, after a neat 
address, handed the violinist a handsome loving cup as a 
gift of a number of his friends, members of both clubs 
Mr. Kohler’s association with the Oberlin College Con- 
servatory of Music, no doubt, will bring that institution 
into greater prominence musically than heretofore. 


Recital by George Hamlin. 

George Hamlin, the American tenor, will give his second 
and last recital in Chicago for this season in the Grand 
Opera House on Sunday afternocn, January 20, when he 
will be heard in a most interesting program of popular 
and varied selections arranged as follows 





In Native Worth, from Creation Haydn 
Total Eclipse, from Samson Handel 
Sound an larm, from Judas Maccabaeu Handel 
Allerseelen Strauss 
Des Kindes Gebet Reger 
Standchen Brahms 
Requiem Schumann 
Frihlingsnacht Schumann 
Then You'll Remember Me, from Bohemi G talfe 
Barearolle, from Bells of Corneville ‘lanquette 
\ria from Le Roi d’Ys Lalo 
Launcelot’s Seng, from Elaine Bemberg 
I Shall Come Back Parker 
(Dedicated to Mr. Hamlin.) 
To You, Dear Heart . Clas 
There’s a Woman Like a Dew-drop (new) Branscombe 
(Written for and dedicated to M Ha 
\ Little Thief Stern 
Ich Liebe Dich Schultz 
Ohrstrom-Renard's “At Home” for Anna Case. 


1! ” 


Madame Ohrstrom-Renard will give an “at home” Fri 
day of this week from 4.30 to 7 p. m. in honor of her 
of the Metropolitan Opera Company 
Madame Renard’s studio residence is at 465 Central Park 
West 


pupil, Anna Case, 
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: rs For Opera, Concerts and Oratorios 


Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard, Montreal, Canada 





CHRISTINE HELIAN 


Poems - pesne Soprano 
eal Opera Co. 
oy with “dotropelites Opera Co., New York 


For Opera and Concerts Address: Care Musical Courier, New York 








Telephone 3701-38th Street 


VAN Worx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


TENOR—MR. and MAS.—SOPRANO 
Vader Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 
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For Terms and Dates Address: H. B. TURPIN, - . - . 


BARITONE 


[Accompanist : H. 8. TURPIN) 


Dayton, Ohio 





Luisa VILLANI 


Metropolitan Opera House 


Address: 147 West 4th Street, - - « New York City 
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GILBERT RAYHOLDS COMBS, Directer 
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Free Year Book 


¥ DORE LYON 22 


Mornings of Opera and Comedy 


November il, De b 
BERKELEY THEATRE, { January 20, Februars 17 - 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House 
will take a limited number of pupils this winter Applicants to be 
seen by appointment only. 


668 West End Avenue, near 924 Street @& 
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w DE PACHMANN’S FAREWELL TOUR. ~ 








news to the whole musical world of 
nistic portion of it in particular, to 
Pachmann has been engaged by the 

for a farewell tour in America, 
fall and ending the following May. 


world is more popular in this 


artist tne 


inn, and his unique personality, 
refined art, and especial devotion to the com- 


L/¢ racnm 


ions of Chopin, have insured him everywhere 


those typical former De Pachmann traits there is no ves- 
tige in his art as it flourishes today. He will be found to 
give complete satisfaction in his forthcoming American 
tour, and his Chopin interpretations, especially, will long 
remain as models after the last note of his readings has 
sounded in America in the spring of 1912. 

De Pachmann has an immense and faithful following in 
this country and succeeds in interesting a large portion of 


SCHARWENKA WITH RUSSIAN SYMPHONY 
ORCHESTRA. 

The most enjoyable item of the Russian Symphony 
Orchestra’s third subscription concert of the season in 
Carnegie Hall last Thursday evening, January 19, was the 
B flat minor piano concerto of Xaver Scharwenka with 
the composer at the solo instrument. This composition has 
been heard in New York on other occasions, and it is to 
be hoped it will be repeated, for it is a thoroughly en- 
joyable work to the listener, and one that is well able to 
satisfy those pianists who seek in a concerto the possibili- 
ties of technical display. Difficult it certainly is, and at 
times as strenuous as the most stormy pianist could wish, 
yet the basis of the work is poetry, not noise. To call it 

Schumannesque would be doing the composer an 





uce apart in the affections of lovers of the 
f piano demonstration 
It is more than three years since De Pachmann 
was last in America. At that time his success 
of the triumphs he achieved on his 
previous visits here. His programs were more 
ed and embraced a greater repertory than he 
ever had exhibited before, and those who have 
rd him during the last few months abroad say 
I ided even to that vast list of works 
verformed by him. The forthcoming visit is to 
irewell tour, for De Pachmann has 
re fortune through his travels dur- 








he last twenty years or so, and feels that he 
lesi to give himself up to rest and mu- 
recreation purely for his own pleasure. 
e music lovers who have not heard this mar- 

artist should regard his projected concerts 


a great boon and doubtless his recitals 
1 and warm enthusiasm will pre- 
ist to coast, 


wherever he allows his 
idea of the piano 


rful fy r 
i ger 


und hi 








While it seems good to have De Pach- 

the same time it will be a misfor- 

ter for the music lovers of our land and 

ther lands to lose so distinguished a public 

per r, for he is a sterling musician, a tech- 

1 1 a complete master of all the vari- 

mean exp ion on the piano. A player 

of his caliber comes but once in many decades. 

I I Pachmann’s swan song, but it will 
‘ yng very much worth while hearing. 

A ltl it is likely that De Pachmann will 


e hundred recitals, 
it number have been offered 


many more 
ement bove tl 
nd the is meeting great 


Quinlan Bureau 


ty in placing h 
vill be most convenient for music lovers to 


hear him without several 


im at all those points where 





traveling more than 





injustice, for he is not a plagiarist. 

There is seen, nevertheless, much of the Schu- 
mann influence in the treatment of the piano. it 
is not alone in the form of the arpeggios for the 
piano that Scharwenka, consciously or uncon- 
sciously, recalls the Schumann treatment, but 
more particularly in the lyrical, the musical, 
moods, rather than the dramatic and noisy effects 
of certain other composers for the piano, there 
is to be seen the influence of the poetic Schumann, 
This is high praise. For it is easy to copy the dis- 
play effects of Liszt, for instance, but a rare and 
difficult matter to capture and express the beauty 
of Schumann. 

The composer played his work like an in- 
terpreter bent on showing the beauty of the com- 
position rather than the dexterity of the per- 
former. To this end his beautiful, singing tone, 
and easy technic contributed generously. 

The program contained no symphony nor any 
symphonic work. The excerpts were from Rus- 
sian operas and ballets, for the most part by 
Rimsky-Korsakoff, whose music sounds like 
Tschaikowsky gone wrong, with a few Wagnerian 
quotations in a pronounced Russian accent, or 
rather, dialect. 

Robbed of the footlights and the war-painted 
stage folk, these excerpts sound tawdry and tire- 
some in the concert room. We have got past the 
stage when rolls on the cymbals with wooden 
drumsticks, muted trumpets, xylophones, celestas, 
church bells, and all other fearsome engines of 
percussion and detonation can thrill us into non- 
observance of the composer’s melodic poverty. 
The orchestra responded well to the baton of 
Modest Altschuler. 

A melodious little piece for female voices 
(sung creditably by the MacDowell Club) with 
piano accompaniment, by Tschaikowsky, pleased 








In former years, when De Pach- 
ome of the Western cities, piano 
teachers, students and music lovers were accus- 

| soo and 600 miles in order to listen to his 


played in s 


the reat piano works. 


elvety touch, his phenomenal finger agil- 
te resource in the way of nuance and inter- 
ll manifest in his playing as they 
ymbined with all those qualities are 
rt ( t dignity and deep musical earnestness which 
in previous years by a strain of capri- 
vhimsicality, entertaining to some of his 


1 to by many pedantic musicians. Of 





VLADIMIR DE PACHMANN. 


the public which rarely goes to the recitals of other pian- 
ists. The Quinlan Bureau will have its hands full in ac- 
commodating the throngs of De Pachmann enthusiasts all 
over the land. However, the tour is being arranged in 
the thorough and businesslike way that characterizes every 
musical undertaking of the Quinlan organization. The 
De Pachmann tour will be another triumph for that mana- 
gerial firm, and will wind up the career of the great artist 
in a manner fully worthy of his previous reputation and 
his present achievements. 


the audience by reason of its ingenuous rhythm 
and simple grace. Carl Deis played the piano 
part of this number with delicacy and charm. The 
MacDowell Club’s work was one of the features of the 
evening. 





Amanda Lynn, for whose musical abilities I have pro- 
found admiration, asks me why music critics invariably 
in writing their pieces for the paper employ the words 
“timbre,” “color shading” and like expressions. I know 
no more of it than that carpenters need saws, planes and 
chisels—New York Morning Telegraph. 








Teacher of Carmen Melis, Clara Clemens, 
Mrs. Lealia Joel-Hulse, Reinhold von War- 
lich, Mario Sammarco and other well-known 
singers of Grand Opera or Concerts. 


VOCAL STUDIO: 1425 Broadway, Metro- 
politan Opera House Bidg., New York 
(Phone, 2762 Bryant) 


Public Recitals in Mendelssohn Hall through- 
out season for advanced pupils. 
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(Purpose—Spread American Music) 
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Mary Cracroft, English Pianist. 

Mary Cracroft came to America early in the season un- 
announced and with no recommendation but her admirable 
art and a few letters of introduction. Today she is recog- 
nized to be among the leading pianists now concertizing in 
this country. So steadily did her vogue increase, that at 
the present time, her list of engagements filled and pending 
are as many as are often boasted by well advertised and 
largely exploited artists. This has come about through 
several means. That to which her remarkable success :s 
mostly attributed is her admirable musicianship, which 
never suffers from over exploitation of technic. In these 
days of prodigious technical development, it is not surpris- 
ing that a pianist who combines musicianly reading with 
finger dexterity is held in high esteem. 

In England Miss Cracroft has been praised particularly 
for her authoritative rendering of Russian music, much of 
which she presented for the first time in that country, and 
of that colossus of French composers, Debussy. Many of 
Debussy’s compositions were given their fremier per- 
formances in England by Miss Cracroft and received im- 
mediate recognition. A deep student of Debussy she met 
with exceptional success also with complete programs by 
that composer. Besides this, Miss Cracroft is an intelli- 
gent and correct interpreter of the works of the older 
coiposers. 

Mary Cracroft received the groundwork of her musical 
education at the Royal College of Music in England whence 
she graduated with honors. She later studied with Alex- 
ander Siloti, the Russian pianist. She appeared in public 
first in London in 1899 and shortly after in Berlin. At 
Leighton House she played with Joachim at his own re- 
quest, and at another concert played, by request from the 
composer himself, the Rachmaninoff fantasie. This was a 
high tribute to a young artist, but it was justified by the 
fact that her playing of Russian music has set her well on 
the road to fame. 

Next season Miss Cracroft is to return to America for 
an extended tour, when she will be heard in recital and 
concert work and with Zoé Pyne, the English viclinist, will 
give a series of four historical chamber concerts in New 
York demonstrating musical thought and progress from 
the sixteenth to the twentieth centuries. 

Following are a few of Miss Cracroft’s criticisms from 
the London papers: 

Miss Cracroft played with remarkable power and brilliancy.— 


Times. 





A remarkably beautiful tone. She depends far less upon technical 
dexterity than upon artistic finish and style. Her musical instinct 
and intelligence are alike out of the common.—Times. 





Bach’s music occupied the whole of the first part of the interest- 
ing program which was given last night at Aeolian Hall by Mary 
Cracroft and Zoé Pyne. The fact that none of the works were 
given precisely in the form in which he wrote them did not lessen 
the pleasure of the performance, for both players entered thoroughly 
into the spirit of what they played and interpreted it faithfully. 
Her playing of the “Choralvorspiele” brought out the illustrative 
intention of Bach’s settings in a way which few organists can ac- 
complish; and the solemn intensity of “Aus der Tiefe rufe ich” 
and the cumulative effect of the fughetta an “‘Dies sind die heiligen 
Zehn Gebot” were especially striking.—Times, 





Showed herself possessed of an uncommon intellectual grasp, and 
of a fine technic played with a sympathy and delicacy not heard 
every day, a depth of tone and singing quality in the soft passages 
that remind one of her master, M. Siloti.—St. James Gazette. 

Among the engagements already filled by Miss Cra- 
croft were, during December, one at Vassar College; four 


concerts at Rosemary Hall, Greenwich, Corn., and a num- 
ber of private engagements. Her engagements are: for 
January 9, Miss Spencer’s school; 10, Colony Club; 11, 
private musicale; 12, Milton, Mass.; 17, MacDowell Club; 
27, Princeton, N. J. Other appearances booked are, Boston, 





MARY CRACROFT. 


New York City (private), and a recital tour of the South. 
On February 16 she is to play the Rachmaninoff fantasie 
with the Russian Symphony Orchestra. 

Miss Cracroft is under the sole management of E. E. 
Brown Concert Direction. 





Behrens Recital. 

David Schmidt, violinist, will be one of the assisting 
artists at Cecile M. Behrens’ musicale on Friday afternoon. 
January 27, at the Hotel Plaza. Following is the program: 
Prelude .ccccccccccescccpeccoccecseccsccesescccescacoccess Mason 


ME i cen eceriviscaststsees 
Rigoletto Paraphrase 





Clara Schmitt. 


Polonaise for piano and Violin. .......cscccccccccescvescecs Chopin 
Cécile Behrens and David Schmidt. 

Mane 6 0.ks ceccwiucdsescecvewesaedeatatenncesneetetinns Cadman 
Wins TMS ccccccccccnccccuvevetesccscecevosencese Schulz-Euler 
Clara Schmitt. 

Ouvre tes Yeux Bleus. .cocccccscdecccsccccctccecsscoces Massenet 
Abe, Eewn: fee. W DOs favs evince cessevasqsdccetectsonegeesesucs Beach 
Be GOD ccc decdtevcdcccccessrccscadééeccntencse chestcoesenssss Wolf 


CHRMORER c cowetqcescstcneqicccdenedscusdnentsedeinetesogen . Ambrosio 
CES: cc cccccccrescccedcvrccacepecniautceénedincéhouadte Drdla 
David Schmidt. 

Di Rs 1 cnt ceaiveserineindmvasnndeedaemawennee Mason 
TN canted nnaticiaraanedécneedhadeens wae Dvorak 
Ma ORR la ccc cccctcsccedeccanagecewecestusaccuaes Chopin-Liszt 
DEE inc 5 caciedencewesanvnaextcdécadsdeacousaadeneneeeel Liszt 
PE (MG 5 can cict cetaccsncicksestvaanasceuadibacessaes Chopin 


Cécile M. Behrens. 


39 








Consolo with New York Philharmonic. 

Ernesto Consolo, who has been prominent during the 
last five years as a piano soloist and assisting pianist with 
chamber music organizations, has been engaged as soloist 
with the New York Philharmonic Society on February 21 
and 24. Mr. Consolo’s abilities in this capacity are well 
known and his appearance with the Philharmonic will, no 
doubt, gain for him fresh honors. He is a cosmopolitan, 
versatile, temperamental and poetic artist and his large ex- 
perience as soloist with leading orchestras enables him to 
interpret the work selected for performance in the most 
artistic manner. 

Following are press opinions of Mr. Consolo’s recent suc- 
cess at Mendelssohn Hail, 


The last number enlisted the valuable services of Ernesto Consolo, 
who made his individuality distinctly felt—New York Press. 





Mr. Consolo proved himself to be an excellent ensemble player.-- 
New York Sun. 

Most admirable were his rhythmical incisiveness and the « arity 
of utterance, and these qualities made the second movement and the 
last an unqualified delight—New York Tribune. 

—— 

Ernest Consolo fitted into the ensemble with an admirable sense 

of balance.—New York Telegram. 





It served to show Ernesto Consolo as a peculiarly excellent mem- 
ber of such intimately concerted art.—New York Evening Sun. 


Ernesto Consolo showed an excellent understanding of his posi 
tion in the ensemble, and set forth the piano part with delicacy, 
crisp rhythm and sympathetic feeling —New York Times 


Madame Tausig Writes to Hutcheson. 

Krnest Hutcheson is the possessor of a letter from 
Seraphine Tausig (widow of the pianist, Car! Tausig, her- 
self a musician of note), in which she writes that Hutche- 
son’s playing reminded her very strongly of her late hus- 
band’s; more so than that of any other pianist. Carl Tau- 
sig was born in Warsckau, 
Leipsic thirty years later 


Poland, in 1841, and died at 





Eugene Bernstein in Demand. 

Eugene Bernstein, pianist, assisted W. Dalton-Baker at 
the latter’s song recital in Stamford, Conn., January 17. 
On the afternoon of January 19 Mr. Bernstein played a 
number of Russian compositions at Studio Hall in New 
York, and in the evening he assisted the Russian Sym- 
phony Orchestra, playing the Celeste. 


The Kaiser Compliments Berger. 

Oscar Saenger received a cablegram from his pupil, 
Rudolph Berger, on the occasion of his singing “The 
Prophet” in Berlin. The cablegram is as follows: 

Bertin, January 19 

Prophet. Called in Kaiser’s box. Congratulated 

cess. Bercer. 


Excellent suc 





When the “Danse Macabre” was played in London, June 
3, 1879, the critic of the Daily News was moved to char- 
acterize it as “horrible, hideous and disgusting,” and he 
added: “The piece is one of many signs of the intense 
and coarse realism that is entering into much of the mu- 
sical composition (so called) of the day.” This must have 
amused Saint-Saéns, who has a lively wit and a sense of 
humor.—Philip Hale. 











R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - . New York City 


Announces the Following Attractions 
Alter October, 1910, and Continuing Until June, 1911 


MARY GARDEN EVA MYLOTT, 
and her Concert Company, the Australian Contralto. 


April and May, 1911. 
ARTURO TIBALDI, 


LIZA LEHMANN English ; 
the Celebrated Com Yous Vents. 


XAVER SCHARWENKA, 
Eminent Composer-Pianist. 





of “In & Persian Garden.” HOWARD BROCKWAY, 
ssis ~ ropean 
Quartette. ” Composer-Pianist, Lecture 


Recitals. “The Latest 
Word on Opera,” Illus 
trated at the Piano. 


Alexander HEINEMANN, Myron W. WHITNEY, Jr. 
the Great German Lieder, Basso. 
Ballad and Oratorio Singer. FRANKLIN LAWSON, 
MARIO SAMMARCO, Tenor. 
Baritone of the Chicago 
Grand Opera Company, CHRIS ANDERSON, 
Formerly ¢ the Manhat- Baritone, 
tan Opera House. 
MARIE HERITES, 
RITA FORNIA, Bohemian Violinist. 
Prima Donna Soprano, of 
the Metropolitan and AGNES PETRING, 
ton Opera Houses. Soprano. 
JOSEPH MALKIN, IRENE REYNOLDS, 
Great Russian cellet. Soprano, 
Caroline MIBR-HARDY, and 
LILLA ORMOND, ee ee de 
sisted by « Symphony 





Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


For Terms, ‘Deter na F Yau Particalare 
New York 


Suite 32 








J. E. FRANCKE 
24 West Thirty-tiret Street 3 


FLAHAUT 
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Cuicaco, 1 January 1911 

lhe fifteenth program of the Theodore Thomas Orches- 

p rehearsal in Orchestra Hall on Friday afternoon 
follow 

| Ml ! . Thuille 

I P \ Bantock 

N I ['schaikowsky 

( st was Boris Hambourg, cellist. Mr. Hambourg 

yed in a very expressive manner. His tone is unusually 

et and pure and he possesses great dexterity. He 


and after repeated recalls responded with 


number as encore 
nme, 
Edgar A. Nelson, pianist, of the Bush Temple Con- 
played recitals in the following places and 
t with great success at each appearance: 
s \ f I January 17 
I lua 
J y 19 
] 
j 7 t 
ate te 
I Dak Januar) 
nme 
Frosolono appeared on the program ‘n Handel 
January 15, giving an A and B num'er, the “Adagio 
itheti ‘ f Godard, which was beautifully rendered 


nd the sextet from “Lucia” for violin alone, which 


leserves especial mention. The iatter has not been given 

( g me time Madame Frosolono sang “Sum- 

mer” by Chaminade, in which she revealed a clear pure 
prano voice 

RRR 

The Cosmopolitan School of Music and Dramatic Art 

will present its third dramatic performance on Monday 

January 23. The program wii consist of three 

Winning the Wager,” “The Lunatic” and “His 

( 1 | Those who will take part are pupils of 

the dramatic department, under the direction of Edith A. 

{ X 


nme 
eneral manager of the Chicago Grand 
Chicago Musical College 
Allen in the studio of 
Allen sang in French 


Andreas Dipp 
Company, went to the 
M day to hear Leonora Ar 


teacher 


toinette 
Miss 


Devries, her 


the same aria which she 


the aria of “Mireille” by Gounod, 

» in the Auditorium with full orchestra when she was 
wwarded the diamond medal as the first honor in the 
raduating 7 Mr. Dippel was so pleased with her voice, 


tyle. French diction and interpretation that he remarked: 


TT E. RR: SOP RANO- 
L CONCERTS 


upils Accepted 


>ZZPz 
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“You will please consider yourself reserved for next sea- 
son. The part I now have in mind for you will be in the 


operatic production of ‘Quo Vadis,’ which we may give 
in English.” 
nee 
Marie White Longman, the contralto, sang with great 


success at a banquet in the Gold Room of the Congress 
Hotel last Monday evening, January 16. 
RnRe 
Marx E. Oberndorfer the pianist, 
day afternoon at the entertainment given by the Chicago 
Woman’s Outdoor Art League for the Arbor Day 
Workers. The affair was given in the club room of the 


Art Institute. 


was heard last Tues- 


nner 
Francis Macmillen, the great American v‘olinist, will be 
heard in recital in the Studebaker Theater, Sunday after- 


noon, February 5, under the direction of F. Wight Neu- 


mann. 
Re 

Other events to be given under the management of F. 
Wight Neumann are a song recital by Alessandro Bonci, 
in the Studebaker Theater, Sunday afternoon, 
This will be Signor Bonci’s first appearance 
Sunday afternoon, February 
will be heard in re- 


the tenor, 
February 12 
in song recital in this city. 
19 Emilio de Gogorza, the baritone, 
cital in the Studebaker Theater. 
nee 
The American Conservatory Student’s Orchestra will 
give a public concert in Kimball Hall, Tuesday evening, 
January 31, under the direction of Herbert Butler, Har- 
riet Hertz-Seyl, soprano, and Dorothy Lynch violinist, will 
be the soloists. 
RRR 
Advanced piano pupils of Victor Garwood and 
pupils of Adolf Weidig gave a recital in Kimball Recital 
Hall this afternoon, under the auspices of the American 
of Music. The program included works of 
Mozart, Chopin, Moskowski, Friml, Ravel, Schubert- 
Remenji, Weidig, Debussy, Sarasate and von Weber, in all 
of which the pupils reflected credit upon the school. 
eRe 
Mae Doelling and Susan Drought, both members of the 
American Conservatory faculty, gave an enjoyable recital 
in Kimball Hall last Saturday afternoon. 
ene 
Theodora Sturkow-Ryder and Hanna Butler were two 
artists on the Amateur Musical Club program for 
January 16. Mrs. Butler again scored her usual 
Her two Debussy numbers were sung in an ex- 
manner. Mr. Ryder presented a “Chanson de 
and a work by Rene Baton, the lat- 


violin 


Conservatory 


local 
Monday, 
success 
cellent 


d'eau” of Henry Lutz 


ter given for the first time in America, Mrs. Ryder is an 
artist whose playing shows the result of study and origi- 
nality of thought. On this occasion her playing, as usual, 
was excellent and left nothing to be desired. 
Rnre 

Elizabeth Henrich, contralto and pupil of 1. S. 
will supply the musical program Sunday afternoon for the 
st. Agnes Sodality, at St. Aloysius’ Church, Mrs. Bergey 
will be the accompanist. 


Bergey, 


a 

Thursday afternoon the Amateur Musical Club gave its 
annual scholarship concert before a capacity audience in 
Hall. The program was furnished by Priscilla 
Mary Hazel Everingham, Jeannette 
Lucille Tewksbury, Eleanor Scheib, Katherine Ste 
venson, Hans Letts and the Chicago Musical Society. Un- 
usually clever playing was that of Priscilla Carver, a pop- 
ular young pianist of this city, who is a great favorite 
with Lucille Tewksbury and Jeannette Durno 
were two other artists who scored successes during the 
afternoon, 


Orchestra 
Carver, Cameron, 


Durno, 


society. 


neRre 
Wight Neumann announces that he has at last suc- 
ceeded in convincing Enrico Caruso that the Chicago pub- 
lic wants to hear him in concert, A contract was signed 
and Mr, Caruso will sing in Orchestra Hall, Sunday after- 
May 14. Caruso will sing arias from operas in 
which he has made his greatest and most popular suc- 


noon, 


cesses, such as “Pagliacci,” “Aida,” “Faust,” “Rigoletto,” 
etc. 
nRre 
Saturday morning in the Ziegfeld Chicago Musical 


College pupils provided a musical program following the 
usual lecture by Harold B. Maryott. Those who appeared 


were Alice Peterson, Elizabeth Harting, Lane Root, Wal- 
ter Wright, Estelle Wahl, Willard Osborne, Ruth Hall 
and Hilda Erickson. 

RRR, 


Night classes in the Chicago Musical College include 
work in both the schools of acting and expression and a 
portion of the work in the school of opera may be included 
as well. 

nrr 
Chicago Musical College 
orchestra has been arranged for next month in the Zieg- 
feld, 


A series of concerts by the 


Rn re 

The Bush Temple School of Acting gave two perform- 
ances of the “Other Mr, Smith” in the Bush Temple Con- 
servatory Lyceum on the nights of January 18 and 10. 
At both performances the hall was filled to its capacity. 
The students did excellent work, showing the thorough 
training offered by this institution. 

RRrer 

Sibyl Sammis-MacDermid gave a group of songs at the 
musicale given by the Lakeview Musical Society before 
five hundred North Shore women in Martin’s Hall. Mrs. 
MacDermid was in excellent voice and her group of songs 
was enthusiastically received. 

RRR, 

Arturo Marescalchi, the Italian baritone, who has been 
a vocal teacher in this city for a number of years, died 
at his home Wednesday afternoon after a brief illness. 
Marescalchi sang at the opening of the Chicago Audi- 
torium, under the direction of Abbey & Grau, when ‘that 
company appeared in this city with such stars as Patti, 
Albani and Tamagno. 

ere 

Carolyn Willard, the talented and versatile pianist, will 
give a recital in Burmingham, Pa., January 29, and on 
February 3 will play in Steinert Hall, Boston, Clara Len, 
Miss Willard’s assistant, will open the Amatuer Musical 
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Club’s program on February 13. Miss Len has just re- 
turned from Grand Rapids, where she gave a recital be- 
fore the St, Cecilia Society in that city Miss Len’s play- 
ing was well received, as can be judged by the following 
criticism : 
have the Saints listened to a more satistying program 


Miss Len made her first appearance as a soloist in this city. She 


Seldom 


is very young and a fragile looking girl, and her interpretation in 
the first and second groups lacked both maturity and strength. In 
her first encore, however, “The March of the Dwarfs,” by Grieg, 
she disclosed her fortes—daintiness; and in the last numbers, which 
demand delicacy and finger agility, she came to the front musically 
with flying colors Her last encore, a Chopin waltz, was also well 
vithin the limit of her strength and she played it beautifully. Years 


and muscle will make this young girl a musical attraction worthy of 


neRR 
Pupils of Karl Reckzeh will give a recital in Rehearsal 
Hall, College Building, Monday evening, January 23, at 
ANNETTE K. Devries. 


iny concert platform, 


eight o'clock: 





SUNDAY PHILHARMONIC CONCERT. 

The New York Philharmonic Society gave the fourth 
in its series of special Sunday concerts in Carnegie Hall, 
on the afternoon of January 22. Despite the fact that 
several inches of snow covered the ground and there was 
no soloist, a very large audience assembled for the pro- 
gram, which was played in the following order: 


Overture, In Springtime..........+.. OE eg ee ‘ .Goldmark 
Symphony Pathetique .......0--+eeeee- i0ageee ..... Tschaikowsky 
Invitation to the Dance..... aoees ces enn keknke Weber-Weingartner 
Symphonic poem, Tasso .......++e++ eveccetieceerrretsssenee Liszt 


It goes without saying that the “Symphony Pathetique” 
was the work that brought out such an audience at a 
concert for which no soloist had been engaged. Gustav 
Mahler conducted the Tschaikowsky composition with 
some original ideas, but he got splendid effects just the 
same. The tone quality of the orchestra was somewhat 
boisterous in the first movement, but the second and third 
movements were played with tonal balance and _ finish 
which aroused frantic demonstrations. Not often does 
one find listeners at a symphony concert so hearty in their 
approval that the musical director invites the members of 
Mr. Mahler did this 

Disciplinarian that 


the orchestra to share in his ovation 
after the third movement last Sunday. 
he is, he waved his hands first to one side and then the 
other, and asked the whole body of the orchestra to rise 
as the plaudits and cheers rang through the house. 

The last movement of the great symphony, “adagio 
’ was less despairing than some other leaders 
Altogether Mr. Mahler’s conducting of the 
symphony was original, but it was masterly and musi- 
cianly. 

The Weber-Weingartner “Invitation to the Dance” had 
all the freedom and swing of Teutonic joyousness, and in 


lamentoso, 
have made it. 


the Liszt symphonic poem more of Mr. Mahler’s individu- 
ality was manifested. Other leaders have given New 
Yorkers entirely different renditions of the “Tasso,” but 
the Mahler interpretation was not without moments of 
convincing power, 

Evan Williams’ Success in Milwaukee. 

Evan Williams won an immense success recently when 
the Arion Club, of Milwaukee, assisted by the St. Paul 
Symphony, gave a fine rendition of “The Messiah” under 
the leadership of Dr. Daniel Protheroe. The famous Welsh- 
American tenor was most enthusiastically received and 
was in great voice. The Evening Wisconsin of the next 
day referred as follows to his singing: 

Like Mario in “Aux Italiens,” Evan Williams “can soothe with a 
tenor note the soul in purgatory.” The readiness with which the 
ience capitulated before the melting beauty of his voice and the 
erfect interpretation of the beautiful numbers in which the work 


abounds, bore a 





le testimony to his beautiful art—a voice of sym- 
pathetic yet manly timbre, a perfect delivery, an enunciation that 
brings out every word as white and clean-cut as a cameo, and an 
expressive quality that must move even the most phlegmatic. One 
whole column to an account of the striking details 


last night. Whatever the sentiment, whether of 


tenderest feeling, the heart was moved while the 


ts “haunting beauty.’ 


Clarence Eddy’s Concert Itinerary. 

Clarence Eddy, the famous organ virtuoso, is meeting 
with continued success At Pontiac and Saginaw, Mich., 
and Cleveland enormous audiences have greeted him, fully 
2,000 being in the auditorium at the Saginaw recital. On 
January 20, Mr. Eddy played at Maryville, Mo., and has 
the following future dates booked: January 25, Oklahoma 
City, Okla.; January 26, Fort Worth, Tex.; January 28 
ind 29, Austin, Tex.; January 30, San Antonio, Tex.; Feb- 
ruary I, San Angelo, Tex 


; thence to the Pacific Coast 


February 6 and 7, New Or- 


My great ancestor tells me—through Julia’s bureau at 
Mr. Stead’s—that Salome should be pronounced just as it 


The new 


1as always been pronounced, with the o long. 
fashion of saying Salummy is incorrect—see the Greek 
spelling. It is, in fact, .a calumny on Salummy.—Lon- 
don M. A. P 





The Philadelphia Orchestra. 
PHILADELPHIA, Pa., January 21, 1911 

Kathleen Parlow, as the soloist at the fifteenth pair of 
concerts given by the Philadelphia Orchestra, achieved a 
triumph indeed with her masterful interpretation of the 
Max Bruch concerto. The work chosen was one particu 
larly suited to the artist, bringing forth all the depth and 
artistry of the violin, and Miss Parlow’s interpretation was 
nothing short of marvelous. Her high tones are clear and 
pure and in the lower tones the strings have a depth and 
beauty beyond description. She plays with delightful 
abandon, swaying the audience with her in each mood, 
and at the end of the concerto, after a’: moment’s breath- 
less silence, a perfect storm of applause shook the house, 
and she was forced to appear again and again, finally play 
ing the charming gavotte from Bach’s sixth sonata (un- 
accompanied). Miss Parlow has gained a place for her 
self as an artist of most astonishing worth, considering 
her extreme youth (she is but twenty years of age), and 
has a future of great things in store for her. The sym- 
phony was Beethoven’s F major, with its pastoral theme 
and dainty melodies of the shepherds and country scenes 
intermingled with the storm, then the quiet, gentle melo- 
dies again, bringing the symphony to a close. It was 
charming in its rendition by Conductor Pohlig. The cpen- 
ing number, Brahms’ variations on a Haydn theme, with 
its broad phrases and martial-like atmosphere, was given 
with splendid effect, and the Lalo “Rhapsody Norwegian,” 
entrancing as a number well fitted as the finale of one of 
the best of the many good programs presented this season. 

RRR 

The pair of Philadelphia Orchestra programs for Janu 
ary 27 and 28 follow: 
OMisenucs rrr ers Hector Berlioz 


etches.....- a Claude Debussy 


Symphonie Fantastique, o 





La Mer, three sym nic 
(First time.) 


] 


Vorspiel, (Parsifal). R rd Wagner 
I 


The Philadelphia Orchestra, at its seventh popular con 
cert, in a varied program, including numbers by Humper 
dinck, Tschaikowsky, Wieniawski and Schubert, with 
Thaddeus Rich, the concertmeister, as soloist, was well at- 
Mr. Rich, in the Wient- 


awski concerto, gave another revelation of the versatility 


tended and thoroughly enjoyed 
of his style and technic. The changing moods of the con 
certo demanded most careful reading, which was given in 
Mr. Rich’s inimitable way, bringing forth a generous ap 
plause. After many recalls Mr. Rich responded with an 
encore, 
nme 

One of the most delightful affairs of the season was the 
invitation recital given at the Aldrich studios on Monday 
afternoon by Mrs.C. Milligan Fox, of London, on “Songs 
by the Fireside,” being a collection of folksong melodies 
arranged by Mrs. Fox. Perley Dunn Aldrich, the well 
known baritone, assisted Mrs, Fox, imparting to the 
songs a true Celtic touch which shows his versatile style, 
as in the French, German and Italian songs his diction is 
equally perfect. “My Love Nell,” “Ramblin’ Irishman” 
and “Kelley’s Cat” as typical folksongs were delightfully 
unique, and the Harper’s songs, “My Singing Bird,” 
Beloved” and “Red 


haired Girl,” made a charming group. After the recita 


“Foggy Dew,” “Thousand Times 
! 
tea was served, following the reception to Mrs. Fox 
eRe, 

lhe concert of the superb Boston Symphony Orchestra 
on Monday evening, January 9, with Mischa Elman as so 
loist, was given before a large audience. The symphony 
Beethoven’s A major, No. 7, op. 92, received a sympathet ¢ 
and beautiful reading at the hands of the conductor, Max 
Fiedler. The overture in D major, No. 1, Handel, as the 


first number on the program, and the Richard Strauss tone 





poem, “Death and Transfiguration,” op. 24, were admirably 
adapted to the program, the latter reaching a climax of 
Mischa Elman 
proved himself a veritable wizard in his smooth rendition 
of the most difficult phrases of the Lalo Spanish sym- 


tone magnetic in its sustained power 


phony, receiving call after call, and it was with regret 
that the people were obliged to remember the rule of the 
great Boston orchestra, “no encores.” 
nere 
Ellis Clark Hammann, the well known pianist, assisted 
Gertrude Rennyson and John Braun in a recital at West 
Chester on the evening of Friday, January 19. Mr. Ham 


41 


mann will be the assisting artist at a recital to be given 
by Herman Sandby in Witherspoon Hall, Tuesday even 
ing, February 
RRR 

Mrs. € 
afternoon at the Aldrich studios, announced the idea of 
starting a branch here of the Irish Folksong Society of 
London 


Milligan Fox, at her recital-lecture on Monday 


[his society is formed for the collection and 


preservation of the Irish folksong and story, which, 
unless some such step is taken, will be lost to a certain 
extent with the passing of the older generation, and in 
furtherance of this idea, Agnes Clune Quinlan and Mena 
QQueale have taken the matter in hand for the purpose of 


starting the first branch of the society in this country. For 


all particulars address Miss Quinlan, 1714 Chestnut street 
or Miss Queale, 1710 Chéstnut street 


Ree 


The musical events in Philadelphia for the following 


week are as follows: 








aft Phill Orchestra, ¢ av Ma 
ductor; Johanna Gadski, s Acad y Musi 

Monday evening The ¢ of the ¢ | West Metropolitan 
O a House 

Wednesda afte ) M Els I ta Academy of 
Music. 

Wednesday evening Carmen,” M lita Opera H 
Manuscript Music Society, O Club R rret Clef t 
‘ i ultural Ha Hahn (ua W I n Ha Agnes 
( e Quiniar u t 

! iy ng—P ( et Faust \ 

f Music 

Friday after I Philadelphia Or Acacde f M 

Friday evening tan Opera H La | ‘ 

Satur f t t 0 I I I 
Philadelphia Orche idemy of Music 

Saturday t itan Opera House, “Il Trovatore 

MENA QUEALE 





Cunningham Not an Englishman. 


Claude Cunningham has experienced not a little incon- 


venience by reason of the persistent statement made by 


newspapers and individuals that he is an Englishman. It 
is evident that the data on file in newspaper offices is to 


that effect 


Mr. Cunningham is not an Englishman. If he were he 
would say so, but he does not wish the public to force him 
to sail under false colors and he wishes that understood 

lhe immediate cause of this protest is contained in a re- 


view of Mr. Cunningham’s recital at Smith College, 
} 








Northampton, written by M Regal, of th field 
Republican, which he begins by saying 
The yne, Claude ¢ g Englis und | i 
orato singer i t C l ] hown v s 
, g aria Arn \ } lt HH Hi la le 
ghtful e whic t f " 
n which or is come t ect f best Eng ingers 
\ mbe f r g I ( g st k David 
Sisphan itter rema \ ¢ after 
a performance Carnegi Mr. ¢ ghan ad take 
art Cu Fu ms € ging a 5 y 
excellent t L be ‘ king 1 


Phat Mr. Cunningham's enunciation anc his conception 


; , 
of pure vocal sound generally are superior qualities in his 


| 


irt is a well known fact, but he is not the only American 
has perfect d 


singer who ietion. There is an impression in 
ome quarters that excellent English diction is possible 
only to the “best English singers.” 

rhe general impression that Mr. Cunningham is an Eng 
lishman is especially strange, for the reason that he is 
thoroughly American His ancestors were Scotch and 
English and arrived in this country near Jamestown, on 
the coast of Virginia, with royal commissions and grants 
of land, eleven years before New England's pride, the 
Mayflower, landed at Plymouth Rock in 1620. Mr. Cun 
ningham feels an especial pride in this fact and claims the 
ight to be called an American. His diction, as well as his 


} 


enviable position in his profession, tas been attained by 


much thought and hard werk and it is not fair to him to 
ittribute any of his excellent qualities to geographical in- 
Hluences 


Parlow to Play Again with Russian Symphony. 


Kathleen Parlow, who made her New York debut at the 
concert of the Russian Sym} Society in Decemb 
will be the soloist at t ext concert Carnegie Hal 
Thursday evening, February 2 e1 e will play the 
Wieniawski concert 1) mi Modest Altschuler, the 
musical director, has arranged the f ving attractive pri 


gram for this date 





Chere is a movement on foot to raise a Chopin memorial 
idowing a bed in some sani- 
a highly ap- 
commend itself to 


fund, with the object of e 
tarium for victims to consu.nption. This is 
} 


propriate act of charity which will 


many.—-London Musical News. 
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Hemenway CHAMBERS, 
Phone, 1439 B. B., 
Boston, Mass., January 21, 1911 
Liza Lehmann, returning from a four months’ concert 
tour to the furthermost civilized confines of this country, 


a recital of her new compositions in Jordan Hall, 





a quartet of English singers, in- 
anche Tomlin, soprano; Miss Palgrave-Turner, 
Hubert Eisdell, tenor, and Julien Henry, bari- 
Of the new compositions offered, the fragments of 
Golden Threshold,” written to filled with 
sticism and Oriental languor, present a creative 
Madame gift not 
meet with quite the delightful spontaneity which is hers in 


January 18, assisted by 
cluding Bl 
contralto 

tone 
“The verses 
dreamy my 
musical does 


problem that Lehmann’s 


the earlier “Nonsense Songs,” or in the new cycle bearing 
the ominous title of “Four Cautionary Tales and a Moral.” 
In these Madame Lehmann was quick to grasp and weld 
the serio-comic issue of the verse to her own peculiarly 
humorous harmonic turns, the result being a serio-comic 
classic, if such term be permissible, which should make 
its way everywhere Miss Palgrave-Turner and Mr. 


Henry, aided materially by Madame Lehmann at the piano, 
succeeded in making these comic points plainly evident to 
the | ghly 
render 


Between these cycles the 
short songs, to which Madame 


as she did through- 


amused atfdience 


singers da group of 


Lehmann supplied the accompaniment, 


out the entire program 


nRre 


Mrs. H. H. A. Beach is again in letters of 
appreciation from divers parts of the country 


her 


receipt of 
enthusiastic 


relating to the success achieved by compositions. 


Among these, one from Dagma Riibner, daughter of Pro- 
of the 


fessor Riibner, chair of music in Columbia Univer- 


sity, speaks most appreciatively of her great success with 
Mrs. Beach's beautiful piano concerto, which she played 
with the Washington (D. C.) Symphony Orchestra, under 
Heinrich Hammer, January 17. ‘Victor Harris, conductor 
of the St. Cecilia Club, of New York, also writes of “The 
Year's at the Spring,” which Mrs, Beach has now ar- 
ranged for a chorus of women’s voices, meeting with such 
great success at its recent performance that a repetition 
was demanded 
RRR 
Of particular interest on the program of the Chromatic 
Club concert, January 17, was the Cadman song cycle, 
Sayonara,” rendered by Edith Castle, contralto, to the 
npaniment of Edith Rowena Noyes. As this compo- 
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sition was new to many in the audience, it was a matter 
for regret that its musical content was not better under- 
stood by Madame Noyes, who thereby hampered the 
singer. Mr. Cadman’s music speaks for itself in long, har- 
monic and melodic sweeps, and the unnecessary and there- 
fore unmeaning pauses introduced by the pianist at divers 
points not only broke the continuity of outline, but gave an 
uninteresting aspect to a work full of poignantly passionate 
interest. Rosetta Key, soprano, displayed a lovely, well 
schooled voice in the group of songs rendered by her on 
this occasion. 
eRe 
The wonted weekly musical “at home” given by Mrs. 
Harry E. Converse, January 16, enlisted the services of 
Cara Sapin, contralto, of New York, who gave an inter- 
esting program of songs to the sympathetically rendered 
accompaniment of Henry L. Gideon. 
eRe 
Felix Fox, co-director of the Fox-Buonamici School, 
will give a recital of piano music at Miss Porter’s School, 
in Farmington, January 25. 
Ree 
Carolyn Beebe, pianist, and Edouard Dethier, violinist, 
gave the second in their series of three sonata recitals in 
Chickering Hall, January 17.. The program included the 
sonata of César Franck, sonata in E minor, by Sebastian 
and the A major sonata, of Henry Fevrier, for the 
novelty of the evening. Both Miss Beebe and Mr. Dethier 
proved on the occasion of their former appearance here 
that they are artists of high musical attainments, and the 
impression thus made was only deepened by their excel- 
lent work at this concert. The Franck sonata, with its 
tremendous breadth and lofty appeal, found congenial 
interpreters in both young artists, who possess the “big” 
tone and broad musical sweep so essential to the proper 
interpretation of this number. The hearer found nothing 
effectively new in the two opening movements of the 
Fevrier sonata, but the scherzo, with its scintillating verve 
and brilliancy, was charming, while the closing movement 
had its effective moments also. Miss Beebe and Mr. 
Dethier entered into the moods of the composition with 
real musical ardor, and received in turn the enthusiastic 
acknowledgment of the thoroughly appreciative audience. 
nRre 
Concertmaster Anton Witek, of the Boston Symphony 
Orchestra, and Vita Witek, his wife, were heard in joint 
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recital before the Listeners’ Club, of Providence, R. 1. on 
Tuesday evening, January 17, where they scored a great 
success. 
Ree 
An attractive circular styled “University Travel to the 
Home of Music and Musicians” has just been issued by 
the Bureau of University Travel, and gives the details of 
a projected journey to the music festivals, retreats and by- 
ways of the Old World during the summer of IoI1. 
Among the many good things in view for this trip none 
exceed in attractiveness the promised visits to the homes 
of Paderewski, Puccini and like leaders in the musical 
world of today. 
RRe 
Funds to provide at least ten new scholarships for de- 
serving students of the New England Conservatory of 
Music, Boston, are being sought in a quiet campaign which 
has been going on for some weeks past. The quest has 
been so far successful that three of these scholarships are 
now assured and several other friends of the institution 
have the matter under advisement. In the meantime 
Manager Ralph L, Flanders has sent forth a clear, logical 
explanation of facts concerning the needs of musical stu- 
dents which should interest all well to do public spirited 
citizens contemplating a gift toward some good and worthy 
cause. The new scholarships thus far authorized are: 
The Converse Scholarship, which is the income of $5,000 
donated by Ida M. Converse, of Malden; the Baermann 
Scholarship, given by Carl Baermann, of the faculty, and 
the Langshaw Scholarship, presented by Walter Lang- 
shaw, of New Bedford. 
, RRR 
The piano and violin recitals by Richard Platt and Nina 
Fletcher, which met with such artistic favor in this city, 
earned an equal meed of appreciation at one of the re- 
citals given in the regular course at Dartmouth College, 
January 17. In addition to the ensemble numbers, includ- 
ing the Beethoven and Grieg sonatas, Miss Fletcher and 
Mr. Platt each contributed a group of solos to the pro- 
gram. 
RRR 
Boston’s North End has been enriched by a Music 
School Settlement recently formed in that neighborhood 
for the purpose of raising the standard of musical appre- 
ciation, by giving to children of limited means an oppor- 
tunity to secure a musical education. The school offers 
instruction in every branch of the art, under competent 
and well known teachers, while among the other activities 
planned along these lines are pupils and faculty recitals, 
public lectures on music, a Mozart Club for children, an 
Opera Club for adults (open to the public) and a school 
orchestra. The fee being very nominal, musical instruc- 
tion is thus open to every one, but, in order that no tal- 
ented child be turned away for lack of the small sum es- 
sential, several scholarships will be maintained for that 
exclusive purpose. From this it may be seen that the pro- 
ject will need further public support, in addition to that 
given by the excellent corps of teachers who are donating 
their services freely in order to maintain the work on the 
high level thus planned. 
nee 
Under the auspices of the ensemble class, with which the 
organization became affiliated last year, the Springfield 
Symphony Orchestra, Emil Karl Janser, director, gave an 
interesting and well attended concert in the High School 
Hall of that city, which marked a decided artistic advance 
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over the concerts of previous seasons. Anna Case, a 
gifted young soprano from New York, was the assisting 
soloist. 
Rene 
Josephine Knight was the soloist at the tenth public or- 
gan recital of the New England Chapter of the American 
Guild of Organists given by Henry T. Wade at the Eliot 
Church, Newton, January 18. 
nee 
[here is a project afoot that will ultimately revolution- 
ize certain untoward conditions under which artists have 
labored in concert giving when once it gains the wide- 
spread publicity now assured it by those at the helm. 
This idea is forcibly to compel all owners of public audi- 
toriums to heat them properly, so that artists will not 
have to risk their lives during their appearances in these 
places. Many people in public life have been disabled at 
one time or another for a greater or lesser period from 
some such cause, and as a result one of these sufferers 
has rebelled, and from present indications the promised 
consequences will not now be long in forthcoming. 
RRe 
The postponed recital appearance of Boris Hambourg, 
cellist, is now definitely announced to take place in Jordan 
Hall, February 1. 
RRR 
Concertmaster Anton Witek was soloist with the Boston 
Symphony Orchestra at Hartford, Conn., while on its re- 
cent tour, and in Cambridge, January 19. With the Men- 
delssohn E minor concerto as his musical medium he 
scored tremendously on both occasions. 
RnRmre 
The thirteenth pair of concerts by the Boston Symphony 
Orchestra brought the following familiar program, to 
which Conductor Fiedler did ample musical justice: 


a ee ee Ce eee ye Schubert 
ee WERDE BOMUMOIIIN i cc'vi0 kyo cerebdcouaeen petveuses Franck 
Cepgkele 6 SMURIE WRG io cans ccicceesdcéneusseedess Saint-Saéns 


Danse Macabre 
eRe 

Mischa Elman again delighted a large audience testing 
the seating capacity of Symphony Hall, on Saturday after- 
noon, January 21, at his only recital appearance in Boston 
this season. His program, both long and taxing, opened 
with the Goldmark suite for piano and violin, and con- 
tinued through the seldom played Bruch D minor con- 
certo, the more familiar D major sonata of Handel, a 
group of short pieces, and closed with the Paganini varia- 
tions on “I Palpiti.’” When an artist is so thorovghly mas- 
ter of every phase of his art as is the case with Mr. Elman 
it is almost impossible to pick and choose certain compo- 
sitions for special mention, when what is said of one may 
be justly said of all. However, to name a few of the 
points which crowded forward ahead of the dazzling dis- 
play of virtuosoship and general musical excellence of in- 
terpretation, the big gripping and masterful playing of the 
andante sostenuto of the suite, and the slow movement of 
the concerto, were as the eloquent and compelling tale re- 
lated through the laying bare of a great soul. The sonata 
had a quaint charm all its own, and the shorter pieces 
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their own exquisite grace, with which Mr, Elman never 
fails to imbue these small numbers. Of a necessity there 
were encores and numberless recalls; these were only 
justly his due as an outward manifestation of approval by 
the huge assembly. But what of the haunting echoes of 
so transcendental a gift which are carried as a benison in 
the minds and hearts of the multitudes who have heard 
him? Mr. Elman is indeed a fortunately gifted artist to 
be able to dispense so much that is beautiful in this mun- 
dane sphere of ours, GertRUDE F. Cowen. 





Dalton-Baker Likes the South. 

W. Dalton-Baker, the English baritone, has just re- 
turned from Memphis, Tenn., where he was soloist with 
the Memphis Symphony Orchestra, This was Mr. Dalton- 
Baker’s first trip to the South, and he is enthusiastic over 
the famous Southern hospitality. “I had not been in my 
hotel ten minutes after my arrival,” said he, “until I was 
taken in charge by those charming people. We motored 
about their beautiful park system and the bustling, grow- 
ing city, Unique and interesting to me were the bales of 





W. DALTON-BAKER, 
The English baritone touring America for first time. 


cotton being carted through the streets with a negro seated 
high on the bales driving a mule and singing lustily. 

“Tt was a delight to sing to such a responsive audience 
as filled the theater. The morning after the concert I was 
taken to the golf links and while playing I heard a peculiar 
chanting and discovered a gang of negroes working with 
picks building a road. The peculiar rhythm of their 
singing attracted my notice, and I saw at a further glance 
that they were prisoners with balls and chains on their 
legs. Altogether my first trip to the Sunny South was a 
delightful experience, and I am to go again soon for an 
extended tour, to which I look forward with keen pleasure. 

“Such skies as I saw in Virginia are only equaled in 
Italy. But of paramount interest to a musician is the 
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fact that a symphony orchestra is being maintained in 
Memphis. Many cities of greater size in which I have 
sung in America do not show this sincere interest in the 
fostering of the artistic growth of their city.” 

The following reviews of the concert and of Mr. Dalton- 
3aker’s singing follow, together with one concerning his 
recent Stamford, Conn., recital: 


The sécond concert of the Memphis Symphony Orchestra, given 
last night at the Lyceum Theater, established the musical standing 
of that organization here as the leading musical organization of the 
city. The success of the concert was complete, both from an artistic 
standpoint and from the viewpoint of the attendance and interest 
shown in the efforts of the Symphony Orchestra Association toward 
raising the standard of the musical taste of the city. 

The work of the soloist, Dalton Baker, remains to be commented 
upon. Mr. Baker came as a stranger to Memphis, although his 
reputation both abroad and in this country had preceded him. His 
voice is a baritone of wide range and rich coloring and he sings 
with the artistic finish of the born and trained .singer His recey 
tion amounted to little less than on ovation. No singer has ever 
been accorded a more cordial and enthusiastic reception om the con 
cert stage in this city, and Mr. Baker’s work deserved the recogni 
tion given it. He was recalled again and again after each number 
and responded with several songs.—Mempl Commercial-Appeal, 
January 14, 1910. 





In choosing Dalton-Baker as the soloist, the committee acted 
wisely. He met the occasion well and aroused the audience to a 
high pitch of enthusiasm in several of his numbers. He came well 


recommended and leaves with the praise of those who listened to 


him here His is a baritone of good quality and range, which he 
uses to excellent advantage There is a sympathy of tone and an 
intelligence of interpretation that carries his songs to the hearts 
of his listeners. He has learned what most singers fail to learn— 


articulation, and much of the pleasure of hearing him is due to 
this virtue. His voice is one that pleases and shows its owner to 
be an artist who appreciates his capabilities and does not try to go 
beyond them. His selections were in keeping with the character of 
the program and did not go far into the realm of classics.—Memphis 
Scimitar, January 14, 1910. 


Mr. Dalton-Baker’s barit 





ne 18 a perfect ument, under com 


plete command. This was most agreeably apparent throughout a 
program whose variety of selection called f« about all the resources 
of the singer's mastery of his art, from the most exquisite tender 
ness of expression to the spirit-stirring notes which precede the 
charge of a squadron of cavalry, and from effects of broad humor 
to those of impressive dramatic interpretation It was a liberal edu 
cation in the vocal art—this series of object lessons, illustrating by 
its interpretative versatility and what it can do with human emotions 


when at its best.—Stamford Advocate, January 18, igi0 





Morena, Emma Thursby's Guest. 

Berta Morena, of the Metropolitan Opera Company, was 
the guest of honor at Emma Thursby’s third musicale re- 
ception Friday afternoon of last week at the Thursby 
home in Gramercy Park. Charlotte Lund and George 
Harris sang lieder and a duet from “Traviata.” Miss 
Thursby’s pupil, Grace Herns, sang a group of Cadman’s 
songs. Max Liebling, Otto Fischer and Miss Stone as- 
sisted as accompanists. Mrs. Robert Gibson presided at 
the tea table. Among those present were Berta Morena, 
Miss Morena, Mme. Mariska Aldrich, Frank Aldrich, Mr 
and Mrs. Carl Strakosch, Mr. and Mrs. Sidney Homer, 
Mr. and Mrs. Francis Hyde, Miss Callender, Miss De For- 
rest, Consul General and Mrs. Midzuno, Gen. and Mrs 
Steward L. Woodford, Mrs. George Loring, Mr. and Mrs 
Charles Avery Desenen Mrs. Frederick Pierson, Madame 
Langendorff, Mrs. Morris Boar, Mrs. Llewellyn Jones 
Mrs. Francis Upham, Mr. and Mrs. Robert Gibson, Mrs 
Burnett, Judge and Mrs. Holt, Mr. and Mrs. Adolph Obrig, 
Mr. and Mrs. Charles Brackett Barkley, Mrs. Raymond 
Penfield, Mr. and Mrs. Irving Swan Brown, Mr. and Mrs 
Francis Le Baron Robbins and Dr. and Mrs. Vanderpoel 
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lectures will be an important feature which music lovers will 
appreciate. 
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MINNEAPOLIS, Minn., 
( of the primary requirements of a symphony con- 


the orchestral part of the program should 

never | ibordinated to the soloist. Only a mediocre or- 

estra net 1 overbalanced featuring of soloists to pop- 

the neert This fact was once again demon- 

trated on last Sunday afternoon, when an utterly insigni- 

nt soloist failed to spoil an otherwise delightful con- 

ert | program opened with the familiar “Marche 

e” by Tschaikowsky, followed by the “William Tell” 

rture by Rossini, which has a way of growing in 

harm and interest with every production. The Beethoven 

te tron tring quartet was another satisfying and 

! tiful mbe Henry J. Williams, harpist, 

ed the “Danse des Fees” by Alvars with all the suc 

id appreciation which always attends his appear- 

\f liligent urging he was persuaded to play an 

re, and another would have been appreciated. David 

| fa s, unfortunately, although the visiting soloist, 
t nning at all 

mn RR 

l li polis String Quartet gave one of the most 

e chamber music concerts on last Tuesday even 

which ever been given in this city. William Boet- 

( t violin), Folke Gilbert (second violin), Jean 

h (viola), Carlo Fischer (cello) comprise the quar 

tet t at this concert Miss Margaret Gilmor, who is 

ne of the best local performers in ensemble work, was a 

re he was the only one who played every num- 

ber. Her playing has an ease and fluency, together with 

the unusual perception of balance which is not often heard 

this presumably solo instrument. The Mendelssohn 

trio W given a fine reading and the rich tone and mas 

terly handling of this often monotonous instrument col- 

the viola nata with life and interest; but the gem 


the evening was the “Forellen” quintet, and Carlo 


Fischer certainly knew how he was building in planning 

thi rming number for a special treat. Even if the 

eading had not been above reproach, it would seem as if 

t quintet could hardly have been utterly spoiled, but 

in the setting which it had it was a rippling, pulsing thing 

f life Robert Klimitz with his five string bass assisted 
t ni 

nrne 

Althoug! nly four numbers were on the evening pro 

the Minneapolis Symphony Orchestra at the 

riday concert there was no lack of wealth of material 

rture, “The Magic Flute,” by Mozart, served as 

and it seemed nice to hear it again, albeit it 

1 broader and more perfect presentation than 

tofore. 7 Schubert C major symphony, while taking 

t lay, \ in hour well spent in listen 

not seem half that long, so well was the in- 

t kept tl t could have been a very tire- 

| der adverse conditions. While teem 

vith melodi t requires a mature insight and 


WILLIAM H. PONTIUS, Director Department of Music 


a master hand at the baton as well as in the seats, and 
Mr. Oberhoffer is to be congratulated upon the first pre- 
sentation of this symphony by the Minneapolis Orchestra. 
The fantasie on a popular Walloonish theme by Theo. 
Ysaye was a very interesting number. 

nme 

lhe piano section of the Thursday Musical was assisted 
at its meeting on January 19 by the Thursday Musical 
String Quartet. The program at this meeting consisted of 
three concertos: Concerto in C minor (Mozart), played 
by Frances Lidman, with Bertha Marron at second piano; 
concerto in C minor (Beethoven), played by Eloise Shry- 
ock, with orchestral parts arranged for string quintet and 
piano, Meta I, Willoughby at second piano; concerto in 
IE minor (Chopin), played by Lula Glimme, Kate Mork at 
second piano. 

meme, 

The students of the Thursday Musical had their annual 
party on Wednesday, in the recital hall of the Minneapolis 
School of Music. It was a delightfully frivolous mas- 
querade party, where fat cheeked country boys danced 
with languid senoras in black mantillas, and wide sashed 
children and motley jesters made merry with stately kings 
There was a short program. 

RnRne 

Madame Staberg-Hall goes to Tacoma, Wash., Febru- 
ary I, to sing at the first concert of the symphony orches- 
tra of that eity. 


and queens. 


RRR 
Elsie Hewitt McCoy, pupil of Margaret Drew, gave a 
lecture recital for the Tourist Club, of Minneapolis, and 
their friends, at the home of Mrs. J. T. Sedgwick, on 
Monday, January 16. The subject was the ‘Romantic 
School of Schumann, Chopin and Liszt. Illustrative of 
these were: “Aufschwung,” “Des Abends,” novelette in F 
(Schumann); “Consolation, No. 5,” “Hark! Hark! the 
Lark!” (Liszt); nocturne, op. 62, No. 2, ballade, A flat 
(Chopin), 
nner 
Wilma Anderson-Gilman, of the piano department of 
the Minneapolis School of Music, Oratory and Dramatic 
Art, gave the first of the series of twelve interpretative 
recitals in the school recital hall last Wednesday afternoon. 
The subject was, “The Piano of the Past and Present; 
How the Difference Should Influence Interpretation.” 
The subject for the next recital, Wednesday, January 25, 
at 2 o'clock, will be, “What Imagination and Stories Have 
to Do with Interpretation.” Mrs, Gilman will play two 
Chopin ballads, Nos. 1 and 3. These recitals are open to 
students of the school and others. Particulars may be 
obtained of the director, William H. Pontius. 
RnRre 
A reception and dance is announced by the Minneapolis 
School of Music, Oratory and Dramatic Art for Saturday 
Music and games will form part of 
and former pupils 


evening, January 28. 
the program. Many of the graduates 
of the school are planning to come to the city on Janu- 
ary 27 to attend the Busoni recital and will remain for 
the reception 
nere 

The program for the regular Saturday morning recital 
was given yesterday by Vera Giles, of the piano depart- 
and Maud Meyer, of the vocal department. Miss 
MacDowell’s “Sonata Tra- 


ment, 
Giles’ principal number was 
gica.” Miss Meyer sang Ronald’s song cycle, “Four Songs 
of the Hill,” with Hortense Pontius at the piano. Wilma 
Anderson-Gilman will occupy the hours Saturday morn- 
ing, January 28. Mrs. Gilman will include on this pro- 
eram Liszt's second concerto, with Maud Peterson at the 
second piano. 
RnRre 
Kate M. Mork, of the piano department of the Minne- 
apolis School of Music, Oratory and Dramatic Art, is 
announced for a piano recital in Brookings, S. D., early 
next month. 
: nee 
One of the dramatic classes of Mr. and Mrs. Charles 
M. Holt, of the Minneapolis School of Music, Oratory and 
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Dramatic Art, will give a program of three one act plays: 
“Acacia Cottage” and “Sunset,” on 
The performance will be 


“The Heirs at Law,” 
Thursday evening, January 26. 
given at the school hall, 42 South Eighth street. 
Following is the full cast: 
“ACACIA COTTAGE.” 
DERG. EGET 5. SiGe ante vee av od vc adc ta neneas Leila Morgan 





nee Peer gene e eee. sos 0es0s 06 1p, mae 
ee yay a eee ee FEY ETE NE Wee ..Pauline Huth 
fo. ee errors Pitedehitvages Vale hetlean ests ..Ethel Hovenden 
oo er ee ee ere .Max Hampton 
“HEIRS AT LAW. = 
RE DORE iia vines arcaa die ad eetkeseabiesees Max Hampton 
General Lindsay Doane............. Picharere -Lyle Clement 
Breer ee RANE Se As Pew hee Harold Hawkins 
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Pa eee ee Ce ree ph ye Pauline Huth 
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EGE F MMENOE aks 0k. es COR Ra Rs br dn9'S Sep cae ba ed olen Marie Foley 
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“SU NSE T.’ 
ee ee er L Half Sisters ( secvccceccesies Marie Foley 
ee a Eee Pere, j ) ener ee Pauline Huth 
0 a eR eee ree rere Ethel Hovenden 
RR cick ustaces oes Retr s Aa etaeewnc re tea eeeee Max Hampton 
oR ane eee Mey eae Cee y eer Harold Hawkins 
PU II ng Wales a ahi ciF ose HES o ea Res 16 bee ee Ons Lyle Clement 


Charles M. Holt, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art, 
is directing two plays at Northfield, Minn., “What Hap- 
pened to Jones,” for the High School Senior Class, and 
“A Pair of Spectacles,” for the Carleton College Juniors. 

Marion Cort Haw tey. 





Hugh Allan's Success in Opera. 

Hugh Allan, one of the leading baritones of the Mon- 
treal Opera Company, achieved some of his greatest suc- 
cesses as De Siriex in “Fedora”; as Alfio in “Cavalleria 
Rusticana” and Sharpless in “Madama Butterfly.” Mr. 
Allan was happy in other parts, but it was in these where 
his vocal and histrionic ability lifted him to a high plane 
in the operatic world. His portrayals of the roles, each 
one quite different, showed too, that this young American 
His versatility was again displayed to 
“The Tales of Hoffmann,” 


artist is versatile. 
advantage in a performance of 
when he appeared in the amusing role of Spalanzani. As 
a comedian Mr. Allan proved a complete surprise, for he 
had hitherto sung parts of serious and trag character. 

Mr. Allan is one of those rare artists who succeeded in 
winning his laurels without the “prestige” of a European 
debut. The best evidence of Mr. Allan’s success with the 
Montreal Opera Company this season, is the fact that he is 
one of the half dozen singers re-engaged by the manage- 
ment. He has signed for three more seasons with the 
company. 


Florence Austin's G-engapnente. 
Florence Austin, the violinist, seems to be 

soloist” for some societies, so often is she engaged to ap- 
pear. Her third successive appearance with the Neigh- 
borhood Glee Club, of Tenafly, N. J., January 12 (Charles 
W. Potter, director), was again a fine success. She 
played Sarasate’s “Zigeunerweisen,”’ and received such ap- 
plause that she had to play an encore, the popular Bee- 
strenuous applause again followed, ne- 


permanent 


thoven menuet; 
cessitating more playing, this time “The Bee” by Bohm. 
Double encores are frequent in Miss Austin’s case, so 
satisfactory is her playing, so pleasing her personality. 
January 27 she plays in New Rochelle. Following are the 
officers of this club: Charles .W. Potter, director; William 
P. Eager, president; William W. Borman, vice president; 
Ernest H. Brown, treasurer; Harold Constantine, secre- 
tary; Thomas H, Morgan, librarian; Edgar D. Smith, 
William A. Westervelt, Nelson W. Jarvis, executive com- 
mittee; Samuel J. Baxter, Frank V. Tildesley, William E. 
Baker, admission committee. 





Berlin’s Royal Opera plans to spend $50,000 for an elab- 
orate revival of “The Magic Flute” under the special pa- 


tronage of the Kaiser. 
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Sr. Paut, Minn., January 21, 191 
After a week of music, much of it stirring and tempestu- 
ous, the following quiet program, which Conductor Roth- 
well planned for Sunday, 
afforded an afternoon of thorough enjoyment: 


was a happy inspiration and 


Hungarian March ...... acowienedin . Schubert-Liszt 
Allegretto from Symphony in ID) minor ; re .César Franck 
Norwegian Carnival Feviwes ; . Svendsen 
Prelude and Barcarolle from The Tales of Hoffmann . Offenbach 





Angelus, Prayer to the Gu sous 

RETCOUSE cccccocccccccceereees Jarnefelt 

Rhapsody for howe ene hon Saint-Saéns 
Kajetan Att 

Watts. Wiener TAGE: wnkkccvcdesedcdennescussine ceurssechecs Strauss 


Though the subdued and tranquil prevailed, there was 
enough of a more spirited order of music to save the pro- 
gram from monotony. The joyous “Norwegian Carnival” 
(Svendsen) was a pleasing and bright contrast to that 
which preceded, and an eager audience responded quickly 
to its enlivening influence, recalling Mr. Rothwell twice. 
[he fact that the familiar works please most was retter- 
ated when the orchestra was forced to repeat the prelude 
and barcarolle from “The Tales of Hoffmann.” 
ite thing was the berceuse by Jarnefelt, which left a sense 


An exquis- 


of perfect contentment, and there was a real tribute in the 
fact that the applause which followed seemed to come as 
Kajetan Attl, the soloist, is a great fa 
vorite with St. Paul concertgoers; he played the Saint- 


an afterthought. 


Saéns rhapsody for harp so acceptably that an encore was 
insisted upon, to which he responded with a harp arrange- 
ment of the sextet from “Lucia.” 
concert ahead and the week full of opera that had gone 
before, there was a remarkably well filled house on Sun- 
day afternoon when a trial was made of the plan to offer 


In spite of the evening 


to those who cannot afford the regular prices seats for 
the Sunday concerts at the low rate of 10 cents. This 
occasion proved that the interest in St. Paul's Symphony 
Orchestra is gratifyingly general. Operatic stars beamed 
here and there. 
RR eR 

String Quartet, Aurelia 
Wharry, soprano, will give a recital in this city on Febru- 


The Czerwonky assisted by 
ary I4. 
RRR 
Marie Evertsen O’Meara will be the soprano soloist at 
a concert of the Christian Endeavor Choral Union in Min- 
neapolis on February 1. 
neRe 
Charles L. Wagner has signed John McCormack, the 
Irish tenor, for a tour of the United States and Canada, to 
begin after his tour of Australia is finished. 
RRR 
The Symphony Orchestra made a trip to Duluth this 
week, where the organization gave four concerts. Ma- 
dame Rothwell-Wolff and Madame Hesse-Sprotte sang at 
two of the concerts. Orchestra and soloists were ex- 
tremely well received, and the trip was a financial as well 
as an artistic sucess. 
Ree 
In a setting and atmosphere conducive to the best ren- 
dering of chamber music, the St. Paul Symphony Quartet 
gave its fourth recital Friday afternoon at the St. Paul 
Hotel. There is an intangible something usually to be felt 
in an audience room in St. Paul which, if it could be 8 





WILLIAM MAC PHAIL 


and put into words, would probably mean a sympathy, and 
attitude of friendliness toward the performers. This pro- 
gram, consisting of a quartet by Haydn, the sonata for 
violin and piano by César Franck, and the Schumann quin- 
tet, op. 44, was one to warrant such a feeling of sympathy. 
César Franck has invested his sonata for violin and piano 
with the things generally characteristic of his works: the 
original harmonies, the recurring syncopation and always 
the graceful and agreeable, which do not invariably mark 
the work of the modern composers. This sonata, played by 
Guy Woodard, first violinist of the Quartet, and Ina 
Grange, pianist, afforded good opportunity for the bringing 
out of Mr. Woodard’s clear, pure tone. Franklin Krieger 
was at the piano in the quintet, op. 44, the best of Schu- 
mann’s works for strings and piano. The relation of the 
piano to the strings was well maintained, and though it con- 
tributed its large share of brilliance the piano was never 
felt to be the intruder that it sometimes is in a perform- 
ance of this form of composition, but was at all times a 
satisfactory part of the whole. In the Schumann quintet 
the cello sang over and over in full, rich voice as Mr. 
Bourdon knows how to make it sing. 
Marion Cor HAWLEY. 





Helene Koelling’s Success in Canada. 
Helene Koelling, leading coloratura singer with the 
Montreal Grand Opera Company, made a deep impression 
in Quebec during the week of grand opera in that city. 








HELENE KOELLING, AS LAKME. 


She sang all three roles in the “Tales of Hoffmann” os 
December 29 and Violetta in “Traviata” on December 31. 
She was in excellent voice in both performances and was 
Madame Koelling’s voice 
her colorature al- 


received with great enthusiasm. 
is of rare range and excellent quality; 
ways sure. 

Appended are a few of the press notices: 


Madame Koelling performed the triple role in “Hoffmann” with 
personified three characters entirely 
Artist in 


rare talent and success. She 
different, but each one representing a very difficult task. 
every sense of the word, she was able to turn her eminent artistic 
qualities to account. The beauty and charm of her voice brought 
her prolonged ovations. One cannot find a more perfect interpreta- 
tion of Olympia than that given by Madame Koelling. In the sec- 
ond role as Guilietta she was the enchantress and coquette whose 
irrows never missed their mark. In the last act as Antonia, Madame 
Koelling showed us her remarkable voice in all its beauty. In 





“C'est une chanson d’amour” she served us with a veritable feast. 
Briefly, | Mada me Koelling has charmed us, and we cannot prevent 
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ourselves from congratulating her upon the bri 
these three roles so beautifully and well ndered.—L’Evenen 


December 30, 1910 


Madame Koelling, who impersonated the doll, the juette and 





sweet Gretchen in “The Tales of Hoffmann,” was perfect Le Soleil, 
December 30, 1910 


Madame Koelling sar 





ig the triple les of Olympia, Giulietta and 

Antonia, giving ber occasion to show her splendid qualities as singe: 

and actress. She was recalled again at the end of the 

Olympia act. In the role of Antonia, M i adam Koelling was able to 

mploy all the resources h and was the object 
t a veritable ovation I 





Dore Lyon's Opera and Comedy Morning. 
“Mum’s the Word,” with Dore Lyon and George Me 
Garry, opened a trio of short works done at the last mort 
ing. It gave Mrs. Lyon opportunity to sing pretty snatches 
of music, 


McGarry singing a song composed by Minnie 


Graves Watson which pleased everybody. [here was also 
graceful acting by these two, supported by Beatrice Harron 
and Frank Eggleston. “The Marble Arch” presented Mrs, 
Lyon as a widow of attractive presence and winsomeness; 
Mrs. Lyon is always natural, and hits the nail on the 
head in make-up and ps rsonation. The result is perfect 
illusion; any one could fall in love with such a widow as 
hers! Beatrice Harron had an effective part, and Messrs 
Swasey and Erskine completed the cast. “The Awakening” 
was the third play, W. B. Cartwright, Virginia Milliman 
and Waide Scott giving it. The next (and last) morning 
is fixed for Friday, February 17. Mrs. Lyon announces het 
second season of travel and study tours, chaperoning a 
limited number of young ladies to Europe, May 15 to Octo- 
ber 15. The writer saw a congenial circle under her care 

Europe during the summer of 1910, enjoying special ad 
vantages of music and art, and avers that Mrs. Lyon is an 
ideal travel-mother. 


Milinowski Recital at American Institute. 


Marta Milinowski, Miss Chittenden’s pupil at Vass 
' 


lege for several years and a graduate of that institution, 


has since then also profited by European instruction. Jan- 
uary 16 she gave a piano recital at the American Institute 
of Applied Music, greeted by a large and attentive au- 
dience. She deserved both, for the young woman plays 
nic and taste, 
Perhaps these very qualities 
enabled her to appear at her best in Chopin’s fantasia in 


with matured artistic confidence; she has tec 
and warm blood behind it all 


F minor, where the warmth became spontaneous impetu 
osity. Other ¢ hopin pieces showed her possessed of poetic 
ideas, and there were some fine climaxes in the preludes 
and polonaise in A flat. One could but admire the grace 
and touch in Schumann’s “Kinderscenen,” while there was 
ponderous might in the fugue by Bach, arranged by Bu 
soni. It is understood the young woman is to appear in 
some important concerts in Berlin in the near future, and 


her further development will be awaited with interest. 


Francis Rogers to Sing in Washington. 

Francis Rogers, the baritone, will appear at a recital 
under fashionable auspices in Washington, D. C., Friday 
afternoon, January 27, at the residence of Mrs. George yon 
L. Meyer on Scott circle Che next day Mr. Rogers will 
sing at the Toms School for Boys at Port Deposit, Md 
lhe Washington concert is under the patronage of Mrs 
Phelps Eno, Madame Jusserand, Mrs. Jennings, Mrs. Lei 
ter, Mrs. Longworth, Madame Loudon, Mrs. McLean, Mrs 
Meyer, Mrs. Oliver, Mrs. Fremont Smith, Miss Tucker 
man, Mrs. H. Wadsworth, Mrs. White, and Mrs. Winthrop. 


It takes ever so many varieties of “music lovers” to 
comprise a universe, including those who consider “The 
Girl of the Golden West” a great opera—New York 
Evening Mail 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


30, Rue Marseur (CHamps-Evysess), 
Cable and Telegraphic Address: “‘Delmaheide-Paris,” 
* Parts, January g, 1911. 


At the Paris Opéra M. Messager will conduct the last 


rehearsals of the “Maitres Chanteurs,”’ which will be taken 


up again in February. The following are the works which 
MM. Messager and Broussan are preparing to renew in 
1911; “Gwendoline” by Chabrier, and the “Cid” by Mas- 
senet. The new works for the Opéra are “Siberia” by 


Giordano; “Le Cobzar” by Madame Ferrari; “Déjanire” 
by Saint-Saéns. As has already been noted for June must 
be added to this list the three great series of the tetralogy 
Che Ring of the Nibelung.” In 1912 the Opéra will give 
a lyrical drama by M. Salvayre; “Fervaal” by Vincent 
d'Indy, a great work by Massenet, “Le Scenio” by M. 
Bachelet, “Pénélope” by Gabriel Fauré and the ballet by 


Lucien Lambert, “La Roussalka.” 


nme 
“Gwendoline” and the Opéra-Comique. The master- 
piece of Emmanuel Chabrier and Catulle Mendés, “Gwen- 
doline” (published by Enoch et Cie), has been granted to 


' 
Albert Carré for production at the Comique. 
e about its representation at the Nice Opera 


Some diffi- 


culties aros 

before being placed on the Paris Opéra, which led to MM. 
Messager and Broussan’s decision not to produce it at all. 
Difficulties have been smoothed away. Marguerite Carré 
will probably interpret the role of Gwendoline, M. Albers 
that of Harold, M. Beyle that of Armel. The latest on 
the subject is a letter frem Jane Catulle Mendés in which 
she announces that the great work of Mendés and Chabrier, 
“Gwendoline,” will be presented at the Opéra next April 


with Mlle. Kousnietzoff, MM. Dufranne and Campagnola. 
A ballet “Espafia,” the book written by Mme. Mendés, 
will be produced with “Gwendoline” and will complete the 


spectacle. 


nrr 
Jecn Nougués, the brilliant composer of “Quo Vadis?” 
and of “Chiquito,” has just consented to put to music a 


piece in one act by Henry de Forge and Eugéne Berteaux 
entitled “L’Eclaircie.” 
RnR, 
At the Gaité Theatre MM. Isola have had with “Don 
(by H. Cain and Massenet), a success equalling 
Vanni Marcoux as the 


Quichotte” 
that of “Quo Vadis?” last year. 
“Knight of the Rueful Courtenance” is becoming a popular 


hgure, 


nner 
Judgment has now been given by the Marseilles 
ribunal de Commerce in the suit brought by M. Mas- 


senet and the music publishers, MM. Heugel, against the 
manager of the Marseilles Opera. The composer and the 
publishers had previously obtained a provisional injunction 
forbidding the performance of “Don Quichotte” in Mar- 
seilles previous to its production in Paris, end 50,000 
francs damages were claimed for the performance of the 
opera, which had taken place. The Marseilles manager 
was sentenced to pay 2,coo francs damages. 
Rm yey, 

At the Opéra “Le Miracle,” by George; Hue, which was 
well received at its production, continues to attract. The 
libretto tells the sad adventures of a courtesan whom a 
sculptor takes for his model anc who poses for a Saint 
Agnes. Mlle. Chénal is very successful as the model and 
M. Muratore is the sculptor. Performances at the Opéra 
for this week are: Monday, “Le Miracle”; Wednesday, 
“Guillaume Tell”; Friday, “Le Miracle’; Saturday, 
“Tannhauser.” 

Rere 

At the Opéra-Comique the week’s announcements are: 
Monday, “Le Jongleur de. Notre Dame,” “Le Chalet”; 
Tuesday, “Madame Butterfly’; Wednesday, “Carmen”; 
Thursday (matinée), “Fortunio,” “La Légende du point 
d’Argentan”; (soirée), “Louise”; Friday, “La Tosca,” 
“Les Lucioles”; Saturday (five o'clock), “Concert his- 
torique”; (soirée) “Werther.” 

RRe 

The week’s representations at the Théatre de la Gaité 
are: Monday, “Don Quichotte’; Tuesday, “Hernani’’; 
Wednesday, “La Juive”; Thursday (matinée), “La Juive’’; 
(soirée), “Don Quichotte”; Friday, “Quo Vadis?”; Sat- 
urday, “Don Quichotte”; Sunday (matinée), Quichotte”; 
(soirée), “Hernani.” 

RRR, 

Gabriel Fauré, the distinguished composer and director 
of the Conservatoire National de Musique, began the new 
year as a “Commandeur” in the Légion d’Honneur. 

neRre 

M. Melchissédec, a professor of singing at the Conserva- 
toire, was named a chevalier in the Légion d’Honneur. 

RnRe 

This season’s programs of the Colonne Orchestral con- 
certs have nearly all been too long. The only reproach to 
be made to Gabriel Pierné, the society’s new director, is 
that out of one of his interesting programs two very good 
ones should be made. Yesterday’s selections comprised 
two concertos, an overture, three symphonic poems (one 
of which was lengthily developed), besides four vocal 
numbers. Special mention must be made of the tragedy 
pf “Salome” by Florent Schmitt, which M. Pierné con- 
ducted splendidly. The “Salome” of this young writer is 
possessed of those elements which endure, a tense passion, 
significant ideas, expressive sentiment, the musical argu- 
ments rich and restrained in style. The two soloists of 
the concert were first rate; all recognize in M. Risler the 
admirable interpreter of Beethoven; the glorious voice and 
grand style of Mlle. Raveau do infinite honor to the 
French school of song, 

RRre 

M. Chevillard gave up the greater part of his Lamoureux 
program on Sunday to the symphonical poem. The execu- 
tion of Beethoven’s symphony in F was fine under the able 
direction of M. Chevillard. In the minuet the movement 
was idyllicly perfect—much as formerly Hermann Levi 
rendered it. The “Sauge fleurio” of Vincent d’Indy, so 
picturesquely pleasing in its whole, is especially so in the 
exquisite phrase of the viola solo. Always interesting also 
by its rhythmic and passionate qualities is the “Tasso” of 
Liszt. Other newer works which were on the program 
were less appreciated by a discerning public who demands 
a thought in musical form, not musical gymnastics. 





STUDY MUSIC IN PARIS 


American pupils of Paris singiag and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
study harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Masic on which they are based. As Americans expect to 
make American careers they should study theory in English, 








Subtle pathos in “Soupirer, pleurer” of Handel was sym- 
pathetically responded to by the audience and Mme. Mel- 
lot-Joubert’s talent and gracious charm in singing greatly 
appreciated, nRe 

At the Lyceum Club a large reception was held on 
Thursday afternoon by the American group, presided over 
by Mrs. Frank H. Mason. The program included 
Ranginia, the Maori chief—a most interesting and musical 
personality—who sang in his native tongue and in English, 
preceded by a short address describing his people and 
their love of music. Constance Purdy sang several French 
songs; and Gordon Yates (of the Marie Brema Com- 
pany), delighted his hearers with various songs in Eng- 
lish. Mario Lorenzi, who accompanied the Maori chief, 
proved himself also a very clever soloist on the harp. 

RRR 

Mr. and Mrs. Charles W. Clark gave their final recep- 
tion on Sunday before Mr. Clark’s departure for England 
and America. He presented some interesting songs from 
MSS. in his program and was ably assisted by Mr. Chia- 
pusso, a premising young pianist. The program: Im- 
promptu, Schubert; ballad, Chopin; “Der Husar, tara!,” 
Schumann; “Verborgenheit,” Wolf; “Mein Schatzelein,” 
Hinton; “The Forest Trees Have Tops,” Beale; “A Frag- 
ment,” Arthur Hartmann; toccata and fugue, Bach; “Der 
Sandtrager,” Bungert; “Vonewiger Liebe,” Brahms; 
“Standchen,” Brahms; Paganini theme and _ variations, 
Brahms. England and America will have more than ever 
to look forward to when Mr. Clark makes his tours for 
no one has ever heard him sing as he is singing now. He 
has the secret of perfect interpretation and beauty of tone 
without sacrificing one for the other. And he has 
mastered the French and German to such a degree that he 
might be taken for a native of one country or the other. 

eRe 

The funeral of Victor Regnard, the actor who was re- 
cently shot in a Montmartre restaurant, without provoca- 
tion, and who succumbed to his wounds, took place today 
at the Church of Saint-Martin des Marais. Many weil 
known figures of the Paris theatrical world attended the 
ceremony. The burial takes place at Pont-aux Dames, in 
the cemetery of the Association des Artistes Dramatiques. 

DetmaA-HEIne. 





Edith Bullard, a Rising Young Singer. 

When Miss Bullard went abroad at the close of her last 
season’s work she had mapped out a plan of study which 
would have staggered many singers at the beginning of a 
season, let alone the close. Nothing daunted, however, 
this charming young Boston soprano at once began active 
oratorio work with Signor Randegger of London, and con- 
tinued her studies with Signor Camalieri, the new Covent 
Garden conductor, with whom she worked up her Italian 
repertory of operatic excerpts and arias, With but a short 
span of time for Continental travel and sightseeing, Miss 
Bullard went on to Paris, where she worked with Madame 
Edouard Colonne (widow of the eminent conductor), on 
modern French repertory and Mozart arias. Thus artis- 
tically equipped Miss Bullard has been meeting with un- 
qualified success wherever she has appeared. 

















SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental —at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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“SALOME "’ UNWELCOME IN CLEVELAND. 
CLevELAND, Ohio, January 19, 1911. 

After many weeks of wailings, ragings, pleadings and 
threatenings for and against the performance of “Salome” 
at Keith’s Hippodrome, Thursday night; after the mayor, 
the clergy and other interested and disinterested persons 
had sought to prevent it, and after the chief of police and 
the critics had been formed into a vigilance committee to 
decide whether the curtain should be lowered at the close 
or before the close of the opera, it finally remained for an 
outside force to bring the whole ridiculous squabble ‘to an 
unexpected and sudden close. La grippe did it. On 
Wednesday afternoon the management of the Chicago 
Opera Company telegraphed to the Hippodrome manage- 
ment that “Salome” could not be given on account of the 
illness of the chief factor. Immediately from all locally 
concerned there went up a sigh of relief. Clergymen were 
gleeful. With becoming Christian spirit they deplored the 
illness, but hastened to add rejoicing words to the effect 
that they were extremely happy that the same illness 
would prevent the lady from playing the hated “Salome.” 
With but one exception they stated this illness was proof 
of the fact that Providence was watching over Cleveland 
to the end that such a sinful opera might not be performed 
here. Which does not speak very well for the watchful- 
ness of Providence over some scores of other cities, which, 
on the face of things, seem to have as much claim to it 
as Cleveland. The Hippodrome management is undoubtedly 
also relieved at the turn events have taken. Clergymen 
not only denounced the opera, but in some cases also the 
Hippodrome management that was bringing it here. The 
Catholic clergy was exceptionally bitter in this last re- 
spect. “‘Salome’ is here but one night; the Hippodrome 
is always here,” was the exceedingly meaningful advice 
that a prominent Catholic priest gave his congregation last 
Sunday. In place of “ “Il Pagliacci” and “Caval- 
leria Rusticana,’” with Caruso and Dalmores in the re- 
spective leading roles, will be performed. Cleofonte Cam- 
casts come with 


Salome,” 


panini, as conductor, and fair supporting 
the tenors. 


RRR 


The organ in Engineers’ Hall was officially dedicated 
Tuesday night by Clarence Eddy in a splendid recital. Mr. 
Eddy was deservedly well received, and made a deep im- 
pression on his large audience by his splendid technic, 
poetic grasp of his selections and his dignified manner at 
the organ. In tribute to James H. Rogers, local com- 
poser, his new sonata in E minor was performed. It is a 
composition that shows a little more scholarly and care- 
ful treatment than inspiration. The Ionic Quartet sang in 
an unaccountably poor manner. The next of this series 
of artist concerts, which are being given under the manage- 
ment of M. A. and L. C, Vinson, occurs February 3, when 
Xaver Scharwenka will appear in a piano recital. 

neue 

The only event of importance next week will be Madame 
Sembrich’s song recital in Gray’s Armory on Friday night. 
She will be assisted by Frank La Forge, the composer- 
Pianist, who will play three Chopin numbers. 

R. N. O’NeIL 





It seems strange today in listening to the sunny sincerity 
of the Goldmark overture, sounding so melodious, 
straightforward and sane, after the hectic, turgid, dissonant 
mouthings of the moderns, to recall that this composer 
himself in the day of the overtu:e—1889—was called the 
“King of Dissonances.” Surely times change, alas!—New 


York World. 


Bonci Guest of Honor at Valeri Recital. 

It is widely known that the great tenor, Alessandro 
Bonci, takes a deep interest in the advancement of his art 
as taught in this country. Himself one of the most ex- 
traordinary exponents of bel canto which this generation 
recalls, it is not surprising that he should encourage teach- 
ers who are doing their work well. Among those espe- 
cially endorsed by Signor Bonci is the accomplished Delia 
Micucci Valeri, whose vocal studio is at 345 West Fifty- 
eighth street. Saturday evening of week before last Signor 
3onci was the guest of honor at a recital given by a num- 
ber of Madame Valeri’s pupils in the Palm Room of the 
Hotel Ansonia. The program was short, but the demon- 
strations were sufficient to show that Madame Valeri is 
an exceptional teacher. The program for the evening fol- 


lows: 
Pe GO inn 000 hase neeeesbitdiesn imager Mendelssohn 
Helen Lane and Grace Briggs. 

TOE. cibcckdcrceccwctadetnns casaneeseneuenetsvendencatas Tosti 
Mary Turner. 

Tacea la Notte Placida, from Trovatore........sesceeeeeeeees Verdi 
Helen Lane. 

Wi Ropes, Teten  WEth cic cn dctkecasdactdocsscense Flotow 


Giacomo Carrera. 
O Mio Fernando, from Favorita... 
Grace Briggs. 


Mi Chiamano Mimi, from La Boheme ..............--ee5: Puccini 
O Patria Mia, from Aida. itches ovate Wise ahd che iar racia ker it a 
Shien Mile na. 

O Terra Addio, from Aida.............. iatanceeuede ..+- Verdi 
Miss Milena and Mr. Carrera. 

At the piano, Madame D. Valeri 

Miss Turner, who sang the Tosti “Serenade” followed 


has studied but three months 
with Madame Valeri, and considering that fact the singing 


by the Godard “Berceuse,” 
of this young soprano was 
remarkable. Her teacher’s 
intelligence, too, was dis- 
closed by allowing Miss 
Turner to sing songs that 
are possible to the natural 
voice. Miss Turner is just 
seventeen. 

Grace Briggs is a Kansas 
City girl who is working 
hard in New York to earn 
money to pay for her les- 
sons. She has a good mez- 
zo-soprano voice and she did 
especially well with the aria 
“O Mio Fernan lo,” and for 
her encore sang “At Dawn- 
ing,” by Cadman. 

Helen Lane’s voice indi- 
dicates that she may be de- 
veloped into a dramatic soprano. She was compelled to 
add two extra songs after her aria from “I! Trovatore,” 
and she gave “In the Garden of My Heart,” by Ernest 
Ball, and “April Gift,” by Teresa del Riego. 

Rosa Milena is a dramatic soprano and she looks 
She has the real temperament of the Latin race and the 
inborn histrionic talent. Her singing of the numbers from 
“La Boheme” and “Aida” was enough to show that with 
a little experience she will be able to make her way in 
grand opera. Miss Milena is the most advanced of the 
pupils Madame Valeri presented at the recital. This pupil 
was sent to Madame Valeri two and a half years ago by 
Cleofonte Campanini, then musical director at the Manhat- 
tan Opera House. Both Bonci and Andreas Dippel, man- 
ager of the Chicago Grand Opera Company, have declared 
that Miss Milena is ready for her debut in opera. 
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Giacomo Carrera, the tenor of the evening, gave an ex- 
cellent exhibition of correct tone production by his singing 
of the florid air from “Marta.” In the duet, the closing 
number for the evening, where Aida and Rhadames sing 
their farewell to earth in the Egyptian tormb, Mr. Carrera 
again showed that he uses his voice artistically. The voices 
of the tenor and dramatic soprano blended beautifully and 
this offering ended a delishtful recital. 

After the recital a reception followed at which the 
hostess, her husband, Signor Vale:i and Signor Bonci, the 
guest of honor, gave a warm personal greeting to each per- 
son in the assemblage. Dainty refreshments were served 
and it was near midnight when the last guests took their 
departure, 


Madame Plamondon-Michot in Rochester, N. Y. 


Madame Plamondon-Michot’s success with the Montreal 
Opera Company on its tour in Canada and the United 
States was most brilliant. In Montreal, Quebec, Ottawa, 
Rochester, N. Y., and, in fact, wherever she appeared, the 
critics praised her highly. The following notices appeared 
in the Rochester papers: 


Madame Plamondon-Michot’s Manon was arming to the eye and 
was agreeably acted She has a clear, pure soprano which she used 
with taste and intelligence Rochester Democrat and Chronicle, 
January 13, 1911. 

—— 

France is still the home of singers in whom the good tradition 
lives and Madame Plamondon-Michot is one of the number She 
has that blending of delicacy and force, of ingenuousness and dis 
tinction of charm and passion which makes Parisian art the delight 
and the despair of the would-be emulator 
Plamondon-Michot makes Manon exquisite as an individual and full 


of the amateur Madame 





of meaning as the representation of a type The artist sang beauti 
fully and, when she put off Manon the idol of flesh to become 
Manon the tragically in love, there was a nervous intensity in her 
art that compelled belief. It was an impersonation to exact credence 
and fill the beholder with a pleasure often not far removed from 
tears. Madame Plamondon-Michot has a voice of extreme sensi 
bility and one admirably suited to the part The Post-Express, Ro 
chester, January 13, 1911. 

Madame Plamondon-Michot was most enjoyable in’the lyric epi 
sodes. The prima donna has a light voice which she uses with pleas 
ureable effect and considerable brilliancy, meeti the requirements 





of the music and developing forceful climax. —The Rochester Herald, 
January 13, 1911. 





Madame Plamondon-Michot was the Manon in last night’s per 


formance. She possesses a clear, light soprano voice which she uses 
to admirable advantage, more especially in the lyric moments Dra 
matically she met all the requirements of the role The Union and 


Advertiser, January 13, 1911. 





Madame Plamondon-Michot was seen in the role of the coquettish 
and pleasure loving heroine. She looked the part and proved her 
self an actress of ability. Her voice, brilliantly flexible, showed to 
advantage in her solos and her duets with Des Grieux.—Rochester 


Evening Times, January 13, 1911 


Of the French members of the mpany, Madame Plamondon 
Michot has dome some specially interesting and finished work In 
Lakmé she was heard to best advantage Madame Plamondon 
Michot’s voice has that peculiar quality of tone that is so well 
adapted to French music and which apparently only French instruc 
tion can produce. She sang Lakmé with a very real artistry.— 
Rochester Democrat and Chronicle, January 1911. 


Madame Plamondon-Michot finds a most congenial role in Lakmé 





Her musical means are used at their best in the delicate fringery 
vith which Delibes draped some of his numbers for the principal 
soprano These numbers are by no means all ornament; there are 
a few more delicate mood embodiments in melody than the beautiful 
“Pourquoi” which Madame Plamondon-Michot sings so well in the 
first act. 

The singer revealed an excellent tech al facility and an upper 
voice that is charmi ality She was more dramatically force 
ful in climax thar f i ara i ade a 
thoroughly satisfying t r The Rochester Herald 


January 15, 1911 





People’s Symphony Program. 
The People’s Symphony Society will give its third or 
chestral concert of this season in Carnegie Hall, Sunday 


afternoon, January 29. The program will be as follows 





Overture, The Merry Wives of Windsor - , Nicolai 
Fifth Symphony, C min , o. Beethoven 
Piano Concerto, G minor Saint-Saéns 
Soloist, Laeta Hartley 

Hella-Feast, from Die Kénigskinder iH 

Claude Debussy was asked hi pinion of Hlungari 
music. “Very nice such as it , was the reply ‘ 
close to nature You must take pains to keep it there and 
not try to make anything n f it New rk Times 
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December and January may be called bankrupt months 
lon’s musical solstice But also concerts may be 
led into at least the two categories of the concrete 
id the abstract rhe first named may be musically en- 
titled the solid, basic food of a community's musical life. 
and of this class there is usually a sufficiently well and 
venly distributed supply But the great second class, the 
bstract kind, the airy, fairy speculative genre, so dear to 
rt of the performer and composer alike, dear in 

wa there is found the great oversupply 

mRe 

Of the performers little need be said, many have gone 
ind many will continue to go the way of the snows of 
esteryea y merely hibernate while the sun is on the 
e, t b up again and be heard again, “when thx 
‘ t bloom the spring,” et cetera; for it was de 
ed, away back in the legendary past, that spring is the 
I fashi le time for English art to flourish in concert 
m d the survivingly speculative one is always keen 
fashion’s formalism, Of the composers, some have es 
t hed national reputations, some have not, but, either 
both kinds indulge in speculative concert giving 
( ers seem to be of hardy stock, and very much altke 
their loyal affections for lengthy pwans of adoration 
the god of reticence Another great favorite with 
the Profe Pundit’s Poppy music Many a dis- 
i of tl particular brand of musical composition is 
ed among those featuring themselves, or being 
featured ( those whose business it is to feature) as the 
nd glory of England’s musical art And it may be 


t they d kind of allopathic good 
nRre 
In a town that has shown its immediate susceptibility 
t le in musical art, as London has on two very 
nd memorable occasions, perhaps they are the 
ing principle needed, those adherents of obscuran 
t Who knows? But was the censor suffering from 
overdose of poppy allopathy when he gave his seal and 
e to the abridged version—or thought he that a 
f musical realism will not corrupt, though it may 
timulate Perchance Who knows? And may it not 
have been an all wise Providence utilizing an innocent 
ensor aS a means to an end In giving warning with great 
emphasis of an eventual day that must come in 
England's musical art? Again, who knows? 
nemre*e 
t! nat t neonsciously in harmony with the 
t progressive musical art and are quite ready to 
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abjure the realm of the obscurants and give homage to 
the universals of art, though now and then the undraped 
variety may be specialized, has long been known to those 
who know. But what great devastations of many beau- 
tifully bound partiturs, expensively gotten up, must ensue 
if England’s eventual day is to come from within and not 
from without the confines of English national and musical 
art, and what great changes must take place in idol wor- 
ship among the idols themselves! 

RnRe 

Long may the speculative concert last! The other kind 
is sure to. But the speculative concert is the unfailing 
musical barometer of musical conditions. Ofttimes it is 
a bore and a ridiculous attempt at art analysis, but noth- 
ing quite takes its place as a determining factor in musi- 
cal life, unless it is a censor, 

Ree 

Ida Reman, the celebrated Lieder singer who recent!y 
gave a recital in Brussels, had the honor while there of 
being asked to the Palace to give a private recital to the 
Countess of Flanders, the mother of the King. The 
Countess was most enthusiastic and expressed the wish that 
Madame Reman would sing there soon again. 

RRR, 

“What are the tendencies of modern musical art?” asked 
the writer one day this week of Wassily Safonoff, the emi 
nent Russian conductor, who is conducting the London 
Symphony Orchestra and the Leeds Choral Society in con- 
cert at Queen’s Hall tonight. 

Well, let me see. T think mod- 
ern tendencies are always a preparation for the future. 


“Modern tendencies? 


Everything has left or is leaving the classic world, form 
is free, thought is free, tonality is free; it must all go on 
much further, but just the line, that is the big broad line 
that will be ultimately adopted, is a deep question. I am 
no prophet, but my personal opinion is that the composers 
of the future will take up the threads of the moderns of 
today, take out all the tangles and simplify the weaving. 
Future men will put things on order, there will be less ex- 
perimenting, and the essentials of things will count for 
What country do I think will predominate? That 
Take the Russian opera school, of 
What a wonderful 
sphere for composers to explore. There has been such 
enormous development in Russian musical art during this 
present generation. The operas of Rimsky-Korsakoff are 
given regularly at the Imperial Opera at St. Petersburg. 
(hey are operas that are essentially Russian, built on old 
Russian legends, and full of the pure spirit of Russian folk 
Yes, very vocal, excellent voice parts, and the or- 


more 
is difficult to 
which so little is known in Europe. 


Say. 


lore 
chestration wonderfully conceived.” 
RRR 

“Then another representative Russian composer is Scria- 
bine, one of the younger ones. Recently I conducted his 
first symphony at Brussels, Amsterdam and The Hague, 
and it was most sympathetically received and was a great 
And one of the finest of modern compositions 
Few pianists 


Success, 
for piano is his sonata in G sharp minor. 
know it, but they all should. And the preludes, op. 11, 
also for piano, they alone would prove his gifts and right 
to a premier place among modern composers.” 
nere 

“What symphony do I consider the most popular? The 
Yes, it would be impossible to ex- 
how’ I interpret the work. There is no 
formula. But I may say that it is my own special crea- 
I gave the first performance of it in Moscow, It 


‘Pathetic,’ of course. 
plain ‘just 
tion 
was Tschaikowsky’s last work, and was finished October, 
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16; on the 25th he died. The manuscript was sent to me a 
little later, and many marginal notes were in the com- 
poser’s hand writing, and my interpretation was in a 
great measure, founded on those notes. Then it is a 
biography, or, a musical autobiography, and I knew the 
life, 1 know the story, what more is there to know?” 
RnRrer 

“No. I am not located permanently anywhere, at 
present. I am just a bird of passage. I leave for St. 
Petersburg Saturday morning and will conduct there dur- 
ing the month. My tour this year has taken me to Berlin, 
3russels, Vienna, Odessa, The Hague, Wiesbaden, St 
Petersburg, London, Amsterdam, Warsaw, Copenhagen, 
Birmingham and Leeds. I shall conduct at the Turin 
festival, or exhibition in May and in the fall at the ex- 
position at Rome. My engagements are booked far into 
1912.” 

RRR 

Fritz Kreisler will play Sir Edward Elgar’s violin con- 
certo with the Queen’s Hall Orchestra January 16, when 
the composer will conduct. Kreisler will also play the 
Beethoven concerto and Saint-Saéns’ “Rondo Capriccioso” 
on the same occasion. 


RRR 


Said the Referee of Sunday, January 7: 

Some curiosity has been excited concerning the unknown 
by Weber which Elena Gerhardt is to sing at the London Sym- 
phony Orchestral Concert, conducted by Dr. Richter, tomorrow week 
The work is a setting of Nourmahal’s song from 
Thomas Moore’s “lalla Rookh,” and was writen at the request of 
1 Mr. Ward for the celebrated singer, Miss Stephens, afterwards 
Countess of Essex, by whom it was sung at the Argyll Rooms on 
May 26, 1826, accompanied by the composer. The following inter- 
esting reference to this occasion is found in the German edition of 
The writer is Mrs. Moscheles: 


song 


at Quenn’s Iall. 


the “Life of Ignaz Moscheles.” 

“May 26 (1826), the day of Weber’s concert, remained forever in 
my memory, the master, so near his end, had made supreme efforts 
to organize this performance in the Argyll Rooms, and yet the con- 
cert took place in an almost empty hall! In their indignation pa- 
trons of music and the press tried to exonerate the public for such 
neglect, and put down to external influence, etc. It was found that 
Begrezm, the scented drawing-room singer, had the same evening 
given a private concert at the Duchess of St. Albans’, 
fashionable world. May 26 happened to be the 
Derby Day that year, etc., etc. Enough, Weber had to play before 
empty chairs! He conducted the beautiful overtures to ‘Oberon’ 
and ‘Eurydice’; his still unknown cantata, ‘The Festival of Peace,’ 


and gathered 


around him the 


and a new ballad composed for Miss Sephens, and sung by her.” 

Two pages later on in the same book there is the following entry 
under June 6, 1826: 

“This morning, while the great master was lying in his lead coffin, 
we opened everything, and made a list of all the things he had left 
The song which he had composed for a Mr. Ward for a fee of £25 
was found, with unfinished pianoforte accompaniment. Sir George 
(Smart, in Weber died in London) implored me to 
complete it, which I did later on.” 

A copy of the song, as completed by Moscheles, who was present 
at the concert, Miller-Reuter— 
who conducts the London Symphony Orchestra's concert tomorrow 
week 
summer that he orchestrated it for Miss Gerhardt. 


ene 


The London Trio were heard in the third concert of 
this season’s series, January 9, when the program con- 
sisted of the Tschaikowsky trio in A minor; the C minor 
op. 1, No. 3 Beethoven trio; three piano soli by Madame 
Goodwin, and some vocal numbers. 

EvELYN KAESMANN. 


whose house 


came into the possession of Mr. 


over thirty years ago, but it appears that it was not until last 





What New York really needs, and what the backers of 
the Philharmonic Society should strain every nerve to 
establish, is an orchestra permanent not only in name but 
in fact, an orchestra which can live on its income without 


New York Press. 


eating into its capital. 
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Some Points About StoKovsKi. 
Cincinnati, January 20, 1911. 
To The Musical Courier: 

It is an accepted fact that between definite epochs there 
are no geniuses. Since the generation in which Wagner, 
Von Biilow, Balzac, Browning, Goethe and other great com- 
posers, conductors, novelists and poets were in their prime 
there has been a dearth of great creative geniuses. The 
world has been giving its attention to the doers of other 
deeds and changing ideals have deflected the worship of 
poetry, music, literature to the worship of commercial pur- 
suits and mechanical invention. It has been the era of 
Krupps, of Goulds, of Vanderbilts, of Harrimans, of Hills, 
of Carnegies, geniuses whose minds turn to industrial con- 
quest for the expression of their rare and special gifts. 

Today, however, there are evidences on all sides that the 
pendulum is swinging back, There are many indications 
that the human race having rested, will once more produce 
men and women who will equal in music, art and literature 
the titanic figures of the past. Everywhere in America young 
men and young women are striving with the loftiest pur- 
pose to realize their ideals. Here we see a young painter, 
grasping the innermost significance of life, breathing into 
his pictures a mysterious beauty and power, or a young 
sculptor like Bernard, his eyes aglow with spiritual light 
and working marvelous forms in marble. We see a writer 
here and there from out of the unknown, projecting with 
unerring touch, types which fairly live and breathe. We 
see some young dramatist who, struggling with his yet un- 
his puppets and puts into their 
and vital thoughts. 

To this class of men belongs Leopold Stokovski, who 
scarcely twenty-seven years old, is the conductor of the 
Cincinnati Symphony Orchestra. He bends to his will 
eighty musicians, men twice his age, yet, who under the 
inspiration of his personality draw from their instruments 
the very soul of Brahms, of Bach, of Beethoven, of Wag- 
ner. One looks at this tall, slender young Stokovski wield- 
ing his baton with singular but wholly unconscious grace; 
one notes with what unerring judgment he signs to one 
choir, then to another, how infallibly he grasps the inti- 
mate thought in the mind of the composer, and one notes 
finally the complete expression of the composer’s idea which 


ripe power, assembles 
mouths strangely huge 


he obtains. 

Stokovski belongs to the generation of genius unfolding 
in America, this marvelous land of opportunity. Cincin- 
natians have a rare opportunity in watching month by 
month, year by year, the development of this gifted mu- 
sical interpreter as with each beat of his baton he comes 
closer and closer to the innermost circle of the greatest 
conductors of the day. 

If one had the gift of projecting one’s sight at will one 
might follow him to his home after a concert and see him, 
fatigued but inspired, take down his Beethoven or his 
Brahms and in his mind’s eye compare his attainment with 
his ideal and measure his degree of success—for with all 
his imagination and his idealism Leopold Stokovski is keen. 
He requires no critic, however astute or experienced, 
point out the way. Like all ever in 
advance of his realization and he never is satisfied with 
what he has accomplished. He seems unable to realize that 
for a man so young he has accomplished the herculean. 
Like all great geniuses he is modest. 


geniuses his ideal is 


Perhaps some one whose ideas are akin to his, drops 
into his bachelor apartments. To him Stokovski speaks of 
his ambitions. He falls to dissecting his own work and un- 
veils the innermost arcana of his thoughts. The listener is 
profoundly impressed by the richness and the thorough- 


ness of his musical knowledge, by the individuality of his 


ideas, by the perfectly sound originality of his conceptions. 

Stokovski is no scoffer at the heterodox merely because 
it is heterodox, yet is no heretic even though imbued 
But for these opinions of his 


mmediately advances cogent and convincing rea- 


it pinions of 


his own. 


sons and explanations. He is totally without prejudice, 


which indicates a rare broad mindedness and catholicity of 


taste, two of the safest and surest stepping stones to inter- 
national and lasting fame 
l-arnestne modesty, intensity, a rare magnetism, an 


ft 


hose manifestations of vanity which re 


tricity ricity and affectations are characteris- 





tics of the young conductor. He is so thoroughly absorbed 
in his work of developing a great orchestra out of the Cin- 
cinnati organization that there is no room in his mind for 
the aims and ideas of lesser mortals. 

The more intimately one observes Stokovski the more 
convinced is one that he stands one of the band of young 
men in America predestined to be truly great. 

If he lives his destiny is certain, an honored position in 
the small circle of the greatest creative conductors of the 
H. K. Hitiwouse. 


Musicale by MacDowell Club of Nashville. 

The MacDowell Club, of Nashville, Tenn., of which Mrs. 
M. M. Gardner president, held a meeting at the home 
of Gen. and Mrs. G. P. Thruston, in that city, January 
2. Mrs. Thruston is the chairman of the program com- 
mittee and she received praise for her efforts for this 
evening. Mrs. L. L. Gamble, Frances Bent, so- 
prano; Charles Washburn, baritone; Kate Compton and 
Guy McCollum, Alfred Howell, violinist, and 
Eugene Tavenner, cellist, assisted in presenting an excel- 
lent program of classical and modern music. Mrs, Verner 
Moore Lewis read some selections to musical accompani- 


world. 


soprano; 


pianists ; 


ments. 
piano, violin and cello, played by Messrs. Howell, 
ner and McCollum. Mrs. Gamble sang a group of modern 
songs, including Harriet Ware’s “Boat Song.” Mrs. Bent 
“Jewel Song” from “Faust.” Mr. Washburn 
Compton played effect- 


The program was opened with some selections for 
Taven- 


sang the 
gave some children’s songs. Miss 
ively the Schulz-Evler arrangement of “The Blue Dan- 
ube.” The program closed with the singing of the sextet 
from “Lucia,” the singers being Mrs. Gamble, Mrs. Gra- 
ham Hall, J. P. W. Brown, C Ernest Chadwell and 
Douglas Wright. 

The hostess, Mrs. Thruston, was assisted in oye 
the guests by the officers of the club—Mrs. M. M. Gard 
Graham Hall, vice president; Mrs 


Trigg, 


ner, president; Mrs. T 
Robert F. Jackson, second vice president; Mrs. Douglas 
Wright, president, Aline 
Blondner. 


treasurer, with the honorary 


Isabel Hauser Plays in Englewood. 
Englewood, J., one of the beautiful towns situated 
above the New Jersey Palisades opposite New York, is the 
home of many wealthy men whose business offices are in 
The wives of these men are leaders in so- 

along all lines. 


the metropolis 
ciety and in the artistic progress 

This winter a series of subscription musicales are taking 
place at the most exclusive Englewood residences Thurs- 
day afternoon of last week the second in a course of re- 
citals was given at the home of Mrs, Thomas W. Lamont 
on Beach road Isabel Hauser, the New York pianist; 
John King Roosa, violinist, and Ludmilla Vojacek, accom 
panist, gave the program, Miss Hauser united with Mr. 
f the Schumann sonata in A 


Roosa in a performance « 
after which the violinist played a group of solos, 
Miss Hauser’s solo num- 
This accom- 


minor, 
with Miss Vojacek at the piano 
ber was the Brahms rhapsody, op. 70, No. 2 
plished artist has become noted for her musicianly inter 
pretations of Brahms’ best known works for the piano, 
and on this occasion she had a fine audience to hear her 
The program for the afternoon closed with the Mendels 
sohn violin concerto. The next concert in the Englewood 
course will be given February 9, at the residence of Mrs 
Frederick S. Duncan on Walnut street. 

Miss Hauser’s future engagements in New York City 
include a series of chamber concerts to be given at the 
Hotel Plaza during March and April 





Volpe Symphony Program. 
With Alexander Heinemann, the German lieder singer, 
Volpe Symphony Orchestra will give its 
next concert in Carnegie Hall, Sunday, February 12. The 


as soloist, the 


music for this date will include 


Symphony No. 5, B flat major Schubert 
Ballade, Archibald Douglas... ‘ ... Loewe 
The Domain of Hurakan 
Group of songs 

Ballet suite, The Sleeping Beauty , A Isc aikowrky 








The NATURE OF MUSIC) 


Or Original Harmony in One Voice 


By JULIUS KLAUSER 
Price - $2.50 
If not In ain with eee dealer, write to 


WM. A. KAUN MUSIC CO, Milwaukee, Wis. 








LESLEY MARTIN, Bei canto 


STUDIO ; 1425 BROADWAY, NEW YORK 
SINGERS—Suzanne Baker Watson, Cora Cross, 
Panlire Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hutche- 
sen, George Bemus, George Gillet, John Hend 
ricks, Dr. Eugene Walton Marshall, Fiske O'Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
Edward Foley, Albert Wallerstedt. Umberto Sac 
chetti and many other singers now before the pub 
lic in opera and church work. 

















FLORA WILSO 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 








OBITUARY 


Sara Chapman Thorp Bull. 

Sara Chapman Thorp Bull, widow of Ole Bull, the once 
celebrated violinist, died Wednesday, January 18, at her 
home in Cambridge, Mass., aged sixty years. Mrs. Bull 
was the daughter of the late Joseph Thorp, of Oxford, 
N. Y., where she was born. Miss Thorp and Ole Bull 
were married in 1870, when she was twenty years of age. 
Mrs. Bull traveled with her husband, and at one time she 
resided in London. Ole Bull died in 1880, and for several 
years after his death Mrs 
New England, and finally settled 
tinguished herself by writing a bi 
band, entitled “Ole Bull—A Memoir.” This book was 
published two years after his death. The Bulls, 
violinist’s life, frequently visited Norway, 





Bull passed her summers in 
Cambridge. She dis- 
ography of her hus 


during the 
and it was in the 
Ameri- 
can wife of the artist became widely known and popular. 
Mrs. Bull was fond of Norway, 
the life and the people at clubs. She was a member of 
the Barnard Club of New York and Sesame Club of Lon- 
don. Mrs. Bull is survived by a daughter, Olea Bull, 
brother, Joseph 


the old home of the virtuoso at Bergen where the 


and often read papers on 


and a 
Thorp, of Cambridg: 


Augusta Sperling Conried 
Augusta Sperling Conried, the widow of Heinrich Con 
of the Metro- 


politan Opera House, died of pneumonia at her lat 


ried, Gatti-Casazza’s predecessor as director 
e home, 
65 West Seventy-first street, Friday night, January 20. Mrs 
Conried was forty-six years old, and is survived by her 
son, Richard Conried. “While interested in her late hus 
band’s work, Mrs 
his activities at the Metropolitan than during his reign 

manager of the Irving Place Theater. The late Mrs. Con- 
Only Monday of last week 


Conried was less concerned about 


ried’s death was very sudden. 
she was out attending to some matters connected with her 
household. Heinrich Conried died in April, 1900, and it is 
reported that Mrs, Conried never quite recovered from the 


strain of his illness and death. 


George C. Wiswell. 


George C. Wiswell, member of the Apollo Quartet, of 
Boston, and a former officer of the Handel and Haydn 
Society, died at his home in Cambridge, Mass., January 16 
Mr. Wiswell was a relative 
Eben D. Jordan and began his business career with the 
various positions in the store until the time of 


at the age of twenty-seven. 


firm filling v 
his death. 


Martha Louisa Roulston. 
Martha Louisa Roulston, one of the best known soprano 
Connecticut, died suddenly of heart trouble at 
her home in Hartford, January 109. 


WANTED 


WANTE 2) iediaaation regarding the present 
abouts of Emma Ellen Martin, who sang in 
America some years ago under the name of Madam 
Martino Campobello. Address, M. E. H. care of Mt 
SICAL COURTER 


soloists in 





concer? in 





PROMINENT BARITONE, 
choir experience, 
college or school after May tst 
Best of references. Address, 
Courier. 


with ten years’ teaching and 
desires location in connection with 
Southern city preferred 


3aritone,” care MUSICA! 





STUDIO TO LET—A vocal teacher desires to sublet her 
studio on part time during the week to a teacher of 
piano or violin. 
York City. 
Courier. 


Located in a good neighborhood in New 
Address “Studio,” care of Musicat 





WANTED—A vocal teacher with European experience 





desires to locate with some conservatory of music in the 
United States. One of the larger cities preferred. Ad 
dress “Vocalist,” care of Musicat Courser 
WANTED—Singers wanted to fill positions in cioirs and 
opera companies, quartets d choruses, et in the 
ing cities of the United States Applic nts please state 
experience and give imes of istructor Add 
‘R. S. C..” care of Musicat Courter 





WANTED—A prominent agency has been esked 1 


three openings in chrrch choirs. Two tenors and 
soprano are warted. Applicants please stat: salary 
pected. Address, “Agency,” care ot Musica Couriers 








THE 
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ELIZABETH PILLOW SOPRANO 
South Side Studie: Puptis 
6200 WASHINGTON AVERUE voice 

CHICAGO, ILL. Predecticn 


VOLNEY L. MILLS 


TENOR 


Grand Forks -« - N.D. 


THEODORA STURKOW 
FRY D EB: FR Piais 


4715 Lake Avenue. Chicago. Ul. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, If. 


SIBYL SAMMIS-MacDERMID | 
DRAMATIC SOPRANO 
Pine Art Bide. 5219 Hibberd Ave., » Chicage, tt. m1. 


ALBERT BORROFF 











504 Kimball Hall EBA Chicago, iil. 
K eH ‘ cfd S Christiaan-Violinist 
Eleanor - Pianist 

Instruction 
TRIO-QUARTETT 


‘Phone, 6677 Columbus 


LUCIEN 
SCHMIT 


Young Virtuese Cellist 
CONCERTS AND RECITALS 


ADDRESS: 


734 East S8th Street 


AMERICAN 
ACADEMY 


Or 
DRAMATIC ARTS 
Founded In 1884 


351 West 57th Street 








ew York 











Connected with 
Mr. Charlies 
Frohman’s Empire 
Theatre and 
Companies 

Its exceptional facilities and complete 
organization have made it the recog- 
nized leading Institution for dramatic 
training in this country. 

BOARD OP TRUSTEES 
Franxiin H. Sarcent, President 
Danie. Fromman Joun Drew 
Avoustus Tuomas Benjamin F. 
For catelegue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, New York 











Roeper 














WYCOFF <=: 
JOHN B, MILLER == 


MORTIMER WILSON 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts. Chicago. 

















? MIDDLETON |: 


< SHARP- aN 


SOPRANO 
L 5132 Kenmore Avenue =< 


tary FRANK WALLER tre ones 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Pine Arts Bidg., Chicago, lil, 


ALTA MILLER, Soprano 


Concerts, Recitals, Tea 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


WALTER SPRY 


CONCERT ay nd 
Plane Scheel, Fine Arts 


Blrecter, Walter Sory Bidg. Chicage, ili. 
Mrs. THEODORE WORCESTER 


c 





BASS 
Re 4073 Kenmore Avenue. - Chicago. ill. 


“|MARY A. Cox 


American Conservatory. 1 Kimball Hall Building 
— Phone, 3562 Hyde Pa Chicago, Ills. 


cavent WILLIAMS bass ae 


puattors tanyganent: SAM'L B. GARTON — 


CHARLOTTE GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 


Address: 127 West 58th Street New York City 


























t ZUKOWSKY 


Russian Violin Virtuoso 
X. Member and Soloist With Thomas Orchestra. Puplisaccepted 
619 Pine Arts Building, Chicago, Ill. 


Sig. ANTONIO FROSOLONO, $22S<x!, 
712 Pine Arts Building 
Banagement: MME. FROSOLONO 
1227 EB. 44th Place, Chicago, Ill. ’Phene Drexel 5079 


Address: ‘i yo ai Anonmr Chicago, ill. 


EINWAY PIANO USED 


James 3s Stephen MARTIN 








> 


* WHITE LONGMAN 


E CONTRALT 
1311 East 53d St., Chicago, Hil. hg Hyde Park 3845 


KATHERINE ALLAN LIVELY 





"lem aon se 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO® ANDO PRICES 


THE A. L.WHITE MPG. CO. teeet 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars ~~ the arrest and con- 
viction of one F, son, alias . 
Arthur, R. A. Adams ‘or G's Hall, who is de- 
frauding music teachers and rofessionals by of- 
“ fake American Encyclopedia and History 

f Music at a ridiculensly tow pees for cash in 











Kawa height, dark 
hair, dark prominent cyes Very smooth talker. 
Nervous manner. Last eard of in West Virginia. 


A warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, III. 





Y CONCERTMEISTER with the CHICAGO GRAND 
LEOPOLD KRAMER OPERA COMPANY, for many years CONCERT- 
MEISTER with the THOMAS ORCHESTRA, 


will accept violin pupils beginning 15th May in WAIDHOFEN A 
RAMER, Metropolitan Opera House, Philadelphia, Pa., or WILHELM 


Address: LEOPOLD 
KRAMER, Kgl Weinberge bei Prag, Pstroska 3. 


N DER THAYA, NBAR VIENNA. 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Pork, ll. 
Phone Highland Park 1044 





STUDIOS 
KIMBALL 


ws RAGNA 


DRAMATIC 
SOPRANO 





LIN 





YOCU 


|PIIaao 


PIANIST 


Directon: MARC LAGEN 
434 Pifth Avenue New York 





Pormerly of Boston 


A “OW ARD S Voice Culture and Repertoire 
in Los Angeles until May,1911 





TENOR 


Ghristian HANSEN AdérensP.Doncet 


Formerly Le Leading Boston Grand Opera Te Tenor Soloist 


i'NARELLE 


M=Z>Ps 





Phone, 5234 Bryant 





ADDRESS: 


QUINLAN PT ERRATIONAL 
MUSICAL AGEN 
1 West 34th Street, ll York 





| FAY CORD 


SOPRANO 


MARC LAGEN 


434 Fifth Avenue 
NEW YORK 








— CONSERVATORIUM of MUSIC in LEIPSIC 


_Own building with one large concert hall and two small halls, also fifty teaching 


re ns 
dents ofall countries 


Founded by F. Mendelssohn-Bartholdy in 1842. 
Students received at Easter and Michaelmas each year, 


Yearly attendance, 950 stu- 


ut for- 


eigners received at any time, in accordance with page 9 of the regulations, 
The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 


pera, 
usic, literature and zsthetics. 
Prospe 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


chamber music, orchestra, and sacred music, theory, composition, history of 


ctus in English or German sent gratis on application. 


IRISH BALLADIST | 





DR. ROENTSCH 


‘ot waner sae’ T 
ne ee 
Studies: { 307 Nixon Building 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick an eet, Conductor 
Mendelssobe Giee Club = 412 FIFTH AVERUE, BEW YORK CITY 


Ellis Clark Hammann 


PIANIST 
1824 Chestnat Street PHILADELPHIA, PA, 


ARTHUR M. BURTON 


} Pembers 





ARTHUR DUNHAM 


CONCERT SRG NIST 
SIMA! TEMPLE, 1NDIAEA iene, CHIEAGE, ILL. 


o LUTIGER GANNON 


CONTRALTO 
E 718 Kimbek x ett . « 


¢£ SALMON 

















x 7 Piano Instruction 
BARITONE 
a —— a Pine Arts Bullding = Chicage 
‘rune: 834 —— Hall, New York 


CHICAGO MUSICAL COLLEGE 


Gow lo ite REW HOME Facing the Lake Freat Park 
The finest building of its kind in +> world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Centalsing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


opera’ MUSIC mrecern Canguaces 


Tel., 1350 Columbus 
(Beston. Huntington Chambers. Tuesdays) 


SHERWOOD 


MUSIC SCHOOL 
Fine Arts Building Chicago 
Highest Standard of Artistry. 








Mr. Sherwood has received the highest endorse- Aequitas to the Facatty : 
ment of Paderewski, Leschetizky, Moszkowski, Ae haneee OAL D The ten een eae foceater of Berita 


Sauer and others. 





MAURICE ona aod Renowned Vocal instructor. Fermerly 
lead Metropelitas 





Faculty includes: Piano, WILLIAM H. SHER- itene, Paris Grand re aed 
WOOD, GEORGIA KOBER; Organ and Theory, =... Hew York. ” 
WALTER KELLER; Vocal, Arthur Beresford: Founded 1867 
eggs vol Frosolono; Public School Music, — F. Z. ZIEGFELD, President 
m pMadoc; ramatic Art, Winnifrede W. hicago College 
Just and others. 246-7-859 ee Beat om — 





For catalogue address W. KELLER, Sec’y. 


BERGEY 


MAY HAMAKER 
HARRIS, Jr. 


136 West 44th Street. . - J York, N Y. 
3167 BROADWAY 


FINNEGA ial 


EUGENE BERNSTEIN® “335 


CATALO®e aeeuals rPREE 


TENOR Mrs. BERGEY, Pianist 
Teachers of Sizging and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 


SOPRANO 
es from Europe 
pills accepted 
135 wa 104th Street, Hew York 
TEL. 2835 RIVERSIDE 


THN on 


Recital, Concert . 
ratorio 


Tawon 
Seleist St. Patrick’s Cathedral 
Cencert, Oratorio, Recitals 

















ZTOtimozoma 








PIANIST and COACH The Eugene Bernstein Trio 
MYRTA FRENCH KUR 
Concert and Oratorio 
JEAN PAUL Ss T EINER 
Composer and Teacher gontz School, Philadelphia 


Piano and Theory “The best sinaa I have ever known.”—Frances G. Bennett, Prin. 
Assistant to Telchmuller, Lelozig CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 


AMERICAN CONSERVATORY 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


ay J. Hattstaedt, Victor Garwood, _pelin—orbert Butler, Adolf Weld 
llen Spencer, Heniot Levy, Silvio Scionti. Vote, An Arthur Olaf Andersen. 
Sieging "Kereta Hackett, a D. Duggan, Public “Botiool ae Rob: an. 
Ragna Linne, Jennie PF. Johnson, John School of Acting Hare p.. 


T. Read. TTS 
Organ—Wilhelm Middelschulte. aan ~ a 





JO . President. 
Catalogue mailed free. 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled. Ww. S. SHAFER, Manager 


PROCURE ENGAGEMENTS. Use the 


AMERICAN MUSICAL DIRECTORY 


Which gives the ADDRESSES otf 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $3.00 Delivered, 439 Fifth Avenue-Telephone: 4292 Murray Hill-New York 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 
“A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 


A. B. Caase PIANos 















































STRASSBERGER SM" ats | 


SCHOOL OF OPERAAND DRAMATIC ART 























N HSIDE, a ’ 
ee ee ae Artistanos 
pa nape reliable, seen and best equipped Music Schools 
with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great W est. Hi hest Ty of Artis 
: Reopens September Ist. 9 i pe tic Instruments 
61 TEACHERS—EVERYONE AN ARTIST. For the Pianist, the Singer, the Teacher, the 
ong them are 
Professors of the highest standard of Europe and America Student, the Conservatory, the Concert, the Home 
TERMS REASONABLE. CATALOGUE FREE. F t 
Free and Partial Scholarships for deservi upils r) 
Sa cet eet aces a Seer ivi to | actory at NORWALK, OHIO 
Academy of Dancing Reopens About Sep. 15th } fer Stine : Reference: The Editor-in-Chief of THe Musical 
4a The Conservatories Halls to Rent for Entertainments of Counizr 
ae every description for moderate terms. 
NEW V YORK GERMAN CONSERVATORY OF MUSIC 
; 306 MADISON AVENUE, Near 42d Street, NEW YORK 
i Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
4 Directors: Cart Hern, Aucust FRrRaEMCKE. 
e Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
oe eegiening, . ——  cesencgeeen 4 Professionals. A ali f T 
rty-eight o e most known and experienced Free ady d : Harmeny lectures, uality o i 1 
TERM concerts, ensemble ain vocal sight reading. q y one Which Will please 
ERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. the Most Critical 
THE AMERICAN INSTITUTE OF APPLIED MUSIC A Piano Which Will Stand the Test 
(The Metropolitan College of Music) of Years of Usage 
JOHN 8B. CALVERT, D. D., President. 212 W. 59th St., New York City A 
Telephone 2329 Columbus. , 1 ? _ 
THE FACULTY AND EXAMINERS Case Designs Which Are Original, 
He» sk DIEC Sercer K NS Kata ne L. T oO sath ° 
F nee heme See ar EY Wm. F. oneal a Gro. Conmeiens dew r Artistic and Beautiful 
' R. Huntincton WoopMan Mary Fiperia Burt Dan’L Grecory Mason 
tf Paut SAavaGeE Lestie J. Hopeson May I. Ditto 
j H. Raw tins BAKER FANNIE GREFNE Joun Cornetius Griccs 
McCatt _petesemey 25th Season BUSH & LA NE PIANO co. 





Send for circulars and catalogues KATE S. CHITTENDEN, Dean HOLLAND, MICH. 


) ND OPO CONSERVATORY ¥ MUSIC 
= 











Music :: The Speech Arts : Modern Languages |THE STERN CONSERVATORY OF MUSIC 


PIANO—M«. 1. Ease M. Cawley VIOLIN—fes chennse Micuch FOUNDED 1850 
xe. ee. ails dgar awley 22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 












sacs Royal Protessor GUSTAV HOLL 

—Mr. Glenn O. Friermood SPEECH AR . AENDER, Director 
SINGING Ma. Che O. emcee | Mr. Charles Williams, A.B. Branche-Institute, Berlin-Charlottenburg,' 8- ® Kantstr 

In addition to the above, are twenty- y-five teachers of & ver of the bi 3g highest standing. ... The largest and most Cons. RY sap oat D —— a en Os anches of music. OPERATIC AND DRAMATIC SCHOOL 
complete school of Music and Dramatic Artin wil a at eri Py ae Oe “—D pte or Morbi. SEMIN AR\ gree x 5 ~ i 7. HOOL (comprising al lo and all or- 
for Young Ladies. EDGAR M. CAWLEY’ an eridian Principal, Teachers: Conducting HARMONY AND COMPOS (TON. a se Pon 





Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffe 


P PI f. . 

Josef Stransky, Prof. EK. E. Taubert, Arthur Willner PI ANO - s Ba > sgl ~want omens 5 

LA i.udwig Breitner, Severin Eisenberger, Al. von Fi lit ( > =e i tporeany E a i ; Bertram, 
- Emma Koch, Prof. Marti: eee Clara Krause, Prof. James K ¢ Fs a5, t a, 


mw, FF. Lutzenko, Gustav ohl, Prof. Ph. Ruefer, Mart Prof. A. S« 


] e. . van, d mar heo 
MR. and MRS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches Brieger, Hraa Marg. Brieg = Yas Kari Mant heads ING- Frau Ida Auer-Herbeck, Engen 





THE MASTER SCHOOL OF MUSIC, Vocal Dept. | isiie Ses, SGE0s 6 Stareo, Winlysiaw Seilemann "be. Past ‘Brun noes 
Chamber Singer), Maestro G. Scarneo, WI: ava W Seide an GS 65 a A oyal 
Pp Sergei K thanskw. Alfre Mii hel. OPERATY rf oo me a, Dr L sel rae Adolf Schultze, 




















1 VIOLIN—Prof. Gust 
Madame Jaeger, assisted by Edward Falck (assistant director and coach ef emesis Opera), and Hollae r, Sam Franko, Alexander Fiedemann, Max Grinberg, &c., & HARP—F Mapes ote 
a notable faculty for Languages, Sight Singi Theory, my: and Literature of Music, as gS etc. ORG \N- Bernhard 1 rgang, Royal Music Director. "CE L LO— : Hollaen RP—Franz Poenitz, 
oe aki a4 tk anguages, Sigh ging, y INTON ST.. BROOKLYN, N Prospectuses may obtained threuah the Genes - aor. _ Prich he alla aon 3. moon Fenton, &c 
hours from 11 a. m. to p ™ . ne. onsultation 
After Feb. rst, 1911, the minimum charge for y C Ba ie 
The World's Greatest Musical Bureau Reindah] Violins will be $250. 
= GERMANY: BERLIN and FLOTTWELLSTRASSE 1) 73;;, advance is due to a desire on my part DRESDEN, GERMANY 
Cable Address: Musikwolff, Berlin to reap where I have sown, thereby preventing Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 
Proprietor and Manager of the Philharmonic) dealers from gleaning what rightfully is mine. : ; 

Concerts, Berlin; the new Subscription Concerts, : : . Education from beginning to finish Full courses or single branches Princiy admi 

oe the Bechstein Hall, Berlin. For some years it has been almost impossible begin April and September Sistathens: seaman alee ca testes ae al admission times 


P Representing of more than 400 artists, includ | for me to make violins as fast as I received or- 
ng rt, Ysaye, Ansorge, Thibaud, Kreisler, aa ig violas This necessitated a “waitin 
Sembrich, Risler, Van Rooy, Hekking, Carrefie ders for violins s cessitate g 
and many other celebrities. Also manager of the ; : 

el hilharmonic Orchestra and of Arthur] advantage of this state of affairs, re-selling my 
isch. instruments at higher prices to persons who would 


Prospectus and List of Teachers trom the Directorium 





list.” Several collectors and dealers have taken 








Principal Agency for Music Teachers pay the advance rather than be kept waiting. 
Another reason, and my main reason, is a desire 
EO h AR Berlin, W. - — myself exclusively to the highest types 
a of violins. 
c Schelling st 6 It will be impossible for me to finish any more 
ONCERT DIRECTION instruments this year than have been promised, 





Representative of Emmy Destinn, Terese Carreno, | | i irs i 
@ 3 dera. entere Tanu: first will be 
i aa ig Lhevinne, Brussels String Quartet, Oskar se “3 eo ae he rages cigs 
Fried, Gesellschaft der Musikfreunde, Stern’cher | ©"tered at my present minimum charge, $200 
Gesang-verein and others. 


HAMBURG, GERMANY KNUTE REINDAHL| 


Bundes Strasse 15 (after October 1st). 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Madam Wera Ress Hen naib was 0 ILLI ols j APPEAL TO THE HIGHEST MUSICAL TASTE 
CHICAGO, ILLIN 
Nos. 66 and 68 University Place 


Authorized Representative of the Famous Louise} VIOLINS AND BOWS 
Ress Vocal Meth»d (old Italian). VIOLAS AND CELLOS 





NEW YORK 























THE MUSICAL COURIER 













THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Factories: Jackson Avenue, Borough of awecns! NEW YORK 







Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 





AND 
St. Pauli, Schanzenstrasse, 20-24 - ~ . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*") Jungternstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin 








I cities all over the globe 


STEINWAY & SONS 


They are also sold by our accredited repr tatives in all pri 














Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© Y 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 








“KIMBALE 


CHICAGO, in Ms S.A« 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH ME R in the SOHMER PIANO of today 





It is built to mattty the most 
cultivated tastes : ae a 








The pduettinns of sucha piano 
appeals at once to the discrimi- 
nating senha seed of the reese 
artists : 










SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 




























“|| ee autopiano 


‘is.known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a player piano. 






THE AUTOPIANO CO. 


Factory and General Offices: 
i2th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO.,, Ltd., 34 Margaret Street 








SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 



































